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SELF-ORGANIZATION AND DIGITAL MINIMALISM
IN THE ACADEMIC ENVIRONMENT OF A PHILOLOGIST"

The article examines the process of self-organization and the transition to digital min-
imalism in the life of a philologist working under conditions of forced migration. The
scientific novelty lies in the presentation of a comprehensive six-year self-tracking
experiment on time management and the subsequent conscious shift from digital con-
trol toward strategies of focus, essentialism, and digital minimalism. The relevance
of the study stems from the growing role of digital technologies in academic and edu-
cational activities, which simultaneously provide wide opportunities for productivity
while posing significant risks of cognitive overload and dependence. The research
employs quantitative time analysis, as well as comparative and diachronic methods,
which made it possible to identify key tendencies in balancing research, teaching,
and personal activities. Special attention is given to the transformation of lifestyle
following a change in sociocultural context, the shift from hypercontrol to conscious
self-organization, and the implementation of digital minimalism practices. The results
of the study may be useful for developing strategies to enhance productivity and con-
centration among researchers and students, as well as for further interdisciplinary
studies at the intersection of linguistics, cognitive science, and digital culture.

Keywords: cognitive overload, migration, productivity, mindfulness, digital
dependence

Introduction. Defining the Concept of “Lifestyle”

Lifestyle (or “way of life”) is primarily the subject of sociological analysis. Alfred
Adler defined lifestyle as a unique, unconscious, and repetitive way of responding
to (or avoiding) life tasks — those of friendship, love, and work. This style manifests
itself in the coherence of an individual’s thoughts, feelings, and actions, which

* This article is a translated and adapted version of the author’s Ukrainian-language paper prepared for inclusion in
a collective monograph (forthcoming).

© Olha BOIKO, 2025 7



are formed in childhood and persist throughout life unless altered through deep
psychotherapy [26].

Lifestyle is also shaped by political conditions and, more broadly, by the socio-
economic context. As Pierre Bourdieu emphasized, “the model of the relationship
between the universe of economic and social conditions and the universe of lifestyles
[...] proposed here is valid not only for the French case but, without doubt, for every
stratified society” [6]. While Pierre Bourdieu stressed the dependence of lifestyles
on socio-economic and political conditions, David Chaney focuses on the idea that
lifestyle can be recognized through relatively stable patterns of behavior and markers
of everyday life, which in turn influence social relations [7].

The relevance of the proposed study lies in the fact that the lifestyle of a
modern scholar — particularly a philologist, whose academic and teaching activity
is characterized by increased cognitive and emotional load — has been scarcely
analyzed in academic research. Information regarding work schedules, the balance
between professional and personal life, or sources of inspiration is typically found
only in biographical works. Such reflections on personal experience and the search
for the most productive modes of self-development constitute valuable material, yet
they are almost absent both in Slavic-language and in English-language academic
discourse. This gap determines the novelty of the present study:.

The aim of this research is to present one aspect of the life of a young philologist
living in emigration — specifically, the processes of planning, goal-setting, and time
management. The article does not seek to provide an exhaustive analysis of the
scholar’s lifestyle; rather, it focuses on the process of implementing and evolving
goal-setting and time-tracking practices as an element of self-organization, based on
the principles described by M. Villarroel [31].

The article illustrates the influence of various social, cultural, and professional
factors on the formation and transformation of a personal time-management system.
It traces a dialectical movement from chaotic, externally controlled activity (typical
of structured programs such as undergraduate, graduate, and doctoral studies) toward
total control over one’s use of time, and subsequently toward a conscious and mindful
academic and teaching practice. The focus gradually shifts from mechanical time
accounting to deriving satisfaction from the process of concentrated creative work,
as well as from measurable outcomes expressed in published research, conference
participation, and academic projects.

1. Socio-Cultural and Professional Determinants of the Lifestyle of a
Philologist: Key Factors of Transformation.

First Key Stage: Doctoral Studies

Based on the above, it is appropriate to outline the socio-cultural and personal
characteristics of the individual whose experience serves as the object of this study.
As previously noted, lifestyle is shaped by such factors as social class, professional
activity, regional, cultural, and age-related characteristics.

The author of this article (hereinafter referred to as “I”) is a 34-year-old woman,
a representative of the middle class, and a holder of a higher education degree. My
primary professional domain is academic and teaching work in the field of philology.



My professional and personal environment mainly consists of educators and
students. The lifestyle elements described in this study underwent two significant
transformations: the first occurred in 2018, after entering the PhD program at the
Department of Applied Linguistics of Odesa I. I. Mechnikov National University;
the second followed the defense of my dissertation for the degree of Doctor of
Philosophy and subsequent forced emigration in February 2022 due to the Russian-
Ukrainian war.

The regional and cultural parameters of my life changed substantially following
the relocation: the Slavic-Christian cultural environment was replaced by an Asian-
Muslim context. The city of residence, Erzurum, is, on the one hand, a conservative
center where Islamic traditions are actively observed, and, on the other hand, a
place influenced by secular tendencies due to its large student population. At the
Atatiirk University with which I am affiliated approximately 500,000 students are
enrolled, about 70,000 of whom attend classes on campus. In addition, the city hosts
a Technical University and the well-known Palanddken ski resort, which further
enhances the youthful, touristic, and educational atmosphere.

Six years ago, on September 22, 2018, I initiated a personal time-tracking
experiment, prompted by the first key milestone in my professional life — my
enrollment in the PhD program at the Department of Applied Linguistics, Faculty of
Philology, Odesa I. I. Mechnikov National University. The experiment was inspired
by the approach of biologist Morris Villarroel, who reported beginning his lifelogging
project in 2010, documenting daily activities such as what he did, where he was,
what he ate, and when he woke up — at intervals of every 15-30 minutes. Villarroel
argued that such a practice could not only enhance memory but also improve time
management and create a clearer record of one’s lived experience [31].

After reading his blog, I developed a strong interest in time management. Within
this field, scholars typically distinguish the following key processes:

v" Analysis — identifying how and where time is currently spent;

v’ Strategy modeling — developing behavioral models based on prior analysis;

v" Goal-setting — defining objectives or outlining key directions of personal and

professional development;

v" Planning and prioritization — designing a plan to achieve the defined goals and

determining the most important tasks;

v" Implementation — performing specific actions according to the planned

sequence;
v Monitoring and evaluation — assessing progress, reviewing outcomes, and
drawing conclusions.

This structured framework became the conceptual foundation of my long-term
experiment, which aimed to explore how consistent observation and reflection on
time use could influence productivity, self-organization, and the broader philosophy
of an academic’s lifestyle.

In addition, several time management techniques have proven to be more or less
effective for goal-setting, planning, and task implementation. Among them is the
Pomodoro Technique, developed by Francesco Cirillo in the late 1980s. The method
takes its name from the tomato-shaped kitchen timer Cirillo used while studying.
The Pomodoro Technique is based on 25-minute intervals of focused, undistracted
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work, followed by a 5-minute break; after four such cycles, a longer rest of about
15-30 minutes is recommended [8, 20].

Another well-known approach is the Pareto Principle (80/20 rule), which posits
thatroughly 80% ofresults stem from 20% of causes or efforts. In quality management,
this approach was popularized by J. Juran as the “vital few and trivial many,” while
in productivity studies it was widely disseminated through the works of R. Koch
[13, 14]. The Eisenhower Matrix is another prioritization tool that classifies tasks
along two axes — important/unimportant and urgent/non-urgent — producing four
quadrants that help determine which tasks to act on immediately, schedule, delegate,
or eliminate. Its modern popularity is largely attributed to Stephen Covey [27].

My own experiment was inspired by Morris Villarroel’s lifelogging practice. He
noted that he could review “almost every day and practically every hour” of his life
over a ten-year span and that he devoted about one hour daily exclusively to writing
in his journal. In addition, Villarroel captured visual records of his life every 30
seconds. By 2019, he had accumulated 307 notebooks documenting this experience
[19]. Motivated by his example, I decided to design my own system of time tracking
though without visual documentation, focused instead on analytical and reflective
observation of my daily activities.

2. Using the aTimeLogger Application for Tracking and Analyzing Time Use

When analyzing the nature of time, scholars have concluded that it is “an abstract
entity created by the human mind based on the experience of change. Physical
reality is a process of continuous becoming and disappearance; time is not part of
this process” [22]. It is also defined as “nature’s way of preventing everything from
happening at once” [10]. This idea sparked my academic interest and inspired me to
design my own system of time measurement.

The initial methodology involved using the aTimeLogger application to record
various types of activities, such as journaling, studying foreign languages, writing
the dissertation, and exercising. The experiment began within the framework of a
self-designed challenge titled “100 Days to the New Year”, which required tracking
the time spent on specific actions. Thus, the application performed the analytical
function of collecting and structuring data (Figure 1).

Through this approach, each day’s activities were quantified and categorized,
enabling the observation of behavioral patterns over time. The systematic recording
of actions provided both numerical and visual feedback, helping to identify periods
of high productivity, cognitive overload, or inefficient time allocation. In this way,
aTimeLogger became not merely a digital diary, but a research instrument — one that
combined the precision of quantitative monitoring with the introspective nature of
qualitative self-observation.

The most valuable portion of time was that devoted to the activity labeled Science
(initially named PhD, later renamed after the dissertation defense). This category
encompassed all hours spent collecting and processing material, as well as working
on academic texts. It should be noted that my PhD dissertation, entitled “The
Complementation of the Category of Intertextuality in the Literary Discourse of
Fantasy” [3], was written under the supervision of Doctor of Philology and Professor
Nataliia Kondratenko. Our productive collaboration facilitated the completion and
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successful defense of the dissertation within two and
a half years of entering the PhD program. During this
period, I published nine single-authored scholarly
papers, including one international publication, and
participated in numerous conferences — both in-person
and online.

We can observe that during the 100-day challenge,
I devoted 91 hours to academic work — a fairly strong
indicator, as it reflects net time, that is, the actual
hours spent writing scientific texts or collecting
research material. Beginning on January 1, 2019,
I expanded the scope of tracking to include all 24
hours of the day, incorporating sleep as well. New
categories were added to the application’s structure,
and for daily activities such as cleaning, cooking,
eating, communication, and other household tasks, a
general category titled “Other” was introduced.

However, in August 2019, the need arose to refine
this category, which led to the creation of additional
subcategories such as “Meals,” “Cleaning,” “Watching
Movies,” and others. The updated set of categories
appeared as follows (Figure 2):

The color, icon design, and name of each category
can be customized by the user (the app offers a fairly
extensive set of icons to choose from). Over time, I
completely redesigned the interface several times, as
prolonged use tended to create a sense of routine and
monotony.

The most frequently used categories were placed
in the top rows:

Talk. Communication: in person, by phone, or via
online platforms.

Care. Self-care and hygiene routines.

Lecture. Teaching activities. This category was
originally labeled Work during the period from 2018
to 2020, when I was pursuing my PhD and working in
the field of copywriting. Later, when I began teaching
at the university, I decided not to delete the category
(as that would erase all previous data) but to rename it.

Uni. Time spent at the university, including
duties beyond lecturing (such as report writing and
administrative paperwork). During my postgraduate

19:55 & =
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Time tracked

] show untracked time

B Uni (12h 39m) @ Fitness(100h 6m)
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Plan(80h 35m) " Science(91h 14m)

Figure 1. Report from
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222 e
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Walking
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¥ §

Relax

o

My learn

Fig. 2. Enhanced activity system

studies, this category also included hours spent attending classes.

NAQA. Time dedicated to duties as an expert for the National Agency for Higher
Education Quality Assurance: reviewing documents, conducting online accreditation
visits, and writing accreditation reports. This activity accounted for over 500 hours
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across two and a half years. After the completion of these duties, the NAQA category
was retained to preserve historical data.

Food. Cooking and eating.

Fitness. Physical exercise, including gym workouts or home yoga sessions. For a
certain period, this category also included breathing practices.

Walking. Time spent walking. During excursions or trips to other cities, the
percentage share of this category increased.

Science. As previously mentioned, one of the earliest categories, originally
named PhD and later renamed after the dissertation defense.

ForLg. Foreign language study. For the first three years, this category was used
only occasionally; however, after relocating to another country, the percentage of
time devoted to this activity increased to nearly 20%. This does not include everyday
conversational practice, but only formal lessons with an instructor or independent
study using textbooks.

Clean. Time dedicated to maintaining order at home.

Plan. Planning and reflection. This category also includes bookkeeping of income
and expenses, which I continue to maintain. It is important to note that, in parallel
with digital tracking, I kept written notes in a paper planner. This allowed me to
analyze time distribution over different intervals, from weeks to several years, and
to trace fluctuations in activities depending on the season (for example, during the
summer, lecture-based classes stop, and thus the Lecture category remains empty) or
location (the Movies category, over the past three years, has been active only when
I return home, when my husband and I spend time watching pre-selected films or
series. While in Tiirkiye, I prefer handicrafts or reading instead of watching films).

During 2020 and 2021, I regularly devoted time to weekly and monthly planning
followed by summarizing results (see below). However, as shown in the illustration,
the total time spent on planning was relatively small — about 60 hours per year, or
359 hours over five years (Figure 3).

Diary. Keeping a personal diary, one of the earliest introduced categories. Morris
Villarroel has also kept diaries since 2010, both in digital and handwritten formats.
Villarroel explained that he began journaling with the idea that it could improve his
memory and time-management skills, as well as provide a clearer record of what he
had accomplished in his life. He added that this practice makes him feel as though he
has lived a longer life and contributes to better emotional regulation [25].

Similarly, I have kept diaries throughout this entire period, though mine focus
primarily on emotions and personal reflections. Notably, the first day of the war
is absent from these entries — my notes begin only from the third day — but from
that point onward, I recorded events regularly. I have kept diaries since childhood,
but consistently since 2017. Maintaining diaries provides an invaluable opportunity
for retrospective analysis, reconstruction of life’s chronology, and an objective,
distanced view of one’s experiences after several months or years.

Books. Reading fiction.

Being. Initially intended to represent time spent on meditation and spiritual
practices. However, as it was not always possible to devote time to these activities,
I allowed myself a kind of self-deception by including in this category moments of
“doing nothing” — for instance, the period between lying down in bed and falling
asleep (which sometimes lasted up to three hours).
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Fig. 3. Duplicated reports from aTimeLogger on paper

Cross-stitch. Time devoted to my favorite hobby, cross-stitch embroidery.

Hobby. Time spent on all other hobbies, including occasional engagement with
online games.

Movies. Hours spent watching films and TV series.

Way/Waiting. Combines two categories of “wasted” time: commuting and waiting
(for example, in queues). During travel periods, this category increased significantly.

The category marked with a black heart icon symbolizes time spent on harmful
habits.

Relax. Sleep time.

Other. One of the oldest categories, encompassing all unclassified (household)
activities. Later, it came to include time periods that were difficult to assign to any
specific activity.

Free. Periods of time not recorded in the tracking system. These were noted
retrospectively, after resuming time tracking. The longest gap in this category lasted
about one and a half months. After completing my PhD dissertation in May 2021,
I decided to abandon the practice of strict time control. The time-tracking app was
deleted from my phone, though the account and statistical data were preserved.
However, about a month later, I felt the absence of this habit, accompanied by a
sense of losing control over my own life.

Of course, this was merely an illusion of control — something that advocates of
minimalism intentionally strive to abandon. As The Minimalists aptly note, “It’s
easy to feel like we control every aspect of our lives. But much of what happens to
us each day is entirely outside our influence” [28]. At that point, however, | was not
yet ready to completely give up this illusion.

A month later, I reinstalled the app and restored the data from the cloud account.
This interval without records led me to introduce a new category — Free, which
reflected moments when [ deliberately turned off my phone and disconnected not
only from time tracking but also from constant online presence.
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Inet. Time wasted in mindless internet surfing.

MpyLearn. The newest category, added in 2023, when I felt the need to resume
learning something new, particularly through online platforms such as Coursera and
Prometheus. However, this category did not include foreign language study:.

Of course, I was not always completely honest with myself, especially in cases
when I spent time on activities to which [ wished to devote less attention. In addition,
a practical question often arises: what should one do when engaged in two activities
simultaneously — for instance, walking with a friend while talking, or watching a film
while having dinner?

In such cases, there are two possible approaches. The first is to activate both
activities at once, so that later the report shows their combined duration (e.g., Talk
+ Walking: 2 hours). However, since the app allows up to 25 activities, which can
each be combined with the remaining 24, this could potentially produce around 600
overlaps, creating chaos in the report.

A similar problem occurred when I attempted to round up recorded time:
approximately 2-3 minutes of logged activity “disappeared” daily due to brief
pauses between switching categories, which in the annual summary resulted in
about six hours of “lost” time. To correct this, I began overlapping one minute of
the previous activity with one minute of the next. After another software update, all
these intersections began to appear in the reports: one, two minutes, and occasionally
none. However, when generating reports, there remains an option to disable the
display of overlapping activities.

The second approach I adopted involved determining the priority level of each
activity. Priority was assigned to the activity to which I consciously aimed to devote
more time, in accordance with my personal values and needs. For example, when
walking and talking occurred simultaneously, preference was given to walking,
since communication already occupied a significant part of my daily life, while my
lifestyle in general was relatively sedentary. Similarly, in the case of watching a film
while eating, the priority was given to watching the film: eating is a daily routine,
whereas film viewing happens rather infrequently.

At the same time, when engaging in activities that held a high position in my
personal hierarchy of values — such as Science, Books, MyLearn, and Cross-Stitch —
I maintained the highest possible precision in recording time. Not a single minute
could be omitted or artificially added, since it was crucial for me to obtain objective
data on the actual amount of time devoted to these activities.

3. Gamification of the Process and Duplication on Paper Media

An attempt to model strategies led to the decision to gamify certain aspects of
academic work, in particular to use the Scrivener program for collecting, classifying,
and further utilizing illustrative material in the dissertation for obtaining the degree
of Doctor of Philosophy [4]. Goal-setting involved the distribution of life activities
into groups: family, research, teaching, self-development, and health. At the
beginning of each year, I bought a new planner (its aesthetic component was as
important as its practical function) and drew up an annual plan on the first pages;
then, at the beginning of each month, I detailed the monthly plan, and at the end of
the month, I summarized the results achieved, engaging in a retrospective analysis
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of accomplishments. The planner contained plans related to self-development,
dissertation work, and the study of foreign languages (at that time — German),
formulated in the grammatical form of the present tense (I record all plans for the
day, week, and month in my diary; I track all spent time using the aTimeLogger app
and a habit tracker; I try to perform standard tasks in non-standard ways, etc.). Thus,
in the “Self-Development” section, the first four items were devoted specifically
to the practice of time tracking and goal-setting. In the “Work on the Dissertation”
section, the hourly plans were specified: 10 hours per week, 40 hours per month.
These were rather optimistic plans; in practice, I became convinced that even 30
hours of productive work per month yield excellent results: that amount of time can
produce two high-quality academic articles or a section of a dissertation.

Weekly plans and reports were written on colored A5 sheets. For example, the
first week of 2019 (January 1-6) contained more plans related to self-development
and household activities (“I dedicate 15 hours to physical health, clean the house,
record all time spent,” etc.) and corresponding reports (“physical health: 6 hours 34
minutes, household tasks: 69 hours 24 minutes, tracked expenses, 9 hours of physical
exercise,” etc.). The plan for the 25th week of 2019 (June 17-23) included more
academic and administrative goals, such as “work through half of Nikki Kallen’s
The Rose, call the editorial office about the collection, try working at night when
the heat subsides.” The report for that week included a list of books read and films
watched, which were later summarized in the annual report.

It is worth noting that the weekly plan included not only household chores but also
mindfulness practices (awareness and meditation, finding harmony with oneself),
self-development, and hobbies. Thus, during the first week of the year, there was
no teaching or research workload: the week was devoted to household matters and
leisure, whereas in the middle of the year, greater attention was paid to academic and
administrative work as well as to copywriting.

In addition, at the beginning of the year, I followed a specific stylistic pattern in
formulating plans: the planned future was grammatically expressed in the present
tense (e.g., “I finish reading,” “I do,” “I record,” “I scan”). Later, I finally switched
to the infinitive form, answering the question “what needs to be done?” — to write,
to continue, to clean.

By mid-year, the reports began to include a table of movies watched and books
read, which was subsequently incorporated into the annual summary. Thus, a
continuous transformation of reports can be observed depending on the goals set.

At the end of each year, I summarized the results not only through diagrams in
aTimeLogger and time-distribution records but also by documenting the books I
had read, the films I had watched, and — in accordance with mindfulness practices —
expressing gratitude for the past year and compiling a report of achievements,
including a separate list of things accomplished for the first time.

For instance, the report on books read included entries such as: “K. Adams,
Journal to the Self. Self-Development. 20-22.01.2019; R. Dilts, Changing Belief
Systems with NLP. Self-Development, NLP. 22-27.01.2019; Sher, Gottlieb, /t’s Not
What You Think. Self-Development. 11-19.02.2019,” and so forth.

The film report featured titles such as Roma (dir. A. Cuarén, Academy Award,
2019) (06.01.2019); The Colour of Magic based on Terry Pratchett’s novel (dir. V.
Jean, 2008); Amadeus (dir. M. Forman, 1979) (13—14.02.2019), among others.

15



The achievements report indicated that in February I wrote 40 pages of the
theoretical section, in April I completed two articles, and in May I submitted them
and participated in a departmental conference.

Thus, the period from 2018 to 2021 was devoted to self-development and steady,
focused work on the dissertation.

4. Second key point: thesis defence and emigration

Let us analyze the reports for 2021, 2022, 2023, and 2024. I chose this particular
period not only because I emigrated in 2022 but also due to the fact that in May
2021 1 successfully defended my dissertation. After that, external control — that of
my academic supervisor — weakened, and I had to devote considerable attention to
self-motivation.

Thus, in 2022, two significant changes occurred simultaneously, both of which
defined my subsequent lifestyle (Fig. 4).

Figure 4. 2021-2024 reports

Let us compare the reports for 2021, the year of writing and defending my
PhD thesis, as well as the beginning of my official teaching position at Odesa I. 1.
Mechnikov National University. At that time, communication accounted for 17% of
total time (1,059 hours).

In February 2022, I traveled to Turkey under the Erasmus program, and it was
during that same week that Russia’s full-scale invasion of Ukraine began, an event
that determined my decision to accept an offer to stay in Turkey and work there
under contract.

The challenges of emigration and adaptation to a new environment required me
to dedicate considerably more time to communication with colleagues, who actively
helped me to settle in. As a result, the time spent on communication increased to
21-22%: in 2022 this amounted to 1,835 hours, and in 2023 1,927 hours.
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Between January 1 and November 3, 2024, this percentage decreased again to
17%, though this reduction was the result of deliberate psychological efforts aimed at
distancing myself from constant (and often obligatory) social interactions: a process
that inevitably affected my relationships with some colleagues. Nevertheless, this self-
imposed detachment did not lead to open conflicts, and my academic performance
indicators at the end of the year continued to remain a top priority, both for myself
and for my department leadership.

One of the most significant factors influencing the lifestyle of a philologist-
scholar is cognitive overload. Writing high-quality academic papers, maintaining a
heavy teaching workload, and engaging in intensive social interaction all require a
substantial amount of cognitive energy by default.

In my case, as in that of many colleagues who were forced into emigration, this
situation was further complicated by the fact that communication takes place in
a foreign language, often one previously unknown. I teach linguistics to Turkish
students; initially, our communication was conducted in English, a non-native
language for both sides. Later, as | began learning Turkish, I started to explain
material in the students’ native tongue — a language new to me and belonging to an
entirely different language family, the Ural-Altaic group.

This linguistic shift affected not only the syntactic, morphological, and
grammatical levels but also the lexical one, since the majority of Turkish vocabulary
has little in common with English or other Indo-European languages. Such psycho-
cognitive overload often resulted in severe exhaustion by the end of the working day,
which accumulated toward the end of each semester and academic year.

Let us draw attention to the sharply increased percentage of time dedicated to
learning a foreign language. Whereas in 2021 this activity amounted to approximately
9 hours — that is, | was essentially not engaged in language learning — in 2022 I
devoted 2.6% of my time (230 hours) to studying Turkish. At the initial stage, this
included activities on the Duolingo platform, and later — private lessons. In 2023, I
was forced to interrupt my studies during the summer due to my teacher’s relocation
to another city, which resulted in the time spent learning Turkish being reduced by
half —to 121 hours.

The outcome of this active linguistic adaptation was increased independence in
everyday life and the ability to resolve routine matters without involving colleagues;
communication with Turkish colleagues and students became richer and more
informative. In addition, thanks to the acquired knowledge, in May 2025 I successfully
passed the Cl-level Turkish language proficiency exam, which broadened my
opportunities for collaboration with various institutions and granted me the right to
officially supervise master’s theses without the need for co-supervision from Turkish
faculty members.

As for the teaching workload, it did not change significantly in 2022, 2023, or
2024. In the Turkish education system, the teaching load is calculated weekly rather
than annually, and in my case it ranges from 19 to 27 hours per week (according to
the contract, foreign lecturers are not allowed to exceed 30 hours per week, which
corresponds to 15 teaching sessions).

In addition, a considerable amount of time and mental effort is devoted to
supervising master’s theses — in 2023 I supervised one thesis, while in 2024 this
number increased to six.
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Thus, emigration affected both the quantity and quality of time spent on various
activities: during the first year, the year of adaptation, I had almost no time left
for research work. However, over time, through a series of deliberate and mindful
choices,  managed to reduce social load and return to my primary academic priorities.

Starting in June 2024, I began using the To-Do Focus application as a motivational
tool for managing an increasing number of projects. This app, based on gamification
principles, encourages concentration through a reward system. For every 25 minutes
of focused work, following the Pomodoro method described above, the user earns 25
units of virtual currency (“suns”), which can be used to “grow a forest.” The virtual
currency becomes active after 24 hours, and additional bonuses are granted for daily
logins. After 80 consecutive days of app usage, users receive 480 suns per day, with
a maximum daily limit of 800 units.

This system promotes a balanced distribution of workload throughout the day.
Each new level in the application requires an increasingly large number of resources:
for instance, progressing from level 0 to level 1 requires 1,800 units, while advancing
from level 5 to level 6 requires 33,000 units. After reaching level 11, according to
user rankings, the process of growing a second tree begins — illustrating the long-term
engagement encouraged by the app. Some users have achieved results of four trees
and more than 250,000 points, indicating years of consistent use. (See Figs. 5-6).
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Fig. 5. “Growing tree” Fig. 6. User rating

The application allows users to organize tasks by project, estimating their
workload in Pomodoros — time intervals that are, by default, set to 25 minutes,
although users can customize the duration of each Pomodoro. For example, among
my own projects were the writing of this article (2 Pomodoros) and the creation of a
linguistic corpus (11 Pomodoros), among others.

The app also provides detailed statistics on the time spent in focused work and its
distribution across projects on a daily, weekly, and monthly basis. This tool proved
useful both for maintaining motivation and for analyzing personal productivity.
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Thus, the use of aTimeLogger made it possible to track personal time expenditure,
which, over a long period, vividly illustrated major life changes — including relocation
to another country, a new workplace, a different cultural environment, and everyday
habits, leaving behind a kind of valuable historical record.

Meanwhile, the To-Do Focus app helped me restore concentration skills and
reestablish not only the habit of planning, but also of adhering to those plans.
Working in Pomodoro mode allowed me to stay focused on a task for at least 25
minutes — often a sufficient period for meaningful progress. Completing even a small
portion of work brought a sense of satisfaction and self-respect.

5. Changing lifestyle elements: transition from hypercontrol and digitalism
to awareness and digital minimalism

While working on this article, I realized that the need for strict time control
gradually disappeared. This process evolved slowly and was accompanied by the
introduction of new approaches to time organization and a reduction in the influence
of digital technologies.

As Cal Newport argues, digital minimalism is “a philosophy of technology use
in which you focus your online time on a small number of carefully selected and
optimized activities that strongly support what you value — and then happily miss
out on everything else” [17]. Similarly, Bharati and Das describe digital minimalism
as “a philosophy that encourages individuals to use digital tools mindfully and
selectively... aimed at eliminating nonessential digital noise, optimizing technology
use for meaningful purposes, and reclaiming time for activities that promote personal
growth and well-being” [2].

At the same time, the importance of digital well-being is underscored by the fact
that it “promotes the use of technology precisely to counteract excessive screen time
through self-regulation and health maintenance” [30].

In reality, the so-called “limitless opportunities” of the virtual world often deprive
aperson of freedom of choice, leaving them feeling lost and indecisive. Unfortunately,
this leads to situations where decisions are made not by the user but by app and web
developers, who trade in the most valuable commodity — human attention. As Sherry
Turkle aptly notes in her interview with Henry Jenkins, “we make our technologies,
and in turn our technologies make and shape us; technologies have an inner history
that determines how we interact with them and how they shape our relationships
with one another” [12].

This leads to a loss of attentional freedom: attention becomes a kind of “currency”
in digital culture — it is bought, sold, and captured through carefully designed
strategies. At the same time, the ability to concentrate under the influence of digital
technologies has declined catastrophically — as confirmed by studies conducted by
Cal Newport, Greg McKeown, Leo Babauta, and others. Constant exposure to digital
media and information streams causes a significant decrease in focus and cognitive
endurance.

For instance, in a study by Wallace (2023), it was demonstrated that increased
screen time correlates with a rise in ADHD symptoms, with impulsivity serving as a
key mediating factor [32].
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The advocate of digital minimalism Leo Babauta, author of the ZenHabits blog
[34], observes:

“I’m not sure we’re ready for this way of living, because we created it too quickly.
We have no effective strategies to deal with being online most of the time. We haven’t
developed cultural norms for such a lifestyle. Nor do we have a clear description of a
better alternative at this level of connectedness. We plugged ourselves into all of this
before we built a system capable of managing the flow of information.” [1]

The desire to regain the ability to concentrate, which had significantly deteriorated
due to intensive interaction with digital technologies, became the impetus for
changing my life strategy — from digital control to mindfulness. A turning point
was reading Catherine Price’s book How to Break Up With Your Phone [21], which
inspired me to take more radical steps, described below.

A significant influence also came from Cal Newport’s Digital Minimalism
[17] and Greg McKeown’s Essentialism [5], which articulate the philosophy of
eliminating the nonessential in order to achieve truly meaningful goals. My trust
in Newport’s ideas is reinforced by a pragmatic indicator: according to his Google
Scholar profile [18], his h-index at the time of writing this article is 35 (it was 18 in
2019). This means that 35 of his works have been cited at least 35 times. When I first
encountered his book in 2018, this figure was 25. Thus, Newport’s own academic
success exemplifies the practical efficiency of the methods he promotes and validates
his philosophy of focused, meaningful work.

This approach gained additional motivation from my academic values: I clearly
defined for myself the goal of increasing both the quantity and quality of my
scholarly publications in journals indexed in Scopus and Web of Science, as well as
improving my h-index (which, at the time of writing, is 3, with 35 citations [5]). In
addition to intrinsic motivation, there is also an external factor — these metrics are
taken into account by the university administration when deciding on the extension
of my contract.

The first stage in transitioning to a more mindful digital behavior involved
using the AppBlock application to restrict access to entertainment platforms that
consumed a significant amount of time without providing any productive value.
A typical situation occurred when reading a single online article led to hours of
uncontrolled browsing, resulting in a feeling of “digital hangover” — fatigue and
informational overload. Indeed, as confirmed by a study conducted by McLean
Hospital, this state arises from excessive screen exposure, which leads to anxiety,
exhaustion, and apathy [16].

Similarly, the phenomenon of social media “hangover” (overload) is manifested in
mental fatigue after prolonged social media use, as described by Rex [23]. Therefore,
I set strict limits on messaging apps such as Telegram and Viber, restricting their use
on weekdays to no more than 30 minutes per day.

Telegram, in particular, poses a serious threat to concentration, functioning not
merely as a messenger but also as a social network: the ability to subscribe to channels
and create one’s own facilitates a stimulus—response—dopamine loop, which quickly
fosters addictive behavior. As described in the Dartmouth Undergraduate Journal
of Science, “dopamine feedback loops” reinforce compulsive user behavior, further
intensifying the problem [29].
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To mitigate this risk, I unsubscribed from most channels and suspended my own
online activity, thus reclaiming both time and attention.

As part of optimizing digital behavior, a 30-minute daily limit was set for reading
from a mobile device. Despite occasional exceptions driven by deep engagement
with literary texts, this practice proved to be effective.

Additionally, a digital hygiene routine was implemented: the smartphone was no
longer used in the bedroom, and at night, both internet connectivity and notifications
were automatically disabled. This measure significantly reduced the negative impact
of gadgets on sleep quality.

A comparative analysis of smartphone usage statistics revealed a marked shift:
during the second week after installing the blocking app, the daily interaction time
with the device reached almost six hours, most of which consisted of messaging and
unstructured web surfing. Two months later, after fine-tuning the restrictions, the
average daily use decreased to 1-1.5 hours.

It should be noted that WhatsApp remained the primary communication tool,
serving as the main channel for staying in touch with family in Ukraine and colleagues
in Tiirkiye. In this context, Telegram never gained significant popularity, while Viber
was rarely used. (See Figs. 7-8).
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The reduction in time spent interacting with digital devices can be viewed
through the lens of the attention economy, which conceptualizes attention as a
limited resource that becomes the object of competition among media platforms [9].
In this context, establishing digital limits represents not only an individual practice
of self-control but also a means of resisting the systemic mechanisms of digital
environments designed to maximize user attention retention.

As part of implementing digital minimalism, the smartphone’s display was
switched to monochrome mode, reducing its visual appeal and, consequently,
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the frequency of use. All notifications — except those necessary for emergency
communication — were disabled, and most applications were deleted. In practice,
this resulted in all remaining apps being placed on a single screen, while the home
screen was left icon-free, except for a few essential tools pinned to the bottom tray.
The smartphone thus became a purely utilitarian instrument.

Only local online shopping platforms (Trendyol, Dolap, Hepsiburada) were
retained, but their use was limited to situations involving an actual need to purchase
specific items. In such cases, color settings could be temporarily adjusted if necessary.
However, the default monochrome mode effectively neutralized the visual appeal of
these applications, eliminating the sense of novelty and reducing the motivation for
impulsive browsing in search of new, brightly colored offers (see Figs. 9—10).
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Fig. 9. Smartphone home screen Fig. 10. List of applications

I was not the only one who tried this method to reduce the smartphone’s appeal.
As The Guardian journalist Rick Samadder notes, quoting Catherine Price:

“I start with Price’s advice — make the screen monochrome. It’s a truly radical
change. Apps no longer show off; photos in the feed lose their appeal. The deprivation
of colour can be the decisive factor” [24].

An important step was the decision to delete the aTimeLogger and To-Do Focus
applications. Their use required daily logins, activation during various tasks, and
constant screen unlocking — all of which contradicted the principles of digital
minimalism. It is worth noting that the number of smartphone unlocks decreased by
32%. Most of these unlocks lasted no longer than 30 seconds and were connected
solely with switching between activities in the app. However, even such short actions
encouraged picking up the phone and distracted from the main activity.

In the context of developing digital self-regulation, reducing the number of
smartphone unlocks (unlocking behavior) plays an important role. Studies show
that mobile devices are often activated not for practical purposes but as a result of
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conditioned habits: in field studies, simple unlocking occurs during an average of
2.9% of total phone interaction time [11], and repeated activation behavior often
correlates with psychosocial parameters, including the level of anxiety [33].
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Therefore, I prepared screenshots of these applications in advance to illustrate the
ideas presented in this article and then deleted the apps. The aTimeLogger account
and all data were preserved, as historical and chronological data have their own
value. However, unlike the experience three years ago, this time I do not feel a lack
of the habit of controlling my time, since I now try to manage it consciously. This
approach gives me a sense of joy and satisfaction from the work accomplished rather
than from the mechanical recording of hours spent.

At the beginning of the 2024/2025 academic year, my class schedule was
changed so that most of my lectures took place between 1 p.m. and 5 p.m., leaving
the morning hours free. I decided to dedicate this time to research and began coming
to the faculty specifically for this purpose. However, over time [ discovered that
working at the faculty, even in a private office, created inner tension due to the
anticipation of possible distractions. This prevented deep concentration and caused
psychological discomfort. After teaching classes, 1 experienced both moral and
physical burnout, which led to nervous exhaustion, as teaching requires switching
to an extroverted mode, whereas research work demands an introverted mode, deep
focus, and solitude.

Awareness of my introverted nature and my role as a researcher played a crucial
role in improving the organization of my working time. The solution was to start
working in the university library, where the atmosphere fosters concentration and
minimizes distractions. This allowed me to restore the balance between research
activity and teaching work, effectively replenishing my energy before classes.

My path from digital control and “digitalism” to digital minimalism demonstrates
the importance of adapting to changing life circumstances. Six years of time tracking
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provided insight into the key aspects of my lifestyle: sufficient time was devoted to
sleep (42%) and reading fiction (5%), an excessive share to communication (about
20%), while physical activity (around 3% of recorded time) and scientific work
(about 2%, totaling 1,120 hours since the start of the experiment) were insufficient.
At the same time, after deciding to work in the library and abandoning the use of
the aTimeLogger application, not only the quantity but also the quality of my work
improved. The library opens at 9 a.m., and arriving on time allows me to secure a
technically convenient place with access to power outlets and to work with deep focus
for 2-3 hours. Over the course of two weeks (seven working visits), I completed
work on four academic papers: three were revised according to reviewers’ comments
and submitted to journals, and one was written from scratch.

At the present stage, control in my life has given way to mindfulness. I find
satisfaction in research, which remains my main priority, and in meaningful
interactions with students. The practices of minimalism and essentialism help me
to focus on what truly matters, eliminating the unnecessary. The smartphone has
retained its usefulness as a tool, but now it serves my goals—rather than dictating the
rhythm of my life.

Conclusions and prospects for research

The conclusions presented in this article are based on the analysis of a six-year
longitudinal experiment (2018-2024). Keeping detailed diaries and recording all
time expenditures made it possible to identify key trends, define personal values and
priorities, and adapt schedules and time-management strategies under the conditions
of emigration.

Based on this experience, a promising direction for further research would be
to conduct a similar study involving students of the Faculty of Literature at Atatiirk
University. Particularly valuable could be the participation of students from various
departments — such as Sociology, Turkish Language, and English Language. As an
instructor at the preparatory faculty, I have observed a growing tendency among
students who have recently graduated from high school or entered university within
one to two years after graduation to lose their ability to concentrate, memorize, and
stay focused. The likely cause of these cognitive changes is the excessive use of
smartphones and other digital technologies.

The practice of temporarily limiting digital habits, which I introduce in my classes,
reveals the presence of pronounced digital dependency among students. For instance,
when students are asked to hand in their phones during tests or assignments — a
measure designed to prevent the use of translators and distractions from messaging
apps — they often experience noticeable psychological discomfort. This observation
highlights the relevance of studying their digital behavior and searching for strategies
to minimize the negative effects of technology.

In this context, an experiment involving students could be both theoretically
valuable and practically significant. It might include self-observation of digital
habits, analysis of personal time patterns, and the development of strategies for
behavioral adjustment over a period of three to six months. The main goal of
such an experiment would be the transition to a more mindful lifestyle, based on
concentration and effective time allocation.
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The successful implementation of this approach will require fostering in students
the skills of goal-setting, intrinsic motivation, and the development of a balanced
work-rest routine, including sufficient sleep and physical activity. These aspects are
particularly important, as in just a few years students will become professionals in
their respective fields. To perform their future professional duties effectively, they
must not only possess solid domain-specific knowledge but also develop competences
in self-organization and life management strategies.
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Oanra BOMKO

CAMOOPTAHI3ZAIIA I IU®POBU MIHIMAJI3M
AK AKAJEMIYHE CEPEJOBULIE ®LJIOJIOTA

Y emammi pozensnymo npoyec camoopeanizayii ma minimanizayii 6UKOpUCMAHHA
eeKMPOHHUX NPUCMPOis 8 dcummi HayKosys-ginonoca. Ilpoananizosano yuHHuKu
BUMYUIEHOI emiepayii ma 3pOCMAaHHA KOSHIMUBHO20 NepesaHmadxcents. Axmyano-
HICMb QOCHIONHCEHHS 3YMOBIEHA OIOACUMANIZAYIEI0 HAYKOBOT ma 0Cc8imuboi Jisib-
HOCMI Ma HeoOXIOHICIMIO 00'€KMUSHO OYIHUMU NO3UMUBHI MA He2AMUBHI CIMOPOHU
makoeo nioxody. Y cmammi suxopucmano memoou KilbKiCHO20 aHauizy eumpam
uqcy, KoMnapamueHull ma OiaxpoHiuHUL nioxXoou, wo 00380JIAEC GUABUMU KAIOUOBL
meHOeHYyil' y Oananci Midic HayKo8oio, GUKIAOAYbKOIO Ma 0COOUCIMOI0 OLIbHICIIO.
Ocobaugy ysazy npuoineno 3mini CImuiio dCumms nicisi nepexooy 00 iHuo20 coyio-
KVIbIMYPHO20 KOHMEKCHY, 8IOMO8U 8i0 2iNepKOHMPONIO HA KOPUCIb YCBIOOMAEHOI
opeanizayii npayi ma 6UKOPUCMAHHIO NPAKMUK Yu@dpoeo2o minimanizmy. Pesyno-
mamu QOCHIONCCHHS. MOACHA 6NPOSAOUMU O]l PO3POOKU cmpamezill Ni08uLeHHs
NPOOYKMUBHOCHI A KOHYEHMpayii HAyKo8Yi8 i CIYyOenmis @ pisHuX cyMaHimapHux
2any3ax.

Knrouosi cnosa: yugposuit minimanizm, 0idxcumanizayis, cmpamezii npooyKmue-
HOCmI, YCBIOOMIEHICMb, YuPpPosa 2icicna
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PUTOPUYHI 3ACOBMU BIIJIUBY B IPOMOBI A/IBOKATA
(na marepiaJi cynosoro 3acizanns B cpasi Cemena CemeH4YeHKa)

Y cmammi docnidoicytomsca pumopuuni nputionu, wo 3acmocosyiomsvcs d08OKd-
MoM y CYO08itl NPOMOBI 3a KOHKPEMHOI0 KPUMIHATILHOIO CRPABOIO, SKA PO321A0d-
€EMbCA 8 NOPAOKY KPUMIHATLHOO NPOBAOINCEHHS. AKMYANbHiCMb memMu 3yMO6LeHA
BAICIUBOIO POINIO YCHO20 CYOOB020 MOBNEHHA SAK IHCMPYMEHMA Npo@eciunozo
8nAUBY HA npoyec popmysants cy0oeoeo piuenis. Cydosa npomosa adeoxama po3-
2NA0AEMbCSL AK CKAAOHUU KOMYHIKAMUSHUT AKM, CRPAMOBAHUL He Julie HA GUKIAO0
npagoeoi no3uyii CMopoHy 3aXucmy, da il Ha NepPeKOHAKHs CYOY ULTAXOM NOEOHAHHS
PAYIOHANBHUX APSYMEHMIE 13 eMOYIIHO NCUXONOSITYHUMU 3ACO0AMU BNIUEY.

Y pobomi npoananizosano naiibinbus nowupeni eepoanvHi ma HegepoOAIbHI pumo-
puuni 3acobu, 30kpema iHMoOHayiline aKyeHmyeanis, niOMpUMaHHs 30P0BO20 KOH-
maxkmy 3 ayoumopicro, a maxodic Mavinyasayii inghopmayicro. Ocobrugy ysacy npu-
OileHO THMOHAYIT K IHCMPYMEHMY CMUCTI08020 GUOLIEHHS KIHOYOBUX APSYMEHMIs |
cmpykmypyeantsa moseients. I[lokaszano, uwo 6apilo6anus memny, 2y4Hocmi ma na-
V3Y6AHHA CNPUAE 30CEPEOICEHHIO Yeazu CyO0y HA HAUOLIbW ZHAYYWUX 00CMABUHAX
cnpasu.

Oxpemo po3enadaemscsi poib HeepOalbHUX 3acoDié KOMYHIKayii, nepedycim 30po-
6020 KOHMAKMY, AKUL BUKOHYE QYHKYIIO 8CMAHOBLEHHS 008IpU, 0eMOHCMPayii eneg-
HEeHOCMI a08oKama ma nepconanizayii 36epHerHs 00 cy00i IK OCHOBHO20 adpecama
PUMOPUYHO20 8NAUBY. V cmammi maKodic ananizyemvcs Maninyiayisa ingpopmayicio
SK yinecnpsamosaruil 000ip i nOOanHs hakmis, wo 0036015€ chopmysamu cnpusm-
JUBY OJ11 CMOPOHU 3aXUCTTY IHMePNPemayiuty pamKy CRpUutiHAmms Cnpagu.
Hocnioocysanuii cy0osutl ucmyn UpI3HAEMbC BUCOKUM DIBHeM eMOYIliHOL cmpu-
MAaHOi eKxcnpecugHocmi ma nio2omoeieHocmi a0oKkama, AKUll, Ha 8iOMiHy 8i0 Oa-
2ambox THUWUX NPeOCMaBHUKIE NPOghecii, aKMUBHO BUKOPUCTIOBYE PISHOMAHIMHI pu-
MOPUYHI NPULIOMU 0151 NPUBEPHEHHS Y8a2U 00 8]1ACHOI apeyMeHmayii ma 30iCHeHH s
8NUBY HA CYO0I0. 3pOOIEHO BUCHOBOK, WO epeKmueHicmy Y0080 NPOMOBU 3HA-
YHOI MIPOIO 3anedCUms 8i0 YMiNo20 NOEOHAHHS NPABO8oT apeymenmayii 3 6epoaib-
HUMU 1 He8epOANLHUMU 3ACOOAMU PUMOPUUHOLO BNIUBY.

Knruosi cnosa: pumopuyni nputiomu, adgoxam, npomosd, Hcecmu, iHmoHayis.

IMocTranoBka npodaemu. OpraHu aJBOKaTypH BiIIrparOTh KIFOYOBY POJIb Y IiJI-
TPUMaHHI 3aKOHHOCTI, 3a0e3Ie4UeHH] TPaBOIOPSIKY Ta 3aXUCTy OCHOBHHUX IPaB 1
cBOOOI JIFONUHHU. AIBOKATCHKMI 3aXKCT € HEBIJI €EMHOIO Ta HAA3BUYANHO BaXKIHUBOIO
CKJIQJIOBOIO CY/IOBOTO TIPOIIECY, IO TapaHTy€e HOro IEMOKPATHUHICTh 1 CIIPaBEJIU-
BiCTh. 3 METOO 3/1iliCHEHHS €()eKTUBHOTO MPEJCTABHUIITBA IHTEPECIB KIII€HTA aJi-
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BOKAT MTOBHHEH MaTH MIMPOKUN CIIEKTP 3HAHB 1 MPodeciiHNX HaBUUIOK, CEPe IKIX
0COOJIMBE MICIIe TIOCIIal0Th PUTOPUYHI 37iI0HOCTI. BONOMIHHSA KOMYHIKATHUBHUME
TeXHIKaM{ Ta BMIiHHS TPAMOTHO CTPYKTYypyBaTH BIACHHI BHUCTYI € OCHOBHUMH iH-
CTPYMEHTaMH BIUIMBY Ha CBiOMICTb ayauTopii. BogHouac mpakTuka JeMOHCTpYE,
0 aJIBOKaTH YacTO HEAOCTAaTHhO 30CEPEIKYIOTh YBary Ha pO3BUTKY OpPaTOPCHKUAX
YMiHb, @ TAKOXK OpaKye IPYHTOBHHMX HAYKOBHX JOCIIPKEHb, TPUCBIYCHUX OCOOIH-
BOCTSIM 3aXHCHOI MPOMOBH. Ta 1 3arajgoM MOXKHA 3a3HAYUTH, IO OUTBIIICTH ajBO-
KaTiB, TOTYIOYHCH J0 BHUCTYITy B Cyli, Oijbllle aKIEHTYIOTh yBary came Ha BHOOPI
MIPaBOBUX HOPM, SIKi OyIyTh BUKOPHUCTOBYBATHCS SK OCHOBHHH 3aci0 3aXmWCTy, aie
3aJMIIAIOTh 1033 YBAarol TOM (pakT, UI0 CYTHICTH Ta BaroMmicTh iH(oOpMarii Moxe
TT0-Pi3HOMY CIIPHIMATHCS OTOUIYIOUMMH, B 3aJIC)KHOCTI BiJl IIPAaBIJILHOCTI MTOIadi Ta
IpeJIcTaBJIeHHs Takoi iHdopmartii. [le BU3Ha4ae akTyalbHICTh TEMH IS TIOAATBIINAX
TEOPETHYHUX 1 IPUKIIAJTHAX HAIIPAIIOBAHb.

Merta crarTi. [IpoananizyBatu puTopudHi 3acodu, a came BepOaibHi Ta HeBep-
OaJbHI MPUHOMH, SKI BUKOPUCTOBYIOTHCS y IIPOMOBI aIBOKaTa B CYIOBOMY TIPOIIECi,
Ha ITPUKJIAJ{i KOHKPETHOI CIIPaBH 3 CY/IOBOT MPAKTHKH — a cCaMe CYJIOBE 3acCiflaHHs BiJ
29.04.2021 poky 1010 BU3HAYCHHS 3aIT001KHOTO 3ax0my 1o cripaBi Ne554/11601/19
IIOZI0 TPUTSATHEHHS JI0 KPUMIHAJIBHOI BiJIIOBIAJIBHOCTI KOJIMIIHBOTO JIEMyTaTa
BepxoBnoi Pamu Yikpainu Cemenuenka Cemena IropoBuya.

00’ekT HocinKeHHsi: cynoBe 3acimanus Bij 29.04.2021 poky 111010 BU3HAYCH-
HA 3armo0i>KHOTO 3axomy 1mo crpasi Ne554/11601/19 momo MpUTATHEHHS 10 KPHUMi-
HaJbHOI BIAMOBITAIBHOCTI KOJUIIHBOTO Jemnyrtara Bepxouoi Pamgu Yipainu Ce-
MeHueHnka CeMeHa [ropoBuda, Ha OCHOBI MaTepialiB, SKi 3HAXOAATHCS ¥ BIIKPHTOMY
JIOCTYTIL.

IMpeameTr gocaigaeHHsi: BepOaNbHI Ta HeBepOalbHI PUTOPUYHI TPUHAOMH all-
BOKaTa, AKi BiH 3aCTOCOBYE€ TIiJl 4ac CBOE MPOMOBH Y KOHKPETHOMY CYIOBOMY 3a-
cimagai Bimg 29.04.2021 poky mI0m0 BH3HAYCHHS 3allOO1KHOTO 3aXOQy IO CIpaBi
Ne554/11601/19.

AHaJi3 ocTaHHIX J0CTiTKeHb i myOsikamii. /{ocmimKeHHI0O pUTOPUIHUX TTPH-
HOMIB 3arajioM Ta iX MpOosIBY y CyIOBOMY MPOIEC] 30KpeMa NPUCBITUIH CBOT pOOOTH
taki BueHi gk bamieka M.O., Mogecrosa T.B., Koanmnceka 1.B., JIucenko H.O.,
Oumiitnuk O.b., T'openos I.H. Ta inmi. Ha Moo 1ymMKy, omHUMH 3 HAWOUTBII BaXKITH-
BHUX JOCITIDKEHBL € podotn came [. KoBanmmHCHKOI, ampke BOHA TTHOOKO JOCIIIHIIA
camy CyThb HeBepOaJbHOI PUTOPUKH Ta ii pizHOBHAW. Hampuknaa, mocmigHuus 3a-
3HAYMIIA, IO «OMHIEI0 3 OCHOBHUX (DYHKITIH BUKOPUCTAHHS KECTIB Y KOMYHIKAIIii —
€ putopuuHa QyHKIis» [1, ¢. 98]. ¥V cBoro 4epry, pyHaaMeHTaIbHE JOCITIKSHHS
JI. binomenko ta H. JIncenko mpuCBIYEHO BU3HAYCHHIO TTOHATTS Ta CYTHICTH BEp-
0anpHUX 3ac001B pUTOpPHKH. BUeHi 3a3Havaiy, MO «PUTOPUYHI NPUHOMH € BaxK-
JIUBOIO CKJIAJIOBOI0O MOBHOTO BHpa3y, IO BUKOPHUCTOBYETHCS 3 METOIO TIEPEKOHATH,
BIUTMHYTH Ha AYMKHU Ta eMoiii ciayxaviB. L[i mpuiioMn € BHJIOM JIGKCUYHUX 3a-
c00iB, SIKi TOMAIOTH BHUCJIOBIIIOBAHHIO EMOIIIMHOTO 3a0apBiIeHHs, OOpa3HOCTI Ta
nepeKkoHInBocT» [2, ¢. 231]. Y upomy TBEpKCHHI MOXKHA [MOOAYUTH camy MpH-
POy PUTOPHYHUX TPUHAOMIB 1 3pO3yMITH, IO aIBOKATCHKA MisUTBHICTH HAIPSIMY
IOB’sI3aHa 3 BUKOPUCTAHHSIM PUTOPUYHHX MIPUAOMIB 3 METOIO JIOBEJICHHSI CBOET TI0-
3UIT Ta HAJTAIMITYBaHHS BipHOI KOMYHiKallii 3 kiriearoMm. Kpim Toro, JI. binomenko
ta H. JIucenko BKa3yrOTh Ha BIJIHAXO/UKCHHS B apCeHAJI MOBIIS PUTOPHUYHUX TIPH-
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HWOMIB, 3a3HAYAIOUH, 1[0 «PO3YMIHHS Ta BMIHHSI BUKOPHUCTOBYBAaTH PUTOPHYHI TIPH-
WOMH JIOTIOMOXKE TTOKPAIIUTHA KOMYHIKAI[IiHI HABUYKHU Ta 3pO3yMIHHS BILTUBY MOBH
Ha CTIPUHHATTS ciryXadiB»|[2, ¢. 232].

Bapro Bigznauntu poboru M. Baninpkoi Ta O. OmniiiHuKa, SKi pO3IIsIaNId pu-
TOPHUYHI 3ac00M Oe3mocepeIHbO B OPUINTHIN AisutbHOCTI. Hampukiam, M. baminb-
Ka po3po0miia KOMILUIEKC CKJIQJIOBUX KOMYHIKAIIHHOT KOMIIETEHIIIT aJiBOKaTa, sIKUit
Oyne HaBemeHo y ctarTi, a O. OMAHUK BKa3yBaB, MO «IOPUIATHA PUTOPUKA 0a3y-
€ThCS Ha 3araJibHUX MEXaHi3MaxX MMEePEKOHYBaHHS y BIPOT1IHOCTI BUCIIOBIFOBAHOTO,
CIIMPAOYHCh HA HOPMU HAI[IOHALHUX YU MIXKHAPOIHUX HOPMATHBHO-IIPABOBUX aK-
TiB...» [3, ¢. 22].

Buxaan ocHoBHoro marepiany. Haiimommpenimnoro ¢hopMoio anBOKaTChKOT [i-
SUTBHOCTI € y4acTh B CYJIOBUX IpoIiecax, Jiec 3a0e3MneuyeThCs 3aXUCT 3aKOHHHUX MPaB
1 cBOOOI 0Ci0, SKi MAafOTh TIPOIIECYATBHIH CTaTyC ITiI03PIOBAHNX, OOBUHYBAUCHUX,
MIJICYTHUX YH 3aCy/PKSHHX, a TAKOXK 1HITUX 0Ci0, 3aTy4eHHX JI0 CYJ0BOTO PO3TIISY.

Buxopuctanus puTOPUIHUX MPUHOMIB y IOPUINIHIA TisUTBHOCTI € TIPOSIBOM KO-
MYyHIKalii 3 00Ky a/JBOKara Ta OJHIEI0 i3 CKIaJOBUX HOro KOMYHIKaTUBHOI KOMIIE-
TEHII].

3arajiiom, KOMyHIKaTHBHAa KOMIIETCHTHICTh aJIBOKaTa OXOILTIOE IUIMH KOMIUICKC
3HaHb 1 BMiHb, 30KpeMa:

«— BOJIOJIIHHS JiBOMa a00 TpbOMa MOBaMHU, 3HaHHsI POQECIHHOTO CIIEHTY, 0C00-
JIUBOCTEH CITUIKYBaHHS B KPUMiHAJIHLHOMY CEPEIOBHII, @ TAKOK HOPM CyIOBOi MOBH
Ta JINIOBOTO €TUKETY;

— BHCOKHI pIBEHb MOBJICHHEBOI KYJIBTYPH, IO JI03BOJIsIE €(DEKTUBHO CIPHMATH
Ta rnepeaaBary iH(GpOpPMaIlit0, apryMEHTOBAHO BUCIIOBJIFOBATU CBOIO MO3UILIO Ta IIe-
PEKOHYBATH ayIUTOPIIO;

— 3JIaTHICTh PO3YMITH MOBY TiJla, PO3ITi3HABATH O3HAKH HEIIMUPOCTI UM MaHiMy-
TSI,

— HaBHYKU BCTAHOBJICHHSI KOHTAKTY 3 JIFObMU 3 ypaxyBaHHSM iX BIKOBHX, T'CH-
JIEPHUX 1 COMIATBHIX XapaKTePUCTHK;

— YMIHHS JiSTH BIIMOBITHO 10 CUTYallii, BAKOPUCTOBYIOUH ii CIeUU(iKy AT 10-
CATHEHHS KOMYHIKaTUBHUX IIJICH;

— 3JIaTHICTH BIUIMBATH Ha CIIBPO3MOBHHKA TakK, 100 BUKJIMKATHU JIOBIpY, PO3Ta-
IIyBaHHS Ta ¢(hOPMYBaTH MO3UTHBHE CTABJICHHS JIO BIACHOT MTO3UIIIT;

— YMIHHS aJICKBaTHO OIIHIOBATH MapTHEpa MO CIIUIKYBaHHIO, PO3IMi3HABATH TI0-
TEHIIIHHY 3arpo3y ab0 MOXIIMBICTH CITIBIIPAIli, aganTyOIH CBOIO KOMYHIKATHBHY
CTpAaTeriro Ta MOBEeAiHKY BiAMOBIIHO A0 PO3BUTKY cuTyamii» [4, c. 55]

Came Takwii KOMITIEKC CKJIaJOBUX KOMYHIKAIliifHOT KOMITeTEHIIIi agBoKara Ha-
BonuTh M. Baiilbka i MU MOXKEMO TIOOAYUTH, 110 OUIBIIICTD I[MX HABHYOK MA€ METY,
SIKy MU BXKE 3a3HA4Yalld paHillie — BIUIMHYTH 0e3M0CepeIHbO Ha ciyXada. Tox Moxe-
MO JIMTH JI0 BUCHOBKY, [0 BEJIUKA KUIbKICTh BUCHUX BHJIUISIE CaME II€ SIK TOJIOBHY
METy 3aCTOCYBaHHS PUTOPHUIHHUX TIPUHOMIB YV IOPUANYHIN AisSTHHOCTI.

Jlyis Okl IETAJILHOTO aHAUTi3y Ta BU3HAYCHHS KOHKPETHUX PUTOPUYHHX 3a-
c00iB, III0 3aCTOCOBYIOTHCS Y JiSUTBHOCTI aJBOKATa, PO3TITHEMO BHCTYI OJHOTO 3
aJIBOKaTIB MO CIpaBi MIOA0 MPUTATHEHHS JI0 KPUMIHAJIBHOI BiIMOBIAAILHOCTI KO-
JIATITHROTO KOMaHaupa Oatanbitony «Jlonbacy Cemena Cemendenka. Llum agBoxka-
ToM € Brnanucnas Jlobom. Ha momenT posmisiay cnpasu y cyni Cemena CemeH4eH-
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Ka TI03PI0I0Th ¥ (opMyBaHHI HE3aKOHHOI NPHUBATHOI BifickkoBOi kKoMmrtaHii. Cam
CeMEeHUCHKO TEPEeKOHYeE, IO 11e Oyaa arcHIis, sika Maja MPOTHIISTH POCIHCHKUM
MIPUBATHUM KOMITaHisIM Ha KITaiT «Baraepay. J{o Toro x 1i 3apeectpyBanu y CIIA,
TOMY BOHA LIIJIKOM 3aKoHHA. [ aHami3y BizbMeMO Oe3rmocepeIHbO PO3IIs CIPaBH
10 CyTi, a came cymoBe 3aciganus Bix 29.04.2021 poky mpo oOpaHHS 3a1mo0iHOTO
3axofy Ui 00BuHYyBaueHoro. CripaBa po3risaanacs B CoIoM’ SHCBKOMY paiOHHOMY
cymi micta Kuena.

Bapto 3a3Haunty, 1110 B JaHOMY BHIAAKY OyJle aHaIi3yBaTHCS BUCTYI aJIBOKaTa
K JaCTHHA KPUMIHAJIBLHOTO TPOIIECY, BIATIOBIIHO IS IILOTO BUCTYITY_OymyTh Xa-
PaxTepHi Bci 0cOONMMBOCTI, 0 MPUTAMaHHI KpUMiHATBHOMY HPOBaPKEHHIO (BUCTYI
aZiBOKaTa ICIs MPOKYpopa, MiABHINCHE CYCIIbHE 3HAUYCHHS PO3IVIAY CIpaBH 1
T.1.). Mu ofpa3dy MOXXeMO MOOAYUTH, 10 aABOKAT HAJEKHUTh JO aKTUBHOTO THITY
BHCTYTIAlOYHX, OCKUIBKH 3 TIEPIINX CEKyH]I CBOEI MPOMOBH BHKOPHCTOBYE BEIUKY
KUIBKICTh HeBepOanbHUX 3aco0iB BiumBy [4, 00:02-00:10]. B. JloOomr akTuBHO BH-
KOPHCTOBYE JKECTHKYIISIIIIO, IEMOHCTPYIOUH HA TAIBIIX TA(PH, sIKI BIH TIPOMOBJISIE
ronocoM. besyMoBHO, Takuil MpUOM CHIPSIMOBaHMH, B MEPUIy YEpry, HA aKIECHTY-
BaHHI Ha nudpax, sKki MalTh Oe3MocepeHe 3HAYSHHS I apryMEHTaIlii CBO€T T1o-
3ULIT aJBOKATOM.

Kpim Toro, MoskeMo TIO0aunTH B apCceHATi aBOKaTa e OAMH HeBepOaThHUHN pH-
TOPUYHUHN TPUIOM, & CaMe TIOCTIiHHI JOTUKH JI0 CBOTO ITiJ[»KaKa, HiOU BiH 3 HBOTO CIia-
nae (Ha caMoMy TTOYaTKy BHCTYITY, Ha TIePIIii cekyHi 3amucy) [5]. Lleit xkecT kokeH
3 Hac 0aunB Oe3MEXHY KUIBKICTh pa3iB y MyOIIUYHUX BUCTYIAX 1 IIIKOM 3p0O3yMiJIo,
10 B KOKHOMY ITOAIOHOMY BHITAJIKY TiHKaK CHANTH aOCOFOTHO HOPMATbHO. AJBO-
KaT TIOMPABIISiE MOT0 BUKIIFOYHO SIK CIOCIO HajaHHS coOi J0aTKOBOI BICBHEHOCTI
Ta JIIJIOBOTO BUIIIAY, IO TAKOXK 3/I1HCHIOE BIUTUB HA OTOYYIOUMX. A BUKOPHCTOBYE
a/IBOKar 11ei 3acib O6e3mocepeHbO Yepe3 HasBHICTb ayAUTOPHOTO HIOKY Ha MOYaTKy
BHCTyIy. Ha HasBHICTH ayTMTOPHOTO IIOKY TAKOXK BKa3y€ aKTHBHA >KECTHUKYJISIIIS
ajBOKaTa. MIeThCs Mo «afanTHBHI XKeCT» — PYXH, CIIPSAMOBaHi Ha IPUCTOCYBaH-
HS 70 CUTYyallii. Y maHoMy BHCTYITI M Oa9iMO BiJl allBOKaTa MOCTIHHI PyXH TOJI0-
BOIO 3 METOIO OIJISTHYTH TPUMIIIICHHS, aKTUBHI PYyXU pyKaMH, SIKi HE IEMOHCTPYIOTh
YOroCh KOHKPETHOTO i HEe MalOTh METH, a MMPOCTO CIYTYIOTh «3aCTIOKIATIUBUMY IS
anBokata. Kpim Toro, 4ac Bij 4ac aJBOKar MEPeHOCUTh Bary Tijia 3 OJHI€T HOT'M Ha
IHIITy Ta HABITaKH, III0 TAKOXK BKa3ye Ha HOTO HEPBO3HICTD.

Bapro 3a3HaunTH, 110 MPOTATOM BCHOTO BHCTYITYy aJIBOKAT MOCTIHHO Oyae mo-
MIPaBIIATH 3aXUCHY MEIMYHY MAacKy, Ky KOXXeH YYaCHHK 3aciaHHA TIOBHHEH OyB
HOCHTH Ha TOW 4ac y 3B’s3Ky 3 mommupeHHsM Bipycy Covid-19. 3a 3araapaum mnpa-
BHJIOM TIOCTIMHI JTOTHKH O €JIEMEHTIB OMATY, SIKI TOTO HE MOTPEOYIOTh, PO3ITiHIO-
IOTBCSI SIK O3HaKa HEBIIEBHEHOCTI Ta HepBo3HOCTI. Tak BBaxae 1. KoBanunceka, sika
Hamycajgza MOHYMEHTAJbHY TpaIfio B cdepi MOCTiIKEHHS HeBepOaTbHUX 3ac00iB
KOMYHIKAIIi1 1 BKa3yBaja, 0 CXOXHM PUTOPUYHHM EIEMEHTOM € «IIOCTYKYBaHHS
TTAJTIBIIIMHA 110 CTOJTY, IO HAaraay€e €BpONEHCHKUNA MIUMOBIUTBHHN JKECT HEPBO3HOCTI 1
XBIIIOBaHH|[ 1, c. 249]. Anie B JaHOMY BHIAAKY TaKHii BUCHOBOK OyB OW XHOHUM,
BpPaxOBYIOUH IO OCOOITHMBICTIO TOAIOHMX 3aXMCHUX MACOK € Te, IO i Jac aKTHB-
HOTO TIOTOBHJIIJICHHS BOHU TIPUJIMITAIOTH JI0 OOIUYYS, 10 YCKIIAJHIOE MOXKIIUBICTh
ocoOu roBopuTH. TOXK TTOCTIHI JOTUKH O MACKH 3 METOIO 11 BIATSTHEHHS € ITIJTKOM
3pO3YMIUTUMH i OOTPYHTOBaHUMH.
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LlixaBuM € MoMmeHT, 3adpikcoBanmii Ha 0:11 cexynmi BucTymy [5]. Mu 6a4mmo, 1o
BHTOJIONIYIOYM MTPOMOBY aJIBOKAT OINISJIAE 3aIy CYIOBOTO 3acCillaHHsI, 3yCTPIiYaeTh-
¢S TIOTISaMU 3 yciMa MPUCYTHIMH. Lle Mae ceHC 1 OCTIHHO BUKOPHUCTOBYETHCS Y
OyIb-SIKMX IPOMOBAX, JI¢ BXKIJIMBO BIUTMHYTH Ha CJTyXada i BCTAHOBUTH 3 HUMHU TICB-
HUH KOHTaKT. AJie BapTO 3a3HAYUTH, 1110 B TAHOMY BUTIAJIKY I1€ BUTJISIA€ TOBOII TNB-
HO, TOMY III0 aJIBOKaTy HE Ma€ CEHCY BIUIMBATH Ha MPUCYTHIX y 3aii 0ci0. €auHuM,
YUI0 yBary HoMy MiHCHO BapTO MPUBEPTATH 1 HA Ui MipKyBaHHS HEOOXiTHO BILIH-
BaTH — II¢ Cy/Isl. BUnajikui BUKOPUCTAHHS CY/ly MPUCSHKHUX Y 3aKOHO/IABCTBI JIOBOJII
0OMeXeHi, TOXK Taka CUCTEMa CyIOBOI BIIAU_BiIPI3HIETHCS Bill aMEpUKAHCHKOI, 1€
aJIBOKaTy HEOOXI/IHO Ie BIUTMHYTH Ha JIBAHAMISITH MEPECIYHUX TPOMAJISIH, SIKi BU-
CTYTIAIOTh TIPHUCSHKHUMHE. BpaxoByrodn, 0 B YKpaiHi pillleHHs IO CIIPaBi YXBaJIOE
0e3MocepeIHbO Cy/JIsl, TaKUi HEBEpOATBHUI JKECT S BBAXKAKO MPOCTO «3BUYKOIOY,
apKe 3po3yMIiJIo, IO 11 He MePITHi My OTiYHUNA BUCTYII aIBOKATa, i BiH 3BUK TpUMa-
TH KOHTAKT 3 ayJIUTOPIETO.

ITokazoBwit MOMeHT 3adikcoBaHU Ha 1:27 BUCTYITY, I¢ aIBOKAT POOUTH «JIipHU-
HUH BiICTYym» Oijbllle HIX Ha XBUIMHY (3aKiHUy€ThCS Ha 2:25 CEeKyHAl BHUCTYILY).
TyT BiH iMmpoBi3ye. Lleit MOMEHT 51 OM Ha3WBaB caMe «BiJCTYIIOM», MTO3asK iHTOHA-
1isi HOTO MPOMOBH 3MIHIOETHCSI B TOM MOMEHT, KOJIM BiH TOBOPHUTH PO BiJICYTHICTb
HE3aKOHHOCTI B JIisIX CBOTO MMi3aXUCHOTO. BapTo 3a3HaYnTH, 110 B I MOMEHT BiH
SIK TOJIOCOM, TaK i jKeCTaMH aKICHTY€e yBary Ha aOCypJHOCTI IMPUTSITHEHHS ITij[3a-
XUCHOTO JIO BiAIMOBimaiabHOCTI. [Ticist 1IbOTO aBOKAT BHKOPUCTOBYE 1HIIAHA PUTO-
PHUYHMIA 3aci0 MPUBEPHEHHS yBary, a caMe poOUTh XapaKTepHi May3Hu MiXk CIIOBaMH,
TaKk OM MOBHTH «PO3CTaBJs€ akIeHTW». Ilig dac 1miei mpoMoBH BiH BHKOPHCTOBYE
(dpazy: «Xouy BaMm YecHO ckazaTu». [licist IIUX CIIiB aJBOKAT HABOJIUTH JCKiIbKA
Te3, sIKi, Ha HOTO ITyMKY, BBOKAIOTHCS (haKTaMH, ajic TAaKUMH HE €. Taki mpuiiomi,
0€3yMOBHO, HE 3aJIMIIA0THCS 11032 YBarow cyii. Kpim Toro, B 116l MOMEHT aJiBOKAT
XapaKTepHO CITMPAETHCS HA MBI PYKH, IO € HEBepOATHLHIUM IPUHOMOM 1 BKazye Ha
Oa’kaHHS aKI[CHTYBAaTH YBary Ha BOXKJIMBOCTI HACTYITHOT PEILTIKH.

Jlai amBoKaT BUKOPHUCTOBYE Ofpa3y MeKiTbKa pUTOPHIHUX TpuiiomiB (2:10 BU-
ctyny). [lo-miepie, BiH jkecTOM IMMOKa3ye Ha Marepiayivd CIpaBH, sKi MepeOyBarOTh
y ¢yl repen ounMa. TakuM YMHOM BiH HaJa€ JOCTOBIPHOCTI Ta BarOMOCTI CBOIM
CJIOBaM, aJKe HOTO CII0Ba HAIPSIMY IMiATBEP/DKYIOThCS (DAKTUYHUMH MaTepiajiaMu.
[To-npyre, 3a3Havar0IM AaTy 3BEPHEHHS 0COOW ITOI0 BUPIMICHHS 11 MTUTAHHS, aBO-
KaT TOJIOCOM Ta IHTOHAIIEO MPOTATYE CIIOBO «aaaaayk», XapaKTepHO aKIICHTYHUYH
yBary Ha TOMY, SIK TaBHO OyJIO 3[IiHICHEHO 3BEPHEHHS 1 SK JOBTO Ha HHOTO pearyna-
mu. Llel puTOPUYHUE MPHITOM JOBOJII PIJAKO 3yCTPIYAEThCS B CYIOBUX BHUCTYTAX,
OCKIUJTBKH HOCSITH CyTO odimiiHnid Xapakrep. [1ogiOHI MOMEHTH HAZarOTh BHUCTYITY
MIEBHOT XyJ0XKHOCTI. S O BU3HAUAB HOTO SIK OJIMH 3 MPOSIBIB IHTOHAIITHUX MTPUIOMIB,
TaK K Oa)XKaHWH pe3yIbTaT TOCATAETHCS 3a JOMTOMOTOI0 BUKOPUCTAHHS MTPaBHIIBHOT
iHTOHAIIT MOBJICHHS: «[HTOHAIIITHO BUpa3He MOBJICHHS JIONIOMArae MoBHIIIIe BUCIIO-
BUTH JyMKY, IPUBEPHYTH yBary ciiyxada, BUKJIHKATH B HLOTO IHTEPEC JI0 CITiBOeCi -
Hukay [6, c. 13]. Tox manuii mpuitoM caMe HampaBJICHUN HA IPUBEPHEHHS yBary 10
CKa3aHOTO.

He MoxuBO He BIAMITHTH MOMEHT, 3apikcoBanuii Ha 3:03 Bineo, B SIKOMY aJiBO-
Kar 3iHCHIOE ()aKTHIHO CIIOBECHY MaHIMYJIAIII0, BKa3ytoun: «Ha Moro gymMKy, mo €
HaHOUIBII CYMHHUM, TaK 1€ T€, 0 PYKaMHU CyJy HaMararoThCs TPUMATH JIFONEH ITij
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BapTOIO, IOMAITHIM aperIToM 1 T.I.» [5]. AZBOKaT MOBOJIi BAATO HAMATAETHCS 3MicC-
TUTH aKIEHT 3 3aKOHHOCTI TUX YM IHIIKX Jii CyJy Ta MPaBOOXOPOHHUX OpraHiB Ha
MMATaHHS MOPAJIBHOCTI TaKUX Iiii.

[ToniOHMIt TpuiioM aJIBOKAT BUKOPHUCTOBYE Iiie pa3 Ha 04:27 Bijeo, KOJIU BKa3ye,
0 «KOMYCh JYXKE 3aBayka€ poOOTa sSK PO3BINKH, TaK i O6e3mocepeTHbo MOTO KiTi-
€HTay. DaKTUYHO, a/IBOKAT AKIEHTYE yBary Ha yIEepEKEHOCTI MPAaBOOXOPOHHUX
OpraHiB IO BiTHOIIEHHIO J0 HOTO KIII€EHTA, TIPH YOMY POOUTH II¢ HE B arpeCHBHIH
MaHepi, a PO3CTABIISIFOYH AKIICHTH, T4 BUCTABIISIFOYH CBOIO JIYMKY MPAKTHYHO SIK JI0-
BelleHUH (haKT.

OnHuM 3 HaWiKaBIIIMX MOMEHTIB BUCTYIY € parMent, 3adikcoBanuii Ha 05:05
BiJI€O, JIe a/IBOKAT, KOPHCTYIOUHCHh TUM (haKTOM, IO BUCTYIIA€ paHille, HiXK HOTO
OIIOHEHT, TIOKAa30BO IPOTHO3YE Te3H NPOoKypopa. Po3ymitouu, 1o npokypop Oyze Bu-
KOPHUCTOBYBATH MMOKa3aHHsI TIEBHUX CBIiIKiB, B. Jlo00mI 3aB4acHO HaMaraeThCs IpH-
MEHIIIMUTH 3HAYCHHs TaKUX TMOKa3iB, 3a3HAYar04M, IO TaKi CBIIKU «Oyid B3sTI Ha
radok»[5]. [IpudomMy agBoKaT CymmpoOBOKYE CBIH «CITIU» aKTUBHOIO KECTHKYJIAIIIEI0
Ta BUKOPUCTAHHSIM ipOHIYHOT IHTOHAII1, TOOTO 3aBYaCHO HAJIaH0UH CJIOBAM IPOKYPO-
pa xapTiBmuBoi popMu. TakuM YMHOM aJBOKAT TUCKPEIUTYE BUCTYII MTPOKYpOpa II1e
JI0 fioro mouarky. | am aiBoKaT MpoIoOBKY€E BUKOPUCTOBYBATH TAKTHKY TIOCTA0ICH-
HS TIO3UITiH POKYpOpa, BKA3YIOUH Ha HEJOTIKH HOTO POOOTH MIOO «HE3POIYMIITHX)
BHMOT' Ta BHUCHOBKIB CTOpOHM OOBHMHYBa4yeHHs. [Ipokypop, Oe3yMOBHO, BKa3yBaB
OM 11l PUTOPUIHI TPIOKH SIK aKTHUBHI Jii OM0 JTOCATHEHHS TPaBOCYIIS, ajie aJBo-
KaT BXKE BUCTABHB IX SIK 3aiiBi, SIK MPOSB «HEKOMIIETCHTHOCTI» Ta YIEPEIKESHOTO
CTaBJICHHS JIO Tia3axucHOro. L1i mpuifoMu MiliCHO BBAXKAIOTHCS OJHUMH 3 HAHO1TBIIT
e(heKTUBHUMHU CEPeNl PUTOPHYHUX 3aCO0IB, aJIKE OTIOHEHT 3MYIIEHUH Oy/ie TIOYKMHA-
TH CBilf BUCTYII 3 TTO3HUIIIi «HA3MOTAHAIOU0TO». oMy moTpiOHO Oyme 1mo30aBUTHCS
HEraTUBHOTO NUICH]Y, SIKUI 3aJIMIITUBCS MiCJsl IPOMOBH aJ[BOKATA.

BapTto 3a3HaunTH, 110 3arajoM BUCTYI a/IBOKaTa CIIPSMOBAaHWHN Ha TO3UITIOHY-
BaHHS CBOTO KIII€HTA SIK JJOOPOMOPSIIHOTO IpoMajiiHUHA. TOX BECh BUCTYII aJBOKa-
Ta HAITOBHECHUH XyIOKHIMHA MTepeOiTBIICHHSIMH OTHUX (DAKTIB 1 MPUMEHITICHHS 3HA-
4yeHHs iHmuX. TyT, Ha MO0 JTyMKY, Ma€ MicClle KOHKPETHHUH MPOSIB MAHIIYJIAIII1, sSKa
«MOKE PO3TIISIIATHCA SIK BUJ] TICHXOJIOTIYHOTO BILTUBY, 32 SIKOTO MAaHCTEPHICTh MaHi-
IyJISITOPAa BUKOPUCTOBYETHCS JIJIsl IPUXOBAHOTO BIPOBAKCHHS B IICUXIKY ajpecara
MeTH, Oa’kaHb, HaMipiB, BITHOCHH Y YCTAHOBOK, 1110 HE CHIBIIAAAIOTh 3 THMH, SIKi €
y azapecara Ha 1eit MomeHT» [7, ¢. 35].

Hampuknazn, agBokar CTBEpIKYe, IO CIMEHHWH CTaH Ta CTaTyc WOTro KIIi€HTa
BKa3yIOTh Ha «0e33amepeyHy» BiICYTHICTb OyAb-SKUX PU3UKIB MIOAO 3MiHHU 3aro-
OKHOTO 3axomy Ha ORI M SKHHA. AJBOKAT POOWTH II€ TBEPIKEHHS OE3yMOBHO
YCBIJIOMJIFOFOUH, 1110 ICHY€ BEITHMYE3HA KITBKICTh IHIIUX YHHHUKIB, SIKi BILTHBAIOTH HA
MOKITUBICTD 3MIiHH 3aITOO1KHOTO 3aX01y, ajle HAaBMHUCHO iX 3aMoOBUye. Takoi K Tak-
TUKU aJIBOKAT JOTPUMYETHCS, 3a3HAYAOUH 1[0 OKPEMHUM CBIJIKOM OyJIM Ha/IaHi TIOKa-
3H, IO «a0COIIOTHO CIPOCTOBYIOTH BCI MIJO3PH MO0 MOTO KITiEHTa». X0Ua IIJTKOM
3p03yMLiJI0, IO YKOHI MOKa3U HE MOXYTh MAaTH HACTUIBKHM BUPIIIAIBHUNA XapakTep
JUTSI BA3HAYCHHS CYTHOCTI OOBHHYBAYCHHS 1 II€ JIMIIIE YeProBe TepeOimbIieHHs. Tox
BCE IIe BKa3y€e Ha CIPOOH aJBOKaTa MaHiMyJIIOBATH JYMKOIO CYIi.

BucHoBku i nepcnekTuBH Aocaim:keHHs. [lizcymoByroun Bce BUIllecKa3aHe,
MOJKHA MIPUITH 10 BUCHOBKY, III0 PUTOPUYHI 3ac00M (SIK BepOasbHi, TaK W HE Bep-
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OaybHI) BiOITparoTh HAIBAXKIIMBY POJIE B AISUTBHOCTI aIBOKATa B CyAOBOMY ITPOIIECI.
CamMe 3aBIIsIKM 3aCTOCYBAHHIO PUTOPUYHUX IIPUAOMIB aJIBOKAT 3/1HCHIOE BiAMOBII-
HUIl BIUIMB Ha CBOTO CIllyXaya, a BPaxOBYIOUM cleU(iKy HOTo AisIbHOCTI, Horo
3aJada caMe «IIEepeMaHUTH» CyIJI0 Ha CBOIO cropony. Ilig yac mocmiukeHHS MU
no0aymIy, MO HEBiI’€EMHOIO YAaCTUHOIO YCIIIIHOT IPOMOBH aJBOKaTa € BMIHHS Y
MpaBUIBHUNA MOMEHT Ta Yy MpaBUJIbHIA GopMi 3acTOCYyBaTH 3a3HAuCHI PUTOPHUHI
3aco0u.

[lomo anHaxizy KOHKPETHOTO BHCTYIY aJBOKara, TO ITiJ 4ac HOT0 MPOMOBH MH
3a(hikCyBaIM BEJIHUKY KUTbKICTh pUTOPUYHUX MPHIOMIB: IHTOHALIIHE aKLIEHTYBaHHS,
YTPUMAaHHS yBaru ayguTopii, HAMaraHHs MiATPUMYBaTHl NOCTIHHMN 30pOBUH KOH-
TaKT 13 CYIJICIO Ta IHIIMMH MPUCYTHIMH B 3aJ1l CYIOBHX 3aCiJJaHb.

S HenapeMHO 0OpaB came 1iel BUCTYI aJBOKaTa, aJPKe BiH XapaKTePH3YEThCS aK-
TUBHMM BUKOPHCTAaHHSIM PUTOPUYHHUX NIPUHOMIB, y HOMY MM ¥ mepekoHanucs. Ap-
CEHAJI TAKUX MPUHOMIB 3aJICKUTh BiJl CAMOTO aJIBOKaTa, a/UKe Y BEJIUKIN KUIBKOCTI
BUMAJKIB BOHH MPOCTO 3aYUTYIOTh TEKCT 3 apKylla, 3a0yBaloun PO OCHOBHY METY
CBOT'O BUCTYILY — BIUIUB Ha Ty 0c00y, sKa 0€3110CepeIHbO YXBAJIOE PIlLICHHS.

ITepcniekTrBH AOCTIMKCHHS Y 1ii cepi sl BBaXKa0 HEOOMEKEHUMH, TaAK K ICHY€
Lie BeJIMye3Ha KiIbKICTh aJIBOKATCHKUX BUCTYMIB, SIKI 3aCIyrOBYIOTh Ha OKPEMHM
anamiz. KpiM TOro, mepcreKkTuBy JOCITIKEHHS PUTOPUYHUX 3aCO0IB 0OYMOBIIIO-
IOTHCS 3arajioM apCceHaJIoM Ta PI3HOMAHITHICTIO TakuX npuiiomiB. Tox B mikt chepi
1Ie BeJIMYE3Ha KIIBbKICTh MaTepiaiy, sSIKuil moTpedye aHallizy Ta HayKOBOTO ITiIXO/Y.
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RHETORICAL MEANS OF INFLUENCE IN A LAWYER’S
SPEECH (BASED ON THE COURT HEARING IN THE CASE
OF SEMEN SEMENCHENKO)

The article examines rhetorical techniques employed by a defense attorney in a
courtroom speech delivered in a specific criminal case considered within criminal
proceedings. The relevance of the topic is determined by the significant role of oral
courtroom discourse as a professional tool influencing the formation of judicial
decisions. The defense attorney’s speech is viewed as a complex communicative act
aimed not only at presenting the legal position of the defense, but also at persuading
the court through a combination of rational arguments and emotional-psychological
means of influence. The study analyzes the most common verbal and non-verbal
rhetorical devices, in particular intonational emphasis, maintenance of eye contact
with the audience, as well as information manipulation. Special attention is paid
to intonation as a tool for semantic highlighting of key arguments and structuring
speech. It is demonstrated that variations in tempo, volume, and pausing contribute
to focusing the court’s attention on the most significant circumstances of the case.
The role of non-verbal means of communication is examined separately, with
particular emphasis on eye contact, which serves to establish trust, demonstrate
the attorney’s confidence, and personalize the address to the judge as the primary
recipient of rhetorical influence. The article also analyzes information manipulation
as a purposeful selection and presentation of facts that allows the defense to form a
favorable interpretive framework for perceiving the case. The analyzed courtroom
speech is characterized by a high level of restrained emotional expressiveness and
thorough preparation of the defense attorney, who, unlike many other representatives
of the profession, actively uses a variety of rhetorical techniques to attract attention
to his arguments and exert influence on the judge. The study concludes that the
effectiveness of a courtroom speech largely depends on the skillful combination of
legal argumentation with verbal and non-verbal rhetorical means of influence.

Keywords: rhetorical techniques, lawyer, speech, gestures, intonation.
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JEKCUKO-CEMAHTHUYHE MOJIE «IIEPEMOTI'A»
B YKPAIHCBKIN MOBI: KOPITYCHHUM 1
JIEKCUKOT'PA®IYHUU BUMIPHU

Y cmammi npoananizosano nexcemy «nepemoza» 6 ClO6HUKAX YKPAIHCLKOI MOBU.
Ipocmeniceno emumonoeito, 624CUBAHHS CNIOBA 6 KOMYHIKAMUBHUX CUMYAYisX, ClO-
B6OMBIPHI 2HI30a MA SIKUM CROCOOOM YMEOopeHi cnilbHokopenesi. OOIpyHmMoeaHo,
Wo J1eKcemMa «nepemozay npacios sHCbKO20 NOXOONCEHHS, BACUBAEMbCS Y 3HAUEH-
HI «ycnix, mpiymeh, 3001aHH NepeuwKooy, 3aiKcO8aHO KIlbKA 3HAYEHb NO8 A3AHI
3 BOCHHOIO MEMAMUKOIO, 4 MAKOAC 3 MOPATbHO-eMUYHUM Y NIAHI NIOHECEeHHs CUU
oyxy. ¥V @pazeonociunux cnonykax HAs6HUU AKCIONOIYHUL ACTEKM, KUl MOJICHA
nog’s3amu 3 menepiuuHim CmaHom YKpainyi y nepioo noGHOMACumadHo2o 8mop-
enenns. [logedeno, wo nekcema «nepemozay € CUNbHUM MOSHUM 3HAKOM, SIKA Y
CBOEMY 3HAYEHHI 00 €OHYE OYXOBHY CMIUKICIb, 3PYULEHHs 3 Micys, ocobucmuti ma
HayionanbHull mpiymeh, cunu, 3001aHHs 4020cb abo Koeocs. Y 'enepanvromy pecio-
HanbHO anomosanomy kopnyci ykpaincokoi mosu (I'PAKy) 6yno onpayvosano npo-
cmuil ma CKAAOHULL MUnu NOWYKy. 3a 00noMO2010 NPpOCMO20 NOULYKY 6UHAYEHO,
wo xopnycom 3aghikcogarno 343 978 cnoeoeacusansv nexcemu «nepemozay i 00Ciui-
02ICEHO HACMOMHICMb 6ACUBAHHAL Y (hyHKYyionanbhux cmuisix. Penpesenmosano, wo
CeManmuyHa OOUHUYS GUKOPUCIMOBYEMBCS K Y NYOIYUCTIUYHUX, MAK | 8 MeKCMax
XY002ICHBO20, OQIYITIHO-0IN068020, POIMOBHO20 CIMUNIO. 3d O0NOMO20I0 KOHMEKCH)-
anvnoi mosu sanumie (CQL), npocmesiceno cnonyuy8anicms iexcemu «nepemozar
(ampubymusHuil (cnintbHa nepemoed, Haula nepemoaa), 0o ekmuuil (3000ymu nepe-
MO2y), KLIbKa NPUKIAOi6 NPeOuKamHozo 368 3Ky (nepemoea 6yde, nepemoza cmaia,).
Jlexcukoepaghiuni ooxcepena ma xopnyc I'PAK cmanu incmpymenmom Hauioeo 00cui-
OICEHHsL 3 MEMOIO PENPE3eHMYBAMU JIeKCeMY «nepemozar ik MOGHY OOUHUYIO HOCTI6
VKpaincobKoi Mosu. Y3azanvheno, wo nexcema «nepemozay € 1iHe60KYIbIMypPHUM KOH-
Yenmom, oe YimKo nPoOCMedNCYIOmMbCsi ICMOPUYHI, NOTIMUYHI, AKCIONO02IUHI, MOPATIb-
HO-emuyHi acnekxmu, wo 0emMOoHCMpYIomb AKMyaibHy MOGHY KAPMUHY YKPAIHCHKO2O
Hapooy. Jloeedeno, wjo nexcema «nepemozay € OOHUM 3 HAUACKPAGIUUX NPUKLAOIE
Ci6, SAKI ONUCYIOMb JTH2BOKYILNYPY YKPAIHCHKO20 HAPOOY NPOomsicom 6azamvox mu-
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cA40iMb, NIOKPeCcaouy ROCMIUHY 60pomb0Y, YmeepOIHCeHHs IK OKPeMo20 Hapooy,
npacHeHHs c60600U, He3ANEHCHOCT KPATHU.

Knwuosi cnoea: nexcuxo-cemanmuune noie, JeKcemd, KOHYEnm, CeMaHmuxd,
T'PAK, nine6oxynvmyponocis.

AKTyalbHicTh dociaimkennsi. CydacHU CTaH JIHIBOKYJIBTYPOJIOTil yKpaiH-
CBKOTO Hapojay OCOOJIMBO 3MiHHMBCS B II€pioJ [MOBHOMACIITAOHOrO BTOPrHEHHS (3
2022 i nonuHi). Pociiicbko-ykpaiHChKa BiifHa BIUIMBAa€ Ha MOBHY KapTHHY HOCIiB
YKpPaiHCHKOI MOBH: 3MIHIOETHCS CKJIaJ aKTyaJlbHOI JIEKCHMKH, BUHUKAIOTh HOB1 3Ha-
YCHHsI y CJIIB, OKpeMi JIeKCeMH HaOyBarOTh KOHIIENTYaJIbHOTO XapakTepy. MoBHa
KapTHHA YOCOOIIO€ BCi ICTOPHYHI 3MiHH, HaIllOHAJIBHY-BU3BOJIBHY OOPOTHOY, siKa
CYNPOBOLKY€E pra'iHCBKHﬁ HAPOJ JIOCUTH YACTO MPOTATOM ICHYBaHHS, MOPAIbHI
WiHHOCTI, akcionoriunmii xapakrep. Cepe JIeKCeM, 110 HaOyiu HOBHMX BIATIHKIB
3HAUEHHS Ta MOCTAIM B IEHTPI HAIIIOHAJLHOT KAPTUHM CBITY YKpaiHIIB, — JIeKceMa
«repeMora». Bona HaOyBae HOBUX 3Ha4Y€Hb, 1l CEMAHTUKA PO3ILIUPIOETHCS Ta MOIU-
(1)iKyeTLC5{ y 3B’SI3KY 3 iCTOpI/I‘IHI/IMI/I 3MiHAMH YY1 TIEBHUMH 30BHIIIHIMH YAHHHUKAMHU
i1 4ac PyHKIIFOBAHHS B PI3HUX TUCKYPCaX (IyOIiUCTHIHOMY, HAYKOBOMY, Xy10%K-
HBOMY, POSMOBHOMY) 1 (JOPMYIOUH HOBI CMHCIIOBI KOMIIOHCHTH KOHLICIITY.

Ockinbkn Mu xuBeMo y XXI cTomiTTi, B IKOMY BeCh Marepiai ouu(poByeThCs,
TO MOXKEMO 3a3HAYMTH, 110 BEJIMKA KiIJIbKICTh JIKCHKOrpadiuHUX JpKEpen 30epira-
€THCSl TAKOXK Yy BUIVISAL €IEKTpOHHMX pecypciB. Hampuknan, Tnymaunuid clioBHUK
yKpaiHcbkoi MoBH y 20 Tomax, OIMHAAUATUTOMHUI CIOBHUK YKpPAiHCHKOi MOBH,
CrnoBapsb ykpainchkoi MoBH b. I'piHueHka, EnexTpoHHMIA CTIOBHUK CHHOHIMIB YKpa-
fHchKoi MoBH «Slovar Online», Enextponnuii ykpaincbkuit ciioBHHK «[ 0pox» Tomo.
Yci 11i CIIOBHUKY € B 3araJIbHOMY JTOCTYTI JUIsl KOPUCTYBadiB iHTepHET-Mepexki. Bap-
TO 3a3HAYMTH, IO 3 KOKHUM JIHEM 3pOCTAE KUTBKICTh PI3HOMaHITHUX KOPITYCiB MOB,
JesiKi 3 HUX aBTOMAaTHYHO MOMOBHIOIOTHCS LIOAHS, a AESKI — MEXaHI4HO 32 JOIOMO-
roo iHIIKMX KopucTyBadiB. OIHUM 3 TAKMX PECYpCiB, SKI MAIOTh BaXKJIUBE 3HAYCHHSI
y kBariikanirHiit pooori € kopiryc ' PAK — perioHanbHO aHOTOBaHHI KOPITYC yKpa-
{HCHKOT MOBH, B SIKOMY PO3MIU4€HO BEJIHMKY KUIBKICTh TEKCTIB, 1[0 JAIOTh 3MOT'Y BHU-
KOHATH JITHIBICTUYHE JOCIIJDKEHHS 3a JOIOMOIOI0 aHalli3y YacTOTHOCTI BXKMBaHb,
CEMaHTHYHOTO TOEJHAHHS, IPaMaTHYHUX KOHCTPYKIiH, KOHTEKCTYaJIbHOTO BHKO-
puctanas MoBHUX oguHuULb. ['PAK perynspHo po3MIMPIOETHCS, 1O IBOTO aKTHUBHO
JIOJTy4alOThCsl CTYACHTH 3 IHIIMX yHiBepcUTeTiB. Takox i€ mporpama IpaHTiB Bij
€HCBKOIO yHIBEPCUTETY, ¢ MOXHA 00paTH Kypc i OIaHOBYBaTW HOro JMCTAHLIH-
Ho. TakuM OHNAMH-KYpcoM, Je Oylia 3Mora ONnaHyBaTH MEXaHi3M poOOTH KOPIYCiB,
craB «KopmycHa ninreictuka» B Mexax mpoekty «Network for Ukrainian Studies:
Courses in Digital Ukrainian Philology — 2025» o6c¢csirom 90 ron. BuBueHHs 1poro
MaTepiaixy Jajo 3MOTy OUIBII YiTKO Ta TMOBHO JTOCIHITUTH JIEKCEMY «IIEpeMOoray 3a
00paHUM KOPILYCOM.

OCHOBHMMH pecypcaMH HaIlOi HAayKOBOi CTajM JIEKCHUKoOrpadiuHi pkepena Ta
kopryc 'PAK, 3aBAsiku SIkKM MU 3MOTIIM JOCTIIWTH TICPBUHHE 3HAYCHHS JIEKCe-
MH, €TUMOJIOTIYHE ITOXO/UKEHHSI, TIIyMaueHHs 3a CTAPUMU T HOBUMH €JICKTPOHHU-
MU CJIIOBHHKaMH, 3acobu cioBoTBopeHHs; y ['PAKy mMu 3Mornmu 3HaiiTu nepBUHHI
CJIOBOB)KMBAHHS JIGKCEMHU Ta 11 3aCTapiinX CMHOHIMIB, YaCTOTHICTh BUKOPHCTAHHS
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3aJIe)KHO BiJl CTHJIIB MOBJICHHS, CTIONYYyBaHICTh 3 IHIIMMHA YaCTHHAMHU MOBIICHHS
HE3aJIS)KHO BIJI IpaMaTUYHUX KaTeropii, CAHTarMaTH4Hi Ta MapaJurMaTUYHI BiJTHO-
IIeHHS, 110 B yMOBaX MOBHOMACINTaA0HOTO BTOPTHEHHSI CYTTEBO 3MIHWINCK. Temep
JISKCEMa «IIEPEeMOTay TOB’s3aHa 3 MePeMOror YKpaiHu, 3aKiHUCHHSIM BiiHU Ta T0-
PpasKkoro pocii.

Mera cTarTi — IOCHIUTH Ta OKPECIUTH JICKCHKO-CEMaHTHUHE IOJIC JIEKCEMHU
«mepeMoray 3a marepiaamu cioBHHKIB Ta ['PAKy. Meta mepenbadana BHKOHAH-
Hsl TaKKMX 3aBJaHb: OMKUCATH OCHOBHI KOHIICTIIIIT JIOCIII/PKEHHS JICKCHKO-CEMaHTHY-
HOI CHCTEMH MOBH, TIOHSTTS JIEKCHKO-CEMAHTUYHE IOJIe», HOTO CTPYKTYpY, BUIH
CEMAHTHYHUX BIJHOIICHh Ta METOAU JOCTIDKCHHS, MPOaHATI3yBaTH JIEKCHUKO-
CEeMaHTHYHE 3HAUEHHS «IepeMora» 3a PI3HUMH CIOBHHKAaMH; OTHCATH AJEpHI Ta
niepudepiliHi ceMu JEKCUKO-CEMAaHTHYHOTO TIOJIS; JTOCHITUTH 3a JJOITOMOTO KOH-
tekctyanbHoi MoBH 3armuTiB (CQL) y 'PAKy mkuBaHHS JekceMH «mepemMoray, il
YaCTOTHICT, CIIOJIy4yBaHICTh, BUKOPUCTAHHS Y (DYHKIIIOHATBHUX CTHJISIX.

006’€KTOM JTOCTIIKEHHS € JICKCeMa «IIePeMOoray B JIEKCHKO-CEMaHTHUIHIN CHUCTE-
Mi YKpaiHCBKOi MOBH.

IIpenmeT HaykoBOi pOOOTH OKPECITIOETHCS IEKCUKO-CEMaHTHYHIM TI0JIEM JIeKCe-
MU «TIEPEMOTa» Ta BU3HAYCHHSIM HOTO CTPYKTYpH (siZIepHUX Ta nepudepiiiHux cem),
(hyHKITIOHATBHE 3HAUCHHS 32 JIeKCUKorpadiaauMu repenamu ta ['PAKowm.

JxepenbHa 0a3a IPYHTYEThCS Ha TIYMAaYHUX, TPAMATUYHHUX, €TUMOJIOTIYHUX
CJIOBHHKAX, a TAaKOXX CIIOBHUKAaX CHHOHIMIB Ta aHTOHIMIB, HAyKOBHX IOCIOHHMKAX,
MiJJPyYHUKAX 3 YKPATHCHKOT MOBH I HAYKOBHX CTATTSX.

Cryninb aocaiT:keHHs: mpo6jeMu B JiHrBicTumi. [ToHATTS JeKkcHKo-ceMaH-
tuune none (nami — JICII) seenun E. Oxcap 1 O. yxauek. BiamoBinHo jekcuko-
CeMaHTHYHE Tojie — Iie, sk 3a3Hadae M. II. Kodepran, «CyKymHICTh JTEKCHIHHUX
OZIMHUIIb, SIKI 00’ €THAaHI CMIJBHICTIO 3MiCTy (1HOAI ¥ CHUTBHICTIO POPMANBHUX T1O-
Ka3HUKIB) 1 BIIOOpaKaIOTh MOHATTERY, IPEAMETHY a00 (YHKITIOHAIBHY MTOMiIOHICTh
MO3HAYyBaHUX SIBUL [6, c. 265]. OTKe, Taki JEKCUUHI OMUHHMLI (CJI0Ba) HOPMYIOTH
CEMaHTHUYHY €IHICTh, OCKITBKHU TIOB’s13aHi 3 OMHUM 1 THM caMuM (pparMeHTOM Iiii-
cHocti. H. Kanonik ta A. [llkapoBerbka CTBEp/IXKYIOTh, IO JICKCUKO-CEMAHTHYHE
TToJie «00’€THy€ 3HAUYCHHS CJIiB-CJIEMEHTIB TOPH30HTAIEHOT CTPYKTYPH MOBHOI CHIC-
temu. IaBapianTom y JICII € aOcTpakTHa 3arajbHa CEMaHTHYHA CUCTEMa CIIiB, sKa
BapiIOETHCS KOHCTUTYEHTAMH OIS, 10, CBOEIO YEPTOl0, BapiIOIOTH O/THA B O/IHY Ta
BH3HAYAETHCS K HU3KA MapaIUrMaTHYHO OB’ I3aHUX CIiB» [5, ¢. 192]. 3a EHnukio-
Tei€r0 YKPaiHChKOT MOBH MOHSTTS JIEKCHKO-CEMaHTHYHA CHCTEMa — «OJHH 3 SIPYCiB
MOBHOI CTPYKTYPH, IO CKIIAJAETHCS 31 CIiB Ta ixHiX 3HaueHb» [15, c. 305]. OTxe,
y TIIyMadeHHsI IOHATTS MU TIPOCTEXKYEMO TIEBHY JIOTIKY M)XK MOBHUMH OIMHHUIISIMH,
YHOPSIIKOBAHUX 32 CXOXKICTIO 3MICTY.

CTpyKTypa JEKCHUKO-CEMaHTHIHOTO TIOJIS € HaI3BUYAHO OaraTOBUMIpHUM IIO-
watTsM. Cepen rojoBHuX xapakrepuctuk JICII BueHi BUAUISAIOTE: 1) BUMIp TOJIS;
2) ceMaHTHYHI BiTHOIICHHS HWOTO ONWHWIG, 3) MEHTp i mepudepito moms; 4) B3a-
€MOBIJTHOIIICHHSI TTOJIS 3 IHINUMU CyMbKHUMU Tojisimu [13, ¢. 21]. JIiHrBicTH BU3HA-
YaloTh SAPO Ta MEPUPEPI0 JIEKCHKO-CEMaHTHYHOTO oS, Snpo dhopMmye JekceMu,
sIKI HA3WBalOTh KIIFOYOBUMHU a00 IEHTPAIBLHUMH, 1[0 MAarOTh CIIJIbHE iHBapiaHTHE
3HaueHHsA. Ha mepudepii )k po3TaIIoBYIOTHCS JCKCEMH, SIKi BXOASTH IO TIEBHOTO
JICKCHKO-CEMaHTHUYHOTO TOJIsl 3aB/ISIKU CBOEMY BapiaTUBHOMY 3HAYCHHIO a00 BOHU
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OyIyTh MEHIN 3HAYYIIMMH B IIpoIleci KOMyHIKamii (MaeMo Ha yBasi apxaizmMu abo
JianekTu3Mu). JIeKCUKO-CEeMaHTHUHE T0JIe TAKOXK MOXKE MICTHTH B cO01 MIKpOCHC-
TeMH (JISKCHKO-CEMaHTHYHI TPYIIHN), IKi 00’ €THYIOTHCS 3aBISIKH CITITBHAM O3HAKaM.

Komm mMu roBopuMo mpo siipo Ta nepudepito CeMaHTHYHOTO OIS, BapTO 3a3Ha-
YUTH TIPO TPU KPUTEPil IXHHOTO BUZHAYCHHS:

1) CTymiHb iIHTETPOBAHOCTI JIEKCUYHOT OAMHUIII B MEPEXKY BiJHOIICHB, IO BiIaC-
THBI IICBHOMY TIOJTIO, & TAKOX O3HAKH, 32 SIKUMU I1i OMUHUII «TATHYTHCSD) IO THIITHX
JICII,

2) Ky pOJIb CIIOBO BUKOHYE B cucTeMi. TyT M 6epeMo 110 yBaru CTyIiHb BaKIIH-
BOCTI (DYHKIIIT JICKCUYHOI OJIMHUIII, YAM BiH BHUINUH, BiJIIIOBITHO, TUM OJIMKYE PO3-
TaIIOBaHUM J10 fAJIpa;

3) yacToTa BUKOPUCTAaHHS. YUM pijliie cI0BO BUKOPUCTOBYETHCS, THM OJIMKYE JI0
riepudepii BOHO PO3TAIIOBY€ETHCS.

OTxe, SIKIIO CIOBO MEHII iHTErpoBaHe, MEHII cXOke (MOoAiOHe) 1 pifKo 3ycTpi-
YJaIOTHCSI — BOHO 3HAXOMUTHCS Ha TIepudepii. A SKIIIO BOHO MaTHMe 0araro 3B’ sI3KiB,
BHUKOHYBaTHMe O1JTbII BaXKITUBY (YHKIIIO 1 YacTille BXKMBaTUMEThCS — BOHO 3HAXO-
TUTAMETHCS B IIeHTpi. [IpoTe Mu He MOkeMO Ha3BaTH MEXKi JISKCHKO-CEMaHTHYHOTO
OJIsl YiTKUMH, TOMY III0 BiJIMOBIJIHO JIO PI3HUX KIACU(iKaIliii, iXHiI TOIsl OyayTh
BapitoBaTHUCh. SIK MU 3a3HAYAIIN BHIIE, Y CKIai BeMUKUX 3a o0csroMm JICIT MoXyTh
BHJIUISITUCS. MIKPOTIOJIs, SIKi i HA3MBAKOTh JICKCUKO-CEMAaHTHYHUMHU T'PYyTIaMHU.

BukjiaieHHsI OCHOBHOTO TOCTiT:KeHHHA. PO3BUTOK CydacHUX KOMIT FOTEPHUX
TEXHOJIOTIH CHpHs€ BHUPIIICHHIO 3HAYHOI KINBKOCTI MpOOJeM MOBO3HABCTBA, IO
OB’ s[3aH1 3 aBTOMAaTH30BaHNM OTIPAIIOBAaHHSIM MOBHUX JaHuX. [IporpecuBHUM Tex-
HOJIOTIYHHM PECYpPCOM CTaJI0 CTBOPEHHS €JICKTPOHHHX CJIOBHUKIB Ta JTIHIBICTUYHUX
0a3 maHuX, sKi 3a0€3MeIYIOTh MOKIIMBICTh aBTOMATHYHOTO JIIHTBICTUYHOTO aHAII3Y
TEKCTiB, TOMY W 3pOCTa€ KiNbKICTh 3allUTIB Ha BHUKOPHCTAHHS JIEKCHUKOTPaiqHUX
JUKepes JOCIHiTHUKAMH, 30KpeMa JJIsi CEMaHTHYHOTO Ta KOpIycHoro aHamizy. Cy-
YaCHE MOBO3HABCTBO aKTyalli3y€ MHUTAHHS TaKHX ACIEKTIB OMPAI[IOBAHHS TEKCTIB y
3B’SI3KY 3 THM, 1110 TaKi peCypCH € MEHII TOCTiPKEHUMHA B KOMII FOTEPHIH JIIHTBICTH-
1i. Toxk eTUMOJIOTIUHI, TIIyMauHi, CHAHOHIMIYHI, aHTOHIMIYHI CJIOBHUKH, CJIEKTPOHHI
KOPITYCH MOB HaOyJH ITUPIIOTO 3HAYCHHS Y JOCITIKEHHIX CEMAHTHKH CIIiB, BiIO-
Opakarouu iX 3HaueHHS, OXOKEHHs, CAHXPOHIYHI Ta A1aXpOHIYHI 3MiHH, a TAKOXK
CTHUITICTHYHY €ITHICTb.

Jlekcema «riepeMoray € 3arajJbHOBKHUBAHUM CIIOBOM, SIKE 4aCTO BUKOPHUCTOBYETh-
Cs Y PI3HOMAHITHUX KOMYHIKAaTHBHUX CHUTYAIlisIX Ta BXOAUTH MO aKTUBHOI JICKCHKH
MOBIIiB. MeTa BUKOPUCTAHHS € TTO3HAYCHHS KOHIENTY 3JI0JIAHHSI, YCIIiXY, TpiyMy.
Jlexcuko-ceMaHTHYIHE 3HAUYCHHS (DOPMYBAJIOCH IIIE 3 YacCiB CTAPOCIIOB’ THCHKOT MOBH
i Hajal NpoJoBKYye POPMOBYBATHCh, Hapa3i, y CydacHii ykpaiHChKiii MoBi. IcHy-
FOTh Pi3HI 3HAYCHHS JICKCEMH, SIK MpsiMe — (i3udHe 3I0JIaHHS BOpOra, Tak i mepe-
HOCHE, a caMe: MiJJTHeCEHHS BIaCHOI CHIIN AyXY, BUPIILICHHS BIACHUX LIEH, MOTpeO.

Y xomi mOoCHimKEHHS ONMpanbOBaHO HU3KY KUTBKICTH CIOBHHUKIB. Hampukian, B
ETuMonoriuHoMy CIIOBHHKY MOJaHO Pi3HI CIOBOTBIpHI (OPMHU JIEKCEMH, SKi MEB-
HAM YHHOM OIMCYIOTh TaKe 3HAUCHHS: «IIEPEMOTTH, TepeMaraTd, [IepeMOTiTH |
Hen., [mepemora] «mepeBaray, nepemMora, IepeMokellb, IepeMOKHUK (3acT.), mepe-
MOXKHHIA; — P. [TIepeMOU | «IIepeMOTrTHY, [TIepeMorarH |, Op. ImepaMardsl, iepaMaraib,
Ip. TepeMoli, M. przetoc cm. przemagaé «mepeMaratu, nepeBakaru», 4. premoci
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«mepeMorTi», premahati, ciH. premocti, premahati, BI. prémodc, HI. psemo, CXB.
peMOrTH (IPEMOITH), TPEMOTaTH, CIIH. prémoci, premahati, crcn. npbmoraTu cm.;
npbmararn «nepemaraty, mepeBakaTi»; — iCIl. pecazams (OYEBHIIHO, TYXK.) «IIEpe-
MOTTH, TIEpeBaXkaTu», NABHIIIC nepemsemul, TOXOAUTh Bil moemu < *tsartmy [7];
ImeHHHK «nepemodiceyby — «BUHATOpOA 3a IepemMoramu 3aryonenoi pedi». Hem.; —
pe3ylbTaT METaTe3u B [[IepeMEroB] [€TUMO CIOBHUK, C. 344]. 3 omisiay Ha 1€ JIeK-
cemMa «IepeMora» Mae MpaciioB’sTHChKE MTOXOKEHHS, YTBOPEHA BiJ JieciiB *mogti
«moemuy, « *msemuy, npedikcarbHIM CIIOCOOOM TBOPEHHS 3 JOJIaBaHHSM Mpedek-
ca nepe- y 3Ha4€HHI «3001amu Ko2ocby. Mae CIopiTHeHHI BiAOBITHUKY 3 O110-
PYCBKOIO, BEPXHBOIYKHIIBKOIO, TABHOPYCHKOO, HIKHBOJIYKHUIIBKOIO, MOJILCHKOO,
cepOOX0pPBaTCHKOIO, CIOBAIBKOIO, CJIOBEHCHKOIO, CTAPOCIIOB’THCHKOIO Ta YECHKOIO
moBamu [4, c. 344].

Y YoTupUTOMHOMY CIIOBHUKY YKpaiHChKOi MoBH b. [ piHueHKa JIekceMa «1repeMo-
ray» ONHUCYEThCS TAKUM YMHOM: «Ilepemoea, -eu, dic. Odonmtie, nodroa, nepesrcyy
[11, c. 128]. B ETMonOoTivHOMY CIIOBHHKY TakoX € (hopma nobida y 3Ha4eHHI «ne-
pemoea, [6i0a, cope Hed]» Mi3HBOT NPacioB’sHCHKOI MOBU «pobéda «mec., sitina;
0ioay, nog’sazane 3 pobéditi «cxpusdumuy, béda «bidar» [4, c. 344], sike TIOB’ s13aHe
came 3 BIHOIO.

B onmmHaAnATHTOMHOMY CIOBHUKY YKpPaiHCHKOT MOBHY MepeMOra Mae KijibKa 3Ha-
YeHb, npsiMe Ta nepeHocHe. [lo-nepie, e «noBHUI ycmix y 0010, OcTaTo4Ha To-
paska Bilicek ipotuBHHKa» [12, T. 6, c. 230]. Ilo-gpyre, nexcema mae i mepeHoc-
HE 3Ha4YCHHsI, SIKE MOYKHA MOOAaYUTH y 3Ha4€HHI «ycmix y 60poTh0i 3a 110-HeOy/Ib,
3MIACHEHHS Y0TO-HEOYIb Y pe3yabTari 00poThOH, MOT0MaHHS SKUXOCh TPYIHOIIIB //
CTBep/KCHHS, JIOBSJICHHS CBOET OUIBINOI B MOPIBHSAHHI 3 YHEIOCh CUJIU, CBOET BU-
mocti i T. in.» [12, T. 6, c¢. 230]. KpiM 115010 y CIOBHUKY IOJIAaHO JEKCHYHY CIIO-
JydyBaHICTh «37100yBaTH (3100yTH) MEPEeMOry — IOCATaTH 4Oro-HeOyab OaKaHoro,
YKa/IaHOTO 1 T. iH., TooNaBIIX Bei iepentkoam» [12, T. 6, ¢. 230]. Timymaunawmii cioB-
HUK YKpaiHChKOi MOBH y 20 TOMax MpeacTaBJisie, Mo MepeMora — e «IOBHHUH yCITiX
y 0010, 1110 3aKiHYUBCA OCTATOYHOIO TIOPA3KOI0 BICHK MPOTUBHUKAY [14]. 3 momepe-
JIHIX TIPUITYIICHb Ta MPUKJIAIiB MOKHA TI00auuTH, 1110 Tiymaunwuii Ta O uHAAISITH-
TOMHUH CIIOBHUK YKPaiHCHKOI MOBH ITOJIAIOTh Maike ieHTHYHI nedinimii texceMu
«repeMoray, siKi pi3HATHCS JIMIIE HaBEICHUMH IPUKIIAJaMU CIOBOBKMBaHHS. Ta-
KO y CJIOBHUKAX MOJAHO Pi3Hi CTIHKI CHIOTYKH (ppa3eoorivHoro THILY, HAIPUKIIAL:
«IippoBa mepeMora — nepeMora, 3100yTa BEJIHMKUME KEPTBAMH 1 BTpartamu, 1o ii
3HEUiHIOTH (3a iM’ M [lippa, naps Enipy it MakenoHii, sskuii 3100yB 1epeMory Haj
PUMIISIHAMU IIHOIO TSDKKHUX BTpaT)» [14].

OmnpallfoBaBII €TUMOJIOTIYHUH, TIIyMadyHHH, CIOBOTBOPYHI CIIOBHHK, MOXHA
3pOOUTH BUCHOBOK, LIO € TICBHE HE3MIHHE 3HAUCHHS, SIKE MICTUTH B COO1 siepHY
CEMAHTHKY JIEKCEMHU. Takow SIEPHOI0 CEMOIO € 3HAYEHHS YCIIIXY, EPEBar, 110
31100yTH y 1B000I0, O0pOTHOI 200 MPOTUCTOSHHI, ITOpa3Ka MPOTUBHUKA («106iday).
CeMaHTHYHE SIIPO CKIIANAETHCS 3 CyO’€KTIB MPOTHCTOSHHSA (TOH, XTO Tepemarae/
TOM, KOTO IepeMararoTh); OIHAPHICTIO Y 3B’SI3Ky 3 TUM, 1[0 3HAYCHHS, 10 MMOJaHI y
CIIOBHUKAX, 1 TIOB’s13aHi 3 00€M, BIfHOIO, TPOTUCTOSTHHSAM; PE3YJIbTAaTUBHICTIO, aJIKe
[epPeMora € yCIixoM OJ[HOTO 13 Cy0 €KTIB.

Jlo mepudepiifHrX ceM HalekaTh: 1) mepemMora sk ITOI0JIAHHS TPYIHOIIIB, TaKe
3HAUEHHS YacTillle BUKOPHCTOBYEThCS OLIBII Cy0’€KTUBHO, 3AJICKHUTH BiJl MOBIIS Ta
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KOHKPETHOI KOMYHIKaTHBHOI CHTYyaIlii; 2) ¢pa3eosioriuna CIoiyKa «nipposa nepe-
Mo2ay, 3HAYCHHS SKOI IMiJIKPECITIOE IpaMaTH3M 1 Te, 10 Y 3700yTTi MepeMoru Jie-
JKUTBH BUCOKA IliHA yCHiXy; 3) mepeMora sK YCITliX y 3MaranHsx; 4) CJIOBOTBOPHYI JIe-
pUBATH «IEPEMOKHUID», KIIEPEMOKHOY», CIIEPEMOXKEIb)» 1110 MICTITh cy0’eKTa Jii,
JOJTATKOBI BIATIHKH 3Ha4eHb. OTXKe,AIpo € CTaOUTbHIM, a Tepudepii Moke 3MiHI0-
BaTH y 3B 3Ky 3 PI3HHUMH ICTOPUYHUMH 00CTaBUHAMH 200 30BHIITHIMI YHHHUKAMH,
SIK1 IUIMBAIOTh HA CBIIOMICTH MOBIIIB.

JIeKCHKO-CEeMaHTHUHE TIOJIE JIEKCEMHU «IIEPEMOra» Ma€ Pi3HOMAaHITHY KiIBbKICTh
3HAYeHb, CHHOHIMIYHUX Ta aHTOHIMIYHUX. CJIOBO «IEepeMora» € SApoM, SIKe OXO-
IUTIOE IIUPOKUN 0OCSAT OB’ sI3aHUX MiXK COOO0 3HAYCHb, a caMe: BiJl (hi3MYHOTO TO-
JIOJIAaHHS BOpPOTA JI0 TMEPEHOCHOTO METa(pOPUIHOTO MiTHECEHHS AYXY, CHIN BOII,
TBOpUoro ycmixy. L{o0 pochinntu nepudepiro Mu po3rissHEMO CHHOHIMIYHI, aHTO-
HIMIYHI CIOBHHKH 3 METOIO MTOOY/TOBH TIOBHOTO JIEKCHKO-CEMaHTHYHOTO TTOJIS.

J1J1s IOBHOTO PO3YMiHHSI JIEKCUKO-CEMAHTUYHOTO PSITy TPOCTEIKMO TIyMadCHHSI
KO’KHOTO 3 CHHOHIMIB, OTXKe, 32 AKaJIEMIYHAM TIyMaYHUM CIIOBHHKOM YKPaiHCHKOL
MoBH (1970-1980) 36umsieca — e «nepemora B 00r0, y BiiiHi. // ['epoiuHmii MOIBUT;
2. JIOCSITHEeHHS, YCITiX, 300y Ti OAOJIaHHSIM TPYIHOIIIB Y YOMY-HEOY/Ih, HATIOJICTIIH-
BOIO IpaIieto, ISMOHCTPYBaHHIM CBOro Muctenrsa i T. iH» [12, T. 3, c. 474]. [lo-
0ioda — T1e 3acTapiyie cJIoBo, ke o3Hadae mepemory [12, T. 6, c. 614.]. Buepaw — 1ie
1. «3100yTTs1, OfEpIKAHHS YOTO-HEOYAb B MPOLEC TPH a00 PO3IrpyBaHHs YOTOCH.»;
2. «Te, mo oxep kaHe BHACTIIOK BIaIoi Tpu ab0 po3irpyBaHHS YOTOCh.»; 3. «Buro-
Jla, KOPUCTH BiJl 4O0r0-HEOYIb. »(TIepeHOCHe); 4. «YCIIiX, mepemMora y 4oMy-HeOy/Ib.»
(mepenocHe); 5. «3aomamKeHHs y BUTPaTi BHACITIIOK €KOHOMH, BMIJIOTO BUKOpPHC-
TaHHs 4oro-HeOynb.» (nepenocue) [12, T. 1, c. 378.] Yenix — e 1. «Ilo3utuBHuUit
HAaCJiOK poOOTH, CIIPaBH 1 T. iH.; 3HAYHI JOCSATHEHHS, yaada // CpHUATINBUN pe-
3yJBTAT Y BOEHHIN oriepaitii. // JIOCATHEHHS B HAaBUYaHHI, Y BUBUCHHI YOTO-HEOY/Ib.»;
2. «I'poMancrke BU3HAHHS, CXBAJICHHS YOT0-HEOY/Ih, YMUIXOCh TOCATHECHD. // Bu3Ha-
HHSI KUMOCh YHiX-HEOY/Ib MO3UTUBHUX SKOCTEH, 0COOTUBOCTEH; 3aX0TUICHHS 3 OOKY
oci6 iamoi crari.y [12, T. 10, c. 493].

B OwnnaiiH-CIIOBHUKY CHHOHIMIB OXOIUICHO HIMPOKHH PSIJT JIGKCEM, CXOXKHUX 3a
3HAYCHHSIM: nepemoead, uspaul, 8iKmopis, 36umsed, mopicecmso(yiikosuma), mpi-
ym@( 3 senuxum ycnixom), mpitom@, yoaua, ycnix [10]. Ha ocHOBI 1IuX npuKIIaiB
MOYKEMO TTOOAIUTH CTHIIICTUYHY Pi3HOMAaHITHICTD BKUBAHHS ITUX CIIIB 3aJICKHO BiJI
KOHTEKCTY TICBHUX MOBJICHHEBHX CHTYaIlil.

3a YKpalHChKOIO ITYOIITHOO eIEKTPOHHO0 0101i0TeK0I0 «I 0poX» MomaHo Kiilh-
Ka CHHOHIMIYHUX psiiiB. EnekTpoHHMH pecype i 3HaueHHS oAae 3 HTU(PPOBUX JIEK-
cuKorpadiIHIX CHCTEM YKPaTHCHKOI MOBH:

1) nepemoea —y 6010, 1B0OOT, 3MaraHHi( TOPKECTBO 3 YPOUUCTIUM BiITIHKOM;
[OBHa, OJUCKyYa; TpiyMd);

2) nepemdea — MO3UTUBHHUI HACTIIOK POOOTH, CIpaBH, 3MaraHHs i T. iH.

1. 36épwenns nepes. ypou., KHUIICH. — TOCSATHEHHSI, YCITIXH.

2. mandu — yCIix, yaaya.

3. mpiymgh — BunmaTHUH, OMUCKYYUi yCImiX, IepeMora.

4. wacms — NOCSITHEHHSI, yCIIiX, yaaya [8].

Y CrnoBuuky ykpaiacpkux cuHOHIMIB O. C. Bycnka ommcaHo JIeKceMy «IrepemMa-
raTH, MepeMOrTH» 3 TAKUM CHHOHIMIUHUM PSAIOM: «00pomu, GUOLIAMUCS, BUBUULY-
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8AMUCH, BUHOCUMU, BUOOIAMU, BUOOLIMU, Q0IAMU, QOIUMU, 3a2ap0y8amu, 3a60L0-
8y8amu, 3601108Y6aAMU, 3aXOMYMAMU, 3AXONTI08AMU, 3001IMU, 3MALAMU, HEGOIUM,
08o100i8amu, 000ai8amu, 000JAMU, OKYNOBYEAMU, OCUTIOBAMU, NepedopIosamu,
nepecuniogamu, nioKopsamu, noousamu, noOOPIOEAMuU, NOOIEAMU, NO2YIAMU, NO-
donysamu, noOOII08AMU, NOOOLIBAMU, NOOYICYSAMU, NOKOPSAMb, NOLOHUMU, NOPd-
arcamu, npubopxyeamu, cnpasismucay [2, c. 343].

HocmimkenHss CHHOHIMIYHAX CJIOBHHKIB IEMOHCTPY€E ITUPOKUH CIIEKTP 3HAYCHb
JIEKCEMH «IIePEeMOray, SIke MICTUTh SIK HEHTpaJbHY, TaK 1 CTHIICTUYHY 3a0apBicHYy
nekcuky. Aapo JICII craHOBHTE cema ycmixy, 3700yTOro y MpOTHCTOSHHI. BoHa €
JOMIHAHTHOIO y MPHKIIAAAX «36UMA2AY, «MPIyMpy, «suepauly, «ycnixy. A nepu-
(hepirto TPOAEMOHCTPOBAHO B JIEKCEMAX: «BIKMOPIsy, «nodioay, BIITOBITHO KOKHA
3 IUX JICKCEM MICTUTh B COOI JI0IaTKOBUH BIITIHOK 3HAYCHHSI JICKCEMH IIEPEMOray,
tdhopmyroun crpykrypy JICIIL. [lesiki 3 CHHOHIMIB MiCATh KOHOTAIIII0 YPOYHCTOCTI,
SIKY TIOB’SI3yIOTh 3 TE€POIYHMMHU BYMHKAMH, TIOJBHTAMH, HANPUKIAI «36UMASAY,
«mpiymey / «mpiromeh», «gixmopisy. Takoxk y HaloMy JTOCIIDKEHHI € 3acTapiia
JISKCUKA «nobioay, «8ikmopisny, «3eumseay. OTKe, CAHOHIMIYHUH PsiJl IEMOHCTPYE
PI3HOMaHITHICTh 3HaY€HBb KOHIIETITY «IIEPEMOTa» y MOBHIil KapTHHI yKpaiHIiB, TO-
€JIHYIOUHM 3HAYCHHS [TOB’S13aH1 3 BOEHHUMH JIisIMH, KYJIbTYPHUMHU IOJiIMU(3MaraHHs,
TYPHIPH, iTPH) Ta IICHXOEMOITIHHAM CTAHOM.

VY [loBHOMY CIIOBHHMKY aHTOHIMiB yKpaincbKkoi MoBu JI. M. [lomtoru «nepemozar
MIpeICTaBIIeHa 31 3HAYCHHAM «YCIHiX y 005X, Yy 3MaraHHsX, y JOCSATHEHHI 4OTo-H.»,
sIKa TIPOTUCTABISIETHCS IPOTHIICIKHIHN JIEKCeMi «nopaska» 31 3HAYCHHSIM «PO3TPOM
NPOTHBHHMKA, HEB/IAYa, MPOTPAII y YOMY-H.» [9, c. 245-246]. TakoX y IbOMY K CIIOB-
HUKY NPEACTaBICHO OBHUM aHTOHIMIYHMI P «36umsea // nepemoza <> nopaska,
nepemoemu // 30onamu <> nomepnimu nopasxy» [9, c. 246]. Orxke, 6agumMo, 110
a0COJIFOTHUM aHTOHIMOM JI0 JIGKCEMH «IIEPEMOTay € JIEKCeMa «Iopaskay ( «3700yTH
IepeMora» — «IMOTEPINTH MOopa3Ky»). B OHIaiiH CIIOBHUKY aHTOHIMIB /10 JIEKCEMHU
«repemoray mnojgano jasa antonimu: 1. [lopaska; 2. [Iporpam [1]. OTxe, enekTpo-
HHUH CIIOBHHK TIO/Ia€ JIBa aHTOHIMH («IIOpa3Kay Ta «IIPOrparn»), 0 akKTUBHO BH-
KOPUCTOBYIOTHCSI Y MOBJICHHI.

OTXe, M TOCITITAITH, 110 0a30BIMH aHTOHIMAMH J0 JICKCEMH «IIEPEMOTay € no-
paska i npoepau.

3a CoBHHKOM yKpaiHChKO1 MOBH B 11 TOMax mpeicTaBiIeHo Taki 3HAYSHHS CIIOBA
«ropaskay, sik: 1. «Po3rpom Bilicbka B 000, BUBEJCHHS MOTO 13 CTaHy 0O€3/aTHOC-
i // Ilporpam y BiitHi // HeBnaua y 1B000i, y CIIOPTUBHUX 3MaraHHsX, 10 3aBEPIIy-
FOThCSl TIEPEMOTOr0 NpOoTHBHKKAY»; 2. [lepeHocHe 3HaueHHs: «Hepnaua B 00poTHOi
3a m0-HeOyb, Y fAKiich crpasi i T. iH. // [IpuaymieHHsT TpOMaaChKO-TIOMITHYHOTO
pPYXy, HEBaya B MOMITHYHIA O0poTHOi. // [IpuaymeHHs: rpoMaaChKO-TIONiTHYHOTO
PYXY, HeBl1aua B oM TH4HIM 60poT0i.» [12, T. 7, c. 246]. TaymauHe 3HaU€HHS CI0Ba
«IPOTpAI) OMUCYETHCS TAKUM YMHOM: 1. «BTpara 4oro-ueOy/b y npolieci HeBaanoi
rpu abo po3irpyBaHHs 4oTr0-HeOYIb»; 2. «Te, 1m0 BTpadyeHe BHACTIIOK HEBIAIOI TPH
a0o0 po3irpyBaHHs 40ro-HeOyIb.»; 3. «HeBmaua, mopaska y uomy-ueOyn.»; 4. [lepe-
HocHe 3HaueHHS: «HeBuroma, Brpara.» [12, T. 8, ¢. 159].

AHaJIi3 JIGKCUYHOTO, CAHOHIMIYHOTO, AaHTOHIMIYHOTO ITOJIS JIEKCEMH «IIEPEMOTa)
00’etHy€e B c00i MIMPOKHUI CIIEKTP 3HAUEHb, MTOKA3y€e 0araTOBUMIPHICTD 1 IITHOOKe
HAaINOBHEHHs. MoxKHa 3pOOUTH BHCHOBOK, IO B SIPi JICKCUKO-CEMaHTUYHOTO TOJIS
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OyIyTh Taki CHHOHIMH, SIK: yChiX, guepawt, mpiymeh, 36umsiea; a B nepudepii ommrre-
MO 3acTapilly JEKCHKY, a caMe: 100i0a Ta 8ikmopis. AHTOHIMIYHHIA PsIJT OMUCAHO Ta-
KHMH JIEKCEMaMH: «II0pa3Kay, «IIPOTpalD, Y 3HAYCHHAX SKAX MOXHA TIPOCTEKUTH
JIMHAMIKY CYITPOTHBRY.

Y HaykoBOMY TOCIIKEHHI MU 3BepTaeMocs 10 koprycy ['PAK, i 3a mormomororo
SIKOTO OyZIeMO aHaJli3yBaTH JIEKCHKO-ceManTuuHe nose «[lepemoray. [enepanbHuii
perioHaTbHO aHOTOBAaHMH KOpITyC ykpaincbkoi MoBH (I'PAK) — «ie Benmka perpe-
3CHTaTHBHA JI00IpKa TEKCTIB, HAMMCAaHUX YKPATHCHKOIO MOBOIK, JIOCTYITHA uepe3
ckiagaui iHTepdeiic» [9].

JJis  TIOYaTKOBOTO TOIIYKY MH BHKOPHUCTOBYBATUMEMO IPOCTHH TOMIYK Y
Concordance, I'PAK-18 uepe3 inrepdetic NoSketch Engine onoBieny Bepciro
Grac v.19a. | ogpasy MoxxHa moOa4ynTH, 1o Koprycom 3adikcoBano 343 978 cinoBo-
BXXHBAaHb JIGKCEMHU «TiepeMoray. Hampukman: «Azne ece -maxu 3ocmaromvcs maki
cmuneHoiamu, wo 3a63amo 6edymv 60pomuvoy i 00800ms L0 00 nepemozuy; KO
He 6CMOoimb cuna HesoNbHUKIG-Opanyie npomu nepemou suuvap!y,; «Oneco nipux,
ane MoOmusU 1020 Nipuku He 6Ci 1ipuuti, — 60 GOHA NepetiHama padoujamu ma 2opio-
sannsam Ykpainu — it nepemozamu ma nomepsamuy [9] (nuB. Mai. 1).

CONCORDANCE G BB §
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ooooo

oooooooooooo
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Manronox 1.

{00 mociianTu CTUIII BXXUBAHHS JIEKCEMH MOXKHa 00paru Kpurtepiit «doc.styley,
i Toi OyJie MpeaCTaBIeHO KibKICTh B)KMBAHb Yy IEBHOMY CTHIIL.

®ikcyemo taki pesynbraru: JOU (myominucrnyni Texcru, 3MI) — 226 285 «Ta-
KUM YuHoM Kabinem Ackeima mamume nibepaiviy nepemozy Ha 32 2onocu, a Koiu
00 HUX npucmanymo i ipianoyi, mo-oireuie, Ak Ha cmo 2onocie.»; NOF (aeodiriii-
He MoBJIeHHs) — 61 625 «Cs cmyous — ce nepedoscim 0oxkas Ha me, Ha SKi po3-
cmai nonaoae NUCbMEHHUK, KON HePeMoza cepyst 8 Hb020 MAaK 6eIuKd, Wo cmac
1020 BUKTIOYHUM apmucmudnum i nonemivnum npunyinom.»; FIC(xynoxss mitepa-
typa) — 20 073 «O, menep oscumms, wo 4acom 3a OCMAHHI OHI 30A8a710CH IHOOI
npubume NUIOM, 3H08Y PO3JXHCEBPINOCH | NANAXKOMINO hapoucmun noaym am Haoitl
i ynesnenocmu 6 nepemosi.»; ACA (maykoBuii ctunb) — 15 879 «llicia nepemozu
Benukoi JKosmmuesoi coyianicmuunoi pesonioyii 8 npoyeci nobyoosu coyianricmuiho-
20 CYCRIbCMBA CIMBOPIOEMbCA YKPAIHCHKA COYIanicmuina Hayis 3 COUHOIO KYIbniy-
PO — COYIanicmuuHo0 3Micmom i Hayionanvroio gopmoio.y»; SPU(crenianizoBaHi
myomikaii) — 14 991 «Mu ne podumo 3 ybo2o napaAMenmcbKo20 WXy HIAKOL na-
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Hayel, MU 3HAEMO, WO BPEUMi-peutmn MU He NapasMeHmom 3000y0emo 0CmamouHy
nepemozy , npo sKy Mu MpIiemMo, moodmo He3aneHCHy YKPAIHCLKY 0epiCA8HICb. .. »,
ICM (indopmariiitHo-komyHikaTUBHI Matepiann) — 2 319 «kbu ceped obox ma-
00pis 3’a6UnUCH 100U, AKI MO2TU 6 NPUMUPUMU CTIOPOHU | 00CASU KOMNPOMICY,
mo 8dce 3a8mpa 000U CMOPOHU OMPUMATU O « MATEHbKY HEPemMozy «. MaK - He
yei eumoeu 6yoymo 3adosoneni.», EGO(aprobiorpadiuni Tekctu) — 1 691 «Xmo
8nas, 8iocmas, 3Hemiecs, Yu 31e0auie Ha WiAxy — MyCUums APUMUPUMUCI 3 THUM,
Wo Hanepeoi € Xmochb, Xmo HaAOIUZUBCA 00 Memu OiibUle 3a HbO2O, NPOMOWVIOYU
wisax nepemozu.»; REL (peniriitai Tekctn) — 593 «Ceamuti oice, naue npuiimaiouu
Opyeull ineysb nepemosu , 4yiouu Ha cebe maxkuii 6upok, oaxyeas bozosi, rkaicy-
yu: « Haxyro mobi, I'ocnoou Icyce, wo 0as meni nenepebopHe mepninHa & icno-
gioanui Imenu ceamoeo Teoeo, wo cnodobuscs s bymu npuuacuuxom eiunoi Teoei
caasux.»; POE(moesist) — 350 «4 gipro 6 cninbricme ycix na 3emni nooeti A 6ipro 6
c8im10, 8 NOMOKU PACHI 600U, A ipio 6 c8imMI0 i nepemozy dcumms Ha3asxucou. y;
OFF (odimiitHO-mitoBuit cTvinh) — 126 «llepenoxosants ocmankie nomepux, 60inie
i3 6pAMCOKUX T OOUHOUHUX MOSUTL 30TUCHIOEMBCS 3 OOMPUMAHHAM BUMO2 3AKOHIG
Yxpainu «Ilpo oxopony xynemyproi cnaowunuy ma « Ilpo ysiunenns Ilepemozu y
Benuxiti Bimuuznaniti eitini 1941-1945 poxie».»; SPR(ycne moBnenns) — 23 «/ gonu,
Mabyms, €0uHe, WO 3apaz MeHe HAOUXAE 3ANUWAmuUcs mym, 60 eHmy3iazm npo ne-
pemozy , nampiomusm — ye 6ce 0yaice GadNCIUBICTb CKAA006I, ale MOYHO GANCIUBIULI
3a ye 8ce € 100U, AKUX mMu be3nocepedHbo bauuw, pamyeul iv srcumms.», «Cnasa
Yrpaini i 0o nepemozu !», « Mu namaeanucs nepeenisioamu UCHYRU HAUUX CHOPIC-
Mmenis 6 Inmepnemi | padinu nepemozam HAuwux SiliCbKOBUX | HAUWUX CROPMCMEHIB-
napaonimniuyis.»; FOL(bonbknopui texkctu) — 19 «Tou pywus 0ooomy 3 makor
napaoolo, 2elibu nosepmascs iz enukoio nepemozoio .»; =—=NONE=== (ctuib He
BHU3HAYCHO/HE BKa3aHO) — 4 « Quesuosuku, NoKu eiekmopam He oxXoios 6io euopii,
NOPOOIHCEHOI nEPeMOozot0 MONOOUX NPASMAMUKIE HA NAPIAMEHMCLKUX 8UOOPAX...»
[9]. (AuB. Man. 2.)
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Manronox 2.

Jli1st TOTO, 1110 OTPUMATH Y KOPITYCl MPHUKIIAA BUKOPUCTAHHS JICKCEMH «IIEPEMO-
ra» Ha KOXeH 3 (DyHKI[IOHaJbHHUX CTHIIB, OyJi0 BUKopucTtano Ter «doc.style». 11106
OTpHUMAaTH BHOIPKY 3 TEKCTAMU TIEBHOTO CTUJIIO, 3aIIUTH BUIVISIIATNA TAKUM YHHOM:

filter [] within <doc style=»FIC» /> = nmpuknanu y Xya10>KHbOMY CTHJIi;

filter [] within <doc style=»OFF» /> = TexcTtn odiiitHO-1iJI0BOTO CTHITIO;
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filter [] within <doc style=»FOL» /> = dompkmopHi MaTepiau;

filter [] within <doc style=»===NONE===)» /> = Tekctu 06e3 BU3HA4YCHOI CTH-
JTEOBOT KJTacudikariii;

filter [] within <doc style=»ICM» /> = npuknanu iHpopMmamiiHO-KOMyHIKaTHB-
HOTO Marepiany(HedopMallbHEe CITITKYBaHH).

HactymHaum eranom JoCiKeHHS OyJ10 BUSIBICHHS KOJIOKAI[iH JISKCEMH «IIepe-
Moray 3 miecnoBamu. 11100 3HaiiTH, SKi Hi€ecToBa HadaCTiIIe BUKOPHUCTOBYIOTH TIe-
pen JeKceMoto, TOOTO 371iBa, BUKOPHCTOBYEMO KOHTEKCTyanbHy MOBY 3anmuTis (CQL)
3 TaKUM 3armuToM [tag=»verb.*»] [lemma=»nepemMoray»| i oTpUMyeMO pe3yabTaATH:
3000y6 nepemoey (3 517), 3000yna nepemocy (2 592), 3000ymu nepemocy (2 008),
3asepuiuecst nepemoeoro (1 599), 3000ynu nepemoey (1 502), nabauscaemo Ilepe-
moey (869), supsamu nepemoey (626), sasepwunracy nepemozoro (601), byna nepe-
moea (554), ceamkysamu nepemoey (491), 6yoe nepemoca (474), supsas nepemozy
(427), npunic nepemozy (417), 3abesneuumu nepemozy (404), 3axinuusecs nepemo-
2oto (399), siooanu nepemozy (398), 3000yau nepemocu (377), ompumas nepemo-
ey (372), ceamxysanu nepemozy (355), 3000y0e nepemoey (345), € nepemoea (345),
Habauzumu nepemoey (343), ompumamu nepemocy (318), eupsana nepemocy (273),
npokomenmyeag nepemoey (241), nabnuxcamu nepemozy (229), eusnas nepemocy
(217), oocsemu nepemoeu (215), siooana nepemoey (197), 3ameepoumu nepemocy
(142), subopos nepemoey (133), empumamu nepemocy (131), cumeonizye nepemoey
(119), skpacmu nepemocy (58), cnpusmu nepemosi (58) i m. 0. [9] (muB. Mai. 3).

O000000000000O0o0ooooon

Manonox 3.

[likaBuM eTamoMm TakoK OYyJI0 MOCIIDKCHHS, SKi JIECIOBA BXHBAKOTHCS IICIIS
IMEHHHUKA, y TAKOMY BUIIaJKy BUKOPUCTOBYEMO 3anuT [lemma=»nepemoray| [tag=
»verb.*»| 1 orpuMaeMo Taki CIOBOBKUBaHHSI, IKCOBaHI KOPIIYCOM: nepemozy 300-
oye (1 803), nepemoey 3006yna (1 229), nepemoza Oyoe (930), nepemoey 3000y1u
(661), nepemocy dopisnioc (658), nepemoca 6yna (615), nepemoca cmana (555), lle-
pemoea Oyoe (362), nepemoea gionogioae (255), Ilepemocy 3006yna (254), nepemoey
ompumas (239), nepemocy ceamkysanu (222), llepemoca oossonuna (220), nepemo-
ea dozeonuna (219), llepemozy 3000ys (216), nepemoey ompumana (195), nepemoea
dicmanacs (184), nepemoeu 6yoe (173), nepemoey ceamxysana (170), nepemocu 300-
oyau (169) (muB. Man. 4).
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Word Froquency Rolative ?

nepenory aa06y2 1803 089 -
6yna 1229 061 o
nepeuora Gyae 930 045
nepetory 3a0Byn 661 033 e

nepeuory Aopisiioc 658 033 -
nepeuora Gyna 615 030 -
nepeuora crana 555 027 -
362 018 e
25 013 e
24 013 -

nepeuory orpizs 239 012 o
nepemory cemiysann 2> ot
20 01t
219 011 e
216 011 e
195 010 o
184 00

73 009
Repeuory casmryeana 170 008 -
nepeworm 306yn 169 008 -

00000000000 000O0000O00

First 5,000 u can d 0 * Rowsperpage 20 v 1-20015000 1 > o

Manronox 4.

Kpim 1150T0 ¥ HayKOBil pOOOTI TOCTIIKEHO MIECTIBHI KOJOKAIi HA BiACTaHi 3a
Joromororo 3anuTy [lemma=»nepemorax] []{0,3} [tag=»verb.*»], m00 orpumaru
CIIOJTYYEHHS TAKOTO THITY: Q08005Mb 010 00 nepemozu, mamume 1ibepaivhy nepe-
Moe2y, nodacms 36iCmKa Npo nepemozy, 0A€EmvbCs nepemoed, 0au HaM, Cesmo nepe-
Mo2U, CKIHUULACL nepemozoio, cnodieascsi makoi nepemoai, 000UCs yiei nepemozi,
oanu neeny nepemoey, 8ugis ii i3 nepemozu, nonaoac NUCbMeHHUK, KOIU nepemozd,
HAMAKaAOmMy Ha ix OMUCKYYY nepemoey, 3000ymu supiuaivHy nepemozy, oyia sipa
6 Hauly nepemozy, Maiu nepemozy, 00iyse Ham wWeUoKoi nepemocu, UHecau cor3-
HUKIB HA WLIAX nepemocu, BUKOPUCIAIOMb C80I0 Nepemoay, a0deMo, Wo nepemoead,
CBAMKYBANU OHb COETL NEPeMOcU, 00epICamu Piulyyy nepemoey, NOK1a0yms 0CHOBY
0711 piutyuoi nepemocit, 61U8a10 Mmeepoy HAdilo Ha nepemozy 1 6araTo IHIINX CJIO0BO-
BXHUBaHb (AuB. Maut. 5).

CONCORDANCE =
o

o
o
o

eposory e e, oy satso-pabcsns oo 1

000000000000000000

ooo

ooo

551000, 23 <6><5>Cpai pSiTvis snarpevol s

10

Manronox 5.

BasknmuBuM cTaso it 1oCiHKEHHS aTpHOyTHBHOTO 3B’ SI3KY JIEKCEMH «IIEPEMOTay,
TOMY IMPAIFOEMO 3 TaKUM 3anuToM [tag=»adj.*»| [lemma=»nepemora»|, orpuman-
LM Taki pe3ylbTaTH: HAWa nepemoada, C80si nepemoad, ys nepemozd, nepuia nepe-
Moza, 1020 nepemozd, OCMAmMoOUYHA Nepemozd, NepeKoHIUEd Nepemozd, GNeGHEeHd
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nepemoeza, 1020 nepemozad, 0Ib06a nepemoaa, senuxa nepemoaa, Benuxa I[lepemo-
2a, NoGHa nepemoza, ce0si nepemoza, CRibHa nepemoea, ii nepemoza, opyaa nepe-
Mo2a, MIHIMAIbHA nepeMo2d, pO3CPOMHA Nepemoad, yepeosa nepemoad, nompiona
nepemoea, panvcugikosana nepemoea, YKpaincoka nepemozd, GuizHa nepemozd
(muB. Mar. 6).

000CO0J0COCO30C000J0CO30000030003

oC

Manionox 6.

[Ticnsg npOro METOIO MOLIYKY CTajia iHIIe CHONYyYeHHS, AOCHIIKEHO KOHCTPYK-
IIif0, JIe CTIOYATKy CTOATHME IMEHHUK, a TIOTIM MPUKMETHHUK [lemma=»mnepeMoray|
[tag=»adj.*»], 1 ocb, 0 MU oTpuUManu: nepemocy Benuxoi, nepemoeu Benuxoi, ne-
pemozy c8020, nepemocy c8oci, nepemoz2y Hawoi, [lepemocu paosncovrkoeo, nepemocy
Kosmmesozo, nepemozy yKpaincbko2o, nepemozy CoyiaiicmuyHoi, nepemocu Hauloi,
nepemoau padsiHCbKo2o, nepemoeu 1o2o, nepemoau Benukoeo, nepemozy axkoeo, nepe-
MO2U YKPAIHCbKO20, nepemocu coyiaricmuynoi. 3arajioM caMe B IIUX BKUBaHHS JeK-
CEeMH «IIePEMOTH» WIAEThCS TPO BUPIIMIEHHS MEBHUX ICTOPUYHHX, PEBONIOIIHHAX,
BOEHHUX MpoOieM, uTanb (auB. Mai. 7).

Word Frequency. Relative ?

nepewory Benueot 27 016 -
nepeworn Benror 27 013 -
nepeory ceoro 01 010
182 009 -
10 008 -
167 008 -
160 008 -

nepenory yrpaucuKoro 150 007 e
nepeuora crana 145 007 e
nepawory yrpacuKol 144 007 o
nepeuory couanicTusol 140 007 e
136 007 o
123 006 -
118 006 -

nepeuorn Benuxoro 12 006«
nepeuory AKoro 110 005 -
nepeuon yrpalcsroro 107 005 e
104 005

00000000000000000000

101 005 -

Manronox 7.

[IIo6 mocaimuTi 00’€KTHI 3B’SI3KU 3 JICKCEMOIO «IIEPEMOTa» BHUKOPHUCTOBYEMO
MopdoIoTiYHe TeryBaHHs, Jie Oyae MPOoIMCcaHo BiAMIHOK [lemma=»nepemora»] [ta
g=».*noun.*v_rod.*»], o0 3HalTH KOHCTPYKIIii Ha BUTJIA]] IIepeMora Koro? 4oro?:
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nepemoea Yxpainu, nepemozoro Ykpainu, nepemocy batidena, nepemoeu Tpamna,
nepemoeor 2ocnooapis, nepemoau Pesontoyii, nepemocu Matioany, [lepemoea Ykpa-
inu, nepemozcu 3enencokoeo, nepemozu Bikmopa, nepemozy dobpa, nepemoeu Jlyka-
wienka, nepemo2oio ecocmei, nepemocy oo, nepemozu Anykosuua, nepemozu Bono-
oumupa, nepemozu pesontoyii (muB. Maut. 8).

nepeworon Yipaisu 501 025 o
nepewory Baiiaera a1 021 o
nepewory Tpauna 07 020 o

Mepewora Yepaiin 304 015 e
nepetoru 3enencsroro 302 015
nepeworu Biktopa 292 014 e
nepewory Ao6pa 73 013 e
nepeworu Nyrauerka 244 012

nepenor

nepenory fixo 232 [RT
nepenorm AivyKosa 29 011 e
nepewory Bonoauwipa 24 [RT

000D0O000000O0000o0oooog

nepeworu pesomoui 24 01 e

Rowsperpage: 20 v 1-200f5000 1 > 1

e

Manonox 8.

st Toro, moo MpoCIIiIKOBYBaTH CIIONYYEeHICTh TpaMaTUdaHuX GOpM 3 TIpUitMeH-
HUKaMM MponuiueMo 3anutu [lemma=»nepemora»] [word=»uam»] []: nepemoeca
HAO HAYUZMOM, nepeMocu Hao 80pozom, nepemoau Hao Pocicio, nepemocu nao ga-
WUZMOM, HEPeMO2U HAO A2Pecopom, nepemozy Had KOManoow, nepemozy Hao Hivey-
yyHol0, nepemoay Hao 30ipnoro (nus. Mair. 9).

Word
nepework Hap Hausom
nepewory Haa 635
niepeworu Kag soporom 519 e
392 e
369 e
361 e
321 e
288
nepeworu Haa 20 e

nepewory Haa Pocie 228 e
nepewiory Ha datuwamow 226 e
nepewory Kaa dawmamom 77 e
" 146 e
126 e
124 e

p 124 e
nepe M e
nepewory kaa Pocicio 10 o

nepewory Haa arpecopou 106

0000000000 0000O000o00o0

nepewory Kan sbipron 98

1-2035000 1 >

3
g

Manionox 9.

[lemma=»nepemora»| [lemma=x»B|y»| [tag=».*noun.*»|: nepemocu y gitini,
nepemogzy y Mamui, nepemozy 8 KOHKYpci, nepemozy 8 ueMnionami, nepemozy 8 Homi-
Hayii, nepemocy 6 cesoni, nepemoea y gitini. Ilepemoeu 6 Kuesi, nepemocy 6 mypHipi,
nepemoey y ¢inani, Ilepemoey 6 2onyi, nepemozy 6 menoepi, nepemozu 8 4YemMniona-
mi, nepemozcu 6 Ykpaini, nepemoey 6 JIizi (nuB. Mat. 10).
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Word Yacrora Bigwocsi
nepeworu y ik 903 045
nepewory y aifini a1 021w
nepewory & marl 395 020w
nepewmory & koKypei 292 014w
nepewory & wemnionari 291 014w
nepewory & Homikaui 278 014«
nepewmory s ceson 244 012«
nepewora y i 21 010w
nepewory y kosKypel 189 009«
nepewmory y mari 166 008
Nepeworu & Knei 160 008
nepewory & TypHipi 153 008 -
nepevory y chikani 153 008 -
Nepewory & oy 153 008
nepewory & Tesnepi 147 007w
nepeworu & uewnionari 147 007 e
Nepeworu & Mook 132 007w
nepemoru & Yipaisi 31 006 -
nepewory & Mlisi 128 006 -

O0000OO00O000000000oOooo

nepemoru & komkypCi 120 006

Paaie vacropinky: 20 v 1-2024238 1 >

Manionox 10.

Hocmimkenns marepianiB xkopirycy ['PAK moBoguTs, 1o nekcema «mmepemMoray €
AKTUBHO BXKMBAHOI Y MOBJICHHI. Hali0inbIa KiTbKiCTh BYKUBaHb Y MyOIIIIMCTUYHO-
MY, PO3MOBHOMY, Xy/IO’)KHFOMY Ta HAYKOBOMY CTHIIAX Y PI3HHX 3HAYCHHAX(TPSIMOMY
i mepeHocHOMY). TakoX 3aBISKH KOPIYCHUM JaHWUM Y Hac Oyja MOXIHUBICTH J0-
CIITUTH CTIOJTYYESHHS JIEKCeMa 3 IHIIMMU YaCTHHAMU MOBHU. JlOCTiKy0un 3B’ S130K
IMEHHUKA 3 JIIECTIOBOM, MU MMOOAYMIIH, 1110 KPIM HOPMATUBHOT KOHCTPYKIIi «37100y-
BaTH IEPEMOTY» BKUBAIOTh TaK CaMO 1 1HII, HAPUKIAIL: «3AmMEepOUmu nepemozyy,
«subopomu nepemocy», «ompumamu nepemoey». CIoBOCIIONYyYCHHS «nepuia nepe-
MO2ay, «YKpaiHCbKa nepemoaay, «CilbHa nepemoeay BKa3yloTh Ha aKTHBHE CJIOBO-
TBOPEHHS 3a JIONIOMOTO0 aTpUOYTUBHOTO 3B’ s13Ky. [IpUiiMEHHUK «Haod» HaivyacTiie
CTIOJTYYa€ThCS 3 HAIIOK0 JIEKCEMOIO. 3a JIOTIOMOTOI0 KOHCTPYKIIiH TaKkoro BUTISILY
MOYKHA JTOCIIZIUTH OJIHE 31 3HAUEHb JIGKCEMH «IIEPEMOray» y 4acH BiliH, CYyIpOTHUBY,
BigHO{ 6OPOTHOM, TOMY IO JIUIIE KiTbKa MPUKIIAIiB BKa3yIOTh Ha TIEPEMOTY Yy 3Ma-
TaHHSX, KOHKYpCax.

MosxHa 3p00UTH BUCHOBOK, IO KOPITYCHI JIaHi MOYKHA ITHPOKO BUKOPHUCTOBYBATH
y JIHTBICTHYHUX JOCTiKeHHsIX. [le He TNbKY crpollye poOoTy JOCHTIIHUKY, a i
JIOTIOMarae TIIMOIIIe JOCIiIUTH IIEBHY MTPpo0ieMy a0o >k MUTaHHS, SIKe € B OCHOBI Hay-
KoBOT poOoTH. TaknuM YHHOM, JIEKCEMa «IIepeMoray 1i¢ He POCTO MOBHUH €JIEMEHT,
SIKUH € OJTHUM 3 IHCTPYMEHTIB MOBIIEHHSI. AJle i CJIOBO, B IKOMY MOYKHA ITPOCTEXHUTH
ICTOpUYHI NPOLIECH, SKi MPOXOANB YKpaiHCHKHI Hapoa, (OPMYIOUH JIiHTBOKYJIBTYP-
Hi 0COOJMBOCTI HAIIOTO €THOCY.

BucHoBkHM i mepcmekTHBU aoCHizKeHHS. Mu JocCiiawim Jiekcukorpadiy-
Hi Ta KOPITyCHI JDKepena, IO JOTIOMOTIIO HaM JOCHITUTH JIEKCEMY «IIepeMOora»
SIK MOBHY OJIMHHMIIIO 3 PI3HOMaHITHUM CIIEKTPOM 3HAU€Hb, SIKi 3MIHIOETBCSI 3aJIeK-
HO BiJl ICTOPHYHOTO Ta KyJIBTYpHOTO KOHTEKCTY. MU 3’sCyBaiy, IO JIEKCEMa Mae
[IPACIIOB’ THChKE TIOXOKESHHS, SIIEPHUM 3HAYCHHS SIKO1 € yCIIiX Y 00pOoThOi, TPH 1bO-
My ¥ BuABWIN TiepudepiiiHi 3HaueHHS «00iga», «BiKTOpis». ONpamroBaBId CH-
HOHIMIYHI CJIOBHHKH, MU OTPHMAJIA YMUMaTy KiJIbKICTh CXOXKHX CIIiB 33 3HAYCHHSIM:
«ycHixy», «BUTpamm, «TpiyMd». JlocmipKyroun aHTOHIMIYHI CJIOBHUKH, MU TTATBEP-
JIJTH QHTOHIMIYHI IAPHU: «IIepeMora — IopasKay, «IIepeMora — IporpalDy, ssKHi mpo-
CTeXYEThCS CEMaHTHKa MPOTUCTOSHHS, 3Maranb. JlocmimkeHHs B [eHepampHOMY
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aHOTOBaHOMY KopIryci ykpaincbkoi MoBH (I'PAK) gamm 3mMory mocmianTy BXKUBaHHS
JIEKCEMH Y TIPUPOJHOMY MOBIICHHI, Y SIKUX CTHJISIX 1l BUKOPHCTOBYBaJH Ta ii cro-
JIY9EeHHS 3 PI3HUMHU YaCTHHAMH MOBH 3aJIC)KHO BiJl 3MiHH TpaMaTHYHUX KaTETOPii.
TakuM 4MHOM, MM CXapaKTepU3yBalH MPUKIAAN aTpHOYTHBHUX Ta MPESAMKATHBHUX
KOHCTPYKIIIH 3 JISKCEMOIO «mepeMoray. OTxke, JeKceMa «IIepeMoray € JIHTBOKYITb-
TYPHHUM KOHIICTITOM, B SIKOMY MO)KHA TIPOCTEKUTH i1CTOPUYHI, KyIbTYpPHi, MOMITHYHI
Ta aKCiONOTiuHI 3HAYEHHS.
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LEXICAL-SEMANTIC FIELD “IIEPEMOTI'A”
IN THE UKRAINIAN LANGUAGE:
CORPUS AND LEXICOGRAPHIC DIMENSIONS

The article analyzes the lexeme IIEPEMOIA in dictionaries of the Ukrainian
language. The study traces its etymology, usage in communicative situations, word-
formation nests, and the mechanisms by which cognate forms are derived. It is
substantiated that the lexeme [IEPEMOI'A is of Proto-Slavic origin and is used in
the meanings “success, triumph, overcoming obstacles”; several senses associated
with military discourse as well as moral and ethical connotations related to the
elevation of spiritual strength are recorded. Phraseological units containing the
lexeme demonstrate an axiological component, which can be linked to the current
state of Ukrainians during the period of full-scale invasion. It is proven that the
lexeme I[IEPEMOIA functions as a powerful linguistic sign that encapsulates



spiritual resilience, advancement, personal and national triumph, strength, and the
overcoming of someone or something.

Within the General Regional Annotated Corpus of the Ukrainian Language (I'PAK),
both simple and complex search types were processed. A simple search revealed
343,978 corpus attestations of the lexeme IIEPEMOIA, and its frequency across
functional styles was examined. It is shown that this semantic unit appears in
publicistic, literary, official-business, and conversational texts. Using the contextual
query language (CQOL), the study traces the combinability of the lexeme IIEPE-
MOIA: attributive patterns, object patterns, and several instances of predicative
relations. Lexicographic sources and the I'PAK corpus served as key instruments of
the research aimed at representing the lexeme IIEPEMOIA as a linguistic unit of
Ukrainian speakers.

1t is concluded that the lexeme IIEPEMOIA constitutes a linguocultural concept
that clearly reflects historical, political, axiological, and moral-ethical dimensions,
demonstrating the current linguistic worldview of the Ukrainian people. It is argued
that the lexeme I[IEPEMOIA is one of the most prominent examples of words that
represent the linguoculture of the Ukrainian nation across millennia, emphasizing
its continual struggle, formation as a distinct people, and its aspiration for freedom
and national independence.

Keywords: lexical-semantic  field, lexeme, concept, semantics, I'PAK,
linguoculturology.
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OCOBJMBOCTI IHTEPHAIIIOHAJII3MIB ®AXOBOI MOBU
APXITEKTYPHU TA BYAIBHUILITBA

Cmamms npucesiuena 00CIiOHNCeHHI0 IHMePHAYIOHANI3MIE (haxosoi mosu chepu ap-
ximexmypu ma 6ydisnuymea (Oani — ®MAB) na mamepiani aneniticokoi, pparyy3so-
Koi i ykpaincokoi mos. OnosinenHs nekcuunoeo cknady ®MAEB eunukae enacuiook
HeoOXiOHOCmI HOMIHAYIl, Kiacugikayii HO8UX Mamepianie, KOHCMPYKYIU YU CROCOOY
sedeHHs Oyoienuymea. Memoro cmammi € po3pooKa i cucmemamu3ayis memamuy-
Hol Knacugbikayii inmeprayionanizmie @MAD, wo nepedbauae yknadanns eubipku
inmepuayionanizmie @®MAB, knacugixayiro 3a memamuyHuMu epynamvu ma aHaisz
JIeKCUKO-CeMAHMUYHUX 0COONUBOCMell IHMEPHAYIOHATIZMIS.

Ipu nposedenni 0ocniodicenHs BUABNEHO MINCHAPOOHI npeqhikcanvHi i cygixcans-
Hi mMopgemu y ckaadi docnioxcysanux inmepnayionanizmie ®MAD, ecmanosnieno
KLIbKICMb NOMICeMIYHUX | MOHOCEMIYHUX IHMePHAYIOHANi3MI8. 3 021140y HA HAAGHI
Kaacughikayii 3anponoHoO8aHa 81ACHA MeMAMUYHA K1Acupixayis iHmepHayionats-
noi nexcuxu @PMAPD.

Emumonoeiunuii ananiz useus, wo nepesasicHa Oiivuicms iHMepHayioHanizmie —
62% 6 aneniticokill, Qpanyy3oKiil i YKpaiHCbKIll MOBAX MAIOMb 2eHEMUYHUM Odice-
penom namuncoky mosy, 18% — epeyvky mosy, 10% inmepnayionanizmie maromo 3a
2enemuune 0xcepeno cmapodpanyy3vky mogy, 6% — imaniticoky mosy, 4% inmep-
nayionanizmie ®MAB 3anozuueni 3 2epmMancLKux Moas.

Inmepnayionanvha nekcuka y 3anponoHo6anii cepi € Kio4osum enemenmom sl
B00CKOHANICHHS T CNPOUeHHs MIJICKYIbMYPHOI ¢haxoeoi komynikayii. Texniuui mep-
MIHU NOWUPIOIOMBCS WBUOKO Yepe3 Nompedy HAUMEHYBAHH HOBUX NOHAMb ma
ABUWY, CHPUYUHEHUX WBUOKUM HAYKOBO-MEXHIYHUM NPOSPECOM, WO CHPUYUHIOE iH-
mepHayioHanizayiro haxoeoi KomyHiKayii.

Kniouogi cnosa: inmepnayionanizm, nonicemiuni iHmepHayioHanizmu, MOHOCEMIYHI
iHmepHayionanizmu, ghaxosa mosa, mepminonoeis y cgepi apximexmypu ma 6yois-
Huymea.

[Ipomtecn yHidikamii TepMiHOMOTIT BHACIIIOK IIo0amizamii MpuTaMaHHI BCIM
MPUPOIHIM MOBaM. EKOHOMIYHI, JUIIJIOMATHYHI, COMIabHO-MIOMITHYHI, 1H)OpPMa-
LIfHO-TEXHIYHI 3B’SI3KM MPUBOIATH 10 OE3IEPEPBHOTO OHOBJICHHS CIOBHHUKOBOTO
CKJIaJly MOB, III0 CBIYKTH PO MOBHY €BOJIIOLIIO. [HTErpallisi iHTepHAIIOHAII3MIB
y (axoBy MOBY BigoOpakae moTpedy B pO3MIMPEHHI JIHTBICTUYHUX KOMIIETEHIIIH,
a TaKOX IIJICHIIIOE IHTEpeC MOCIIIHMKIB J0 IHTEpHAI[lOHAI3allii ClIOBHUKA. MOB-
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Hi KOHTaKTH, SIK HEMHHYYHH €JIEMEHT aKTUBHOTO MIKHAPOIHOTO CITiBPOOITHHIITBA,
BBa)KalOTHCSI OCHOBHMMH TIPUUMHAMH 1HTEpHAIIOHAI3ali1 ()axoBOi MOBH.

VY HaykoBux posBigkax B. B. Axymenka, 1. K. binoxina, JI. B. I'pebinnuka, B.
B. Ay6iunncekoro, O. B. IBanosoi, C. B. Kiiiko Oynu 3anpornoHoBaHi TpakTyBaHHS
TepMiny inmepnayionanizm. OCKITBKA HE ICHYE €IUHOTO KOPEKTHOTO TITyMadeHHS
IHTEepHAL[IOHATI3MY, A0 1HTEPHAIIOHAJIBHOI JIGKCHKH MU BiTHOCUMO CIIOBa YU eJie-
MEHTH MOBH i3 MOP(HEMHOIO 1 CEMAaHTUIHOIO KOPEIIIIE0, SKi HE MalOTh MOBHHX
KOPJIOHIB, HAsIBHI MiHIMYM Y TPhOX HECIOPiIHEHUX a00 AaJIeKOCTIOPiTHEHUX MOBAX,
3pO3yMiTI CeMaHTHYHO 1 (DYHKITIHHO OMU3bKi. PO3MOBCIOMKEHHS iHTEpHAITIOHATI3-
MiB — IpsIME CBIAYEHHSI PO3BUTKY 1IHTEPJIIHTBICTHUKH, KA TSKI€ 10 CPOIICHHS MOB-
HO1 KOMYHIKaIIii.

Jlinreictnyni po3podku O. A. Ia6miit [8, ¢.19], M. I1. Koueprana [4, c.181]
Ta 1H. MaJM Ha METI BUPI3HUTH IHTEPHAIIOHATBHY JICKCHKY 3-TIOMDK 1HIIHX JIEK-
CHUYHHX KaTeropiid. [HTepHanioHanbHa JeKCHKa 9acTO XMOHO OTOTOKHIOETHCS 3 1H-
IMAMH JIEKCHYHAMHU KaTeTopisMU: 3alT0O3UYCHHSIMH, THIIOMOBHUMH CIIOBAaMH, MiX-
MOBHUMH OMOHIMamMu. Xo4a IHTEPHAIIOHAJII3MH BiIHOCSTHCS JI0 1HO3EMHUX CIIiB,
iX HE CJIJI OTOTOXKHIOBATH 13 3amo3uueHHAM. [IOHATTS «3armo3uveH s IIHpIIe Bij
MIOHSITTS «IHTEPHAI[IOHAJII3M», OCKUIBKY 1HTEPHAIIOHAII3MH BXOJISITh JIO CKJIaly 3a-
TTO3WYEHO] JICKCUKHU, OIHAK, OyIb-sIKe 3all03MYCHHS HE € iHTepHAIllOHAIBHUM. [H-
TEpHAIlIOHAJII3MaM BJIACTUBHU HIUPIIHUK apea MONIMPEHHS, a TAKOXK IIPY BUBUCHHI
IHTEepHAITIOHAIEHOT JIEKCUKH 3aCTOCOBYETHCSI CHHXPOHIWHUHN MiIX11], B TOH 9ac, KON
3aI03WYCHHSM NPUTAMAHHHN J1aXPOHIAHUH TiIXi]I.

binpmricTs iHTEpHAIIIOHATI3MIB € HAYKOBUMH TepMiHaMu. TeXHIUHI TEpMiHH T10-
IIUPIOIOTHCS IOCUTh IIBHJIKO BHACIIIOK HEOOXITHOCTI B HAIMEHYBaHHI HOBUX TI0-
HATH Ta SBHII, CIPUYMHEHUX IIBUIKAM HAYKOBO-TEXHIYHUM TPOTPECOM, IO CIPH-
YHHIOE IHTEpHAIIOHAITI3ali0 (axoBOi KOMyHIKaIlii.

daxoBa MoBa chepu apxiTeKTypHu i OymiBHHUIITBA aHIIINCHEKOI, (PpaHITy3bKOi1 i
YKpaiHChKOI MOB MOCIYTOBYETHCSI BIACHOIO TepMiHOJori€0. OHOBICHHS JIGKCHY-
Horo HanoBHeHHS PMAD 10B’s13aHe 13 HEOOXIIHICTIO BHSBMTH, HA3BaTH, KJacH-
¢bikyBaTH UM OXapaKTepu3yBaTH MaTepiaiu 1 KoHCTpykuii. OnHak, e 30araueHHs
CJIOBHHKA CTOCYETHCS HE TUTHKH TIOSBH HOBUX METOIB OYIIBHUIITBA YK MaTepialis,
ajie ¥ TOPKAETHCS EBOJIIOLT TUCIUILTIHU BHACIIIOK 3MiHU TEHJICHIIIN, Oa4eHHS ap-
XITEKTOPIB 1 KOHCTPYKTOPiB ¥ OymaiBHUIITBI 3aranom [ 10, c. 215].

O. YaenkoBa aHallizye XapakTepHi 0cOONMMBOCTI (axoBOi MOBH apXiTEKTYpH, Mif-
KpPEeCITo€e 11 MDKIUCITUIUTIHAPHICTD, ITUPOKE BYKUBAHHS JT0CTATHLOT KITHKOCTI CJTiB Ta
MOHSITh MOBH TIOBCSIKJICHHOTO CITIJIKYBaHHSI, & TAKOXK 3Tajly€ HU3bKHI PiBEHb CTaH-
maptu3artii [7]. 3 omiaay Ha TBEpIHKCHHS PO MIKIUCIHUIUTIHAPHICTE (DpaHITy3bKa
OMADB MicTHTb 3HaYHY KiTbKICTh IHTEpHALIIOHATI3MIB, 3aII03UYEHIX BHACIIOK MO-
TpeOu yHiikaIlii TEpMiHOCHCTEMH.

BucBitnenHs sBuIIa iHTepHalioHai3alii, MpobieMaruka TpakTyBaHHS, iHTpa-
Ta eKCTPAJiHTBAIbHI YMHHUKY X BUHUKHECHHS 1 KiIacu(iKamii po3mITHYTO Y HAyKO-
Bux po3Binkax I. K. binoxgina, O. A. [lla6niii, M. I1. Koueprana ta in. Buokpemien-
HIO 1HTEpHAIIOHATI3MIB, X €TUMOJIOTIYHUM XapaKTESPUCTHKAM TPHUCBSYCHI Tpalti
O. M. boxgnap, O. K. Yaenkosoi, €. C. [IunTiok Ta iH. OfHaK 1OCI HEIOCTaTHHO
yBaru MpUAUICHO YHi(iKallii TepMiHOJIOTIYHOTO CIIOBHHMKA 1 TeMaTHUHIA Kiacudi-
kanii ®MAB, 1m0 i 3yMOBJIIOE MeTy Halloi CTaTTi, a came: CUCTeMaTU3yBaTH 1 3a-
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MIPOTIOHYBATH TEeMAaTHYHY Kiacudikamiro inTepHarionanizMmie ®MAB. Jlns mocsr-
HEHHS METH BUKOHAHO HACTYITHI 3aBAAaHHS: 3[[IHCHIUTH BHOIPKY IHTepHAIlIOHATI3MIB
OMADB; cucrematuszyBary, Kiacu(ikyBaTH W ONHMCaTH iHTEPHALIOHATIBHY JEKCHUKY
3a TeMaTMYHUMH TpynaMu. Marepiaiom cinyryBanu 70 Haily)KuBaHIIIUX TpiaJ iH-
TEpHAITIOHAIEHOI JIEKCUKH 3 TEPMIHOJOTIYHUX CIIOBHUKIB-IOBITHUKIB 3 OyIIiBHH-
LITBA i apXiTEKTYPH TPHOX 31CTaBIIOBAaHUX MOB, a came: «Dictionary of architecture
and construction» 3a peaakuiero K. M. I'appic [12]; «Dictionnaire général des termes
d’architecture» 3a penakiiero /1. Pame [14] Ta « TepMiHOJIOTYHUH CIIOBHUK-TOBITHUK
3 OyIiBHHIITBA Ta apXiTeKTypu» 3a pemakimicio P.A. [lImura [9]. 3 MeToro BcTaHOB-
JICHHS] €TUMOJIOTIYHHX JKEPET IOCHTIKYBaHUX 1HTEPHAIIOHAIII3MIB JTIOJJAaTKOBO BH-
kopucrano «Dictionnaire étymologique de la langue frangaise» [11], «Etymological
dictionary» [16] Ta «ETumonoriuauii CJI0BHUK YKpaiHChbKOi MOBUY» [2]. [list Bu3Ha-
YeHHSI CEMAaHTUYHHUX OCOOMMBOCTEN iHTepHamioHabHO1 tekcukn ®MAD Bukopuc-
TaHO TIYMadHi CJIOBHHKH aHIIIIWCHKOI, (PpaHITy3bKOi ¥ yKpaiHChKOI MOB, a caMe:
«Longman Dictionary of Contemporary English» [14], «Le petit Larousse» [13],
«AKaZeMiYHUH TIIyMauHUH CIIOBHHK Cy4acHOi yKpaiHCbkoi MoBm» [1].

VY «TepMiHOJOTIYHOMY CIIOBHUKY-ZIOBITHUKY 3 Oy/IIBHHUIITBA Ta apXiTEKTYpH» 3a
penaxitieto P. A. IlImwura [9], nocnimkennsx C. I1. 3amonschkux, E. O. Mocinoi 30-
CEpEeDKEHO yBary Ha MOHATTSX JUIS MO3HAYeHHs «Oy/IiBeIbHUX MaTepialliB Ta METO-
IiB, KOMIUIEKTYIOUMX Ta 03100JIeHHs, 3HApsIb MpaLli, IPOMHCIIB Ta peMecil, Mpo-
MHCJIOBOTO BUPOOHHUIITBA, OyIBHUIITBA Ta IHIIINX TEXHIYHUX ACIIEKTIB, Oy/IiBEIBHUX
TTOCJIYT, iIHKCHEPHO-KOHCTPYKIIIHHIX Ta IUBUTBHOTO OYMiBHUIITBA, MiCTOOYTyBaHHS,
TPAHCIIOPTHOI TEXHIKH, KOHCEPBaIlii Ta pecraBpallii, yrpaBliHHSI Ta mpodeciifHol
MpakTHKW» [3, c. 59].

€. C. Pybana npononye HacTynmHy TeMaTH4Hy kiacudikamito Tepminis ®MAB:

1) Buu Oy/iBenb; 2) 30HH/YaCTUHH CIIOPYIH; 3) pI3HOBHIHU Oy/TiBEJIbHUX MaTepi-
aiiB; 4) KopHa ramMa (KOJIbOPH, iXHI ITOETHAHHS Ta BIATIHKH); 5) IPOCTOPOBO-KOH-
¢irypaniitni napamerpu; 6) Mo3HaYEeHHS apXiTEKTYPHOTO CTHIIIO/HAIPSIMY; 7) Ha3BH
OpPHAMEHTIB YM OpPHAMEHTAIBHUX MpHKpac [6, c. 156].

3 oty Ha 3rajiaHi BuIlle Kiacu@ikailii CKOMIIOHOBAHO HACTYIIHY TEMaTHUYHY
kimacudikarito iHTepHaIiOHAIBHOI JTIekcukd @MAD B Tabmuti 1 (auB. Tabdm. 1)

3riHO 3 TabnmuIero 1, HAYMCIIEHHIIIO TPYTIOI0 € «TUITH CIIOPY/I», HAITPUKIIA];
aqueduct (anri.) — aqueduct (Pp.) — axeedyx (YKp.), Aalli CIIAYIOTh 3a CIIAJ0OM «4ac-
THUHA CHOPYIW», SIK-0T: abside (anrn.) — abside (¢p.) — ancuoa (yxp.), «3arajibHi
TEXHIUHI acleKTH OYIiBHHUIITBA», HANPUKIAA: form (aHrn.) — forme (¢p.) — hopma
(YKp.), «OymiBenbHI MaTepianu Ta 3HapAII», IK-0T: granite (aHr1.) — granit (hp.) —
epanim (YKp.); OJJHAKOBUMH 32 KiJIbKICHUM HAIIOBHEHHSIM € TEMAaTH4HI TPYIH «eJie-
MEHTH 037100JICHHSI», HANIPUKIIA: rosette (aHmL.) — rosette (Gp.) — pozemra (ykp.) Ta
«TIPOCTOPOBI-OMHCOBI TApaMETPW», SIK-0T: symmetrical (anri.) — symétrique (Ppp.) —
cumempuunuti (yxp.). HalimeHIT 9ricneHHIMH BHSBIITUCS TPYITH «KOHCEpBAIlis Ta
pecTaBpauis», HapUKIaA: conservation (auri.) — conservation (¢p.) — KoHcepsayis
(YKp.) 1 «apxiTekTypHi cTwii», ak-0T: Gothic (aurn.) — Gothique (¢p.) — Tomuka
(yxp.).

HaifgacToTHIIIMMHY BUSBHINCS IMCHHUKH — 64 Tpiaau iHTEpHAIIOHAII3MIB, 1110
cranoBuTh 91% Bubipku, pemta 9% cknanaoTs NpukMeTHUKH. ClI0Ba 1HIIMX Yac-
THUH MOBH — JI€CTIB, 3aiiMEHHUKIB, YUCITIBHUKIB, TPUAMEHHUKIB, YACTOK, ITPHUCIIiB-
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Taomms 1
Temarnyna ki1acudikamis intepHanionanaizmiB ®MADB

TemaTn4yna rpyna Kimiicrs Hpuknaan
Tpiax
apximexmypni cmuni 3 feecrz;;isance (anmn.) — Renaissance (¢p.) — Pe-
Oyodigenvni mamepianu ma 3HapaA0OA 8 marble (aurn.) — marbre (bp.) — mapmyp (yxp.)
3azanvui mexniuni acnekmu 12 quadrature (anri.) — quadrature ($p.) — x6a-
Oyoienuymea opamypa (yKp.)
, , restoration (aHIJ1.) — restauration
KoHcepeayia ma pecmaepayis 4 (&p.) — pecmaspayin (yxp.)
incrustation (aHri.) — incrustation (Gp.) —
enemenmu 0300071eHHA 6 inkpycmais (yp.)
muny cnopyd 17 1(7})]/1:;17;1161 (anrn.) — pyramide (bp.) — nipamioa
wacmuna cropyos 14 Z;;Zzu(t}?g gaHrn.) — arc-boutant (¢p.) — apk-
. acoustical (anrn.) — acoustique (¢p.) — axy-
npPOCMOPOB0-0nUCO8] napamempu 6 crmumndi (yKp.)

HUKIB, BUTYKIB, CITOJIYIHHKIB — HE YBIHIIIIN 10 HAITO1 BUOIPKH, OCKITLKH CEpel HIX
He 3a()iKCOBAHO 1HTEpPHAIIOHATI3MIB.

Takox BHUSBICHO MKHApOJHI mpedikcanbHi MOpdeMu, cepen SKUX HaiOiIbII
4acTOTHUMU €: Ae-: degradation (anri.) — dégradation (gp.) — deepaoayis (yxp.),
a TaKOX pe-: reconstruction (a”HIIL.) — reconstruction (Qp.) — pekoncmpyxyis (VKp.).

3-1moMixk MKHapOIHHUX Ccy(ikcalbHUX MOp(deM Bi3HAUUMO: -allifl: restoration
(anmn.) — restauration (¢p.) — pecmaspauin (yxp.) W -i3m: modernism (auen.) —
modernisme (¢p.) — moOepnizm (YKp.).

I'eHeTHYHUM JpKEpEIoOM MepeBaKHOT KUTBKOCTI iHTepHAamionanisMiB ®MAD € ma-
tuHa (43 Tpiagm — 62% npuknaniB), SK-oT: Gp. terrasse (3 NaTHHCHKOI terra) «1)
HabepexHa, 3po0sieHa Ha PiBHY (TOPU3OHTAIBHO) MOXUITYy 3€MIIIO, 3a3BUYall yTpU-
MYETbCS IiITIPHOI0 CTIHKOIO Ta 00JISIMOBaHa OTOPOXKEIO; 2) y OyIMHKAX 3 BACOKUMH
CXOMWHKAaMH OyIb-sKa IMOBEPXHsI I BIAKPUTHM HEOOM, BIIAIITOBAaHA TEpel KBap-
TUPOIO 200 THIIKUM MPUMIMIEHHSIM, HaJl HIKHIM TIPOCTOPOM; 3) YacTWHA TPOTyapy
B3/I0BXK Kade, 1 JIe CTOJIU 1 CUJIIHHSI BIIAIITOBAHI JIsi ClIoKKuBaviBy [Larousse];

nop. 3 aHr. ferrace: «1) psia OyaUHKIB, 3’€IHAHI Mi’K cO0010, a00 BYJIHIIS 3 O/1-
HUM 3 ITUX PSAIIB B Hilf; 2) MicIle, 1e MOYKHA CHIITH UM INTOCKUHA BIIKPUTUN MaiiaaH-
YUK MOpydY 3 OyziBieto abo Ha Jaxy, /e BU MOXKETe CHJIITH Ha BYJUIl; 3) piBHUHHA
3eMJIsl, OJIHA 3 cepil IUTOCKUX AISIHOK, BUPi3aHUX 3 Maropoa, sk CX0/u, 1110 BUKOPHC-
TOBYBaJacs JJIsl BUPOIILYBAaHHS CIILCHKOTOCHIOAAPCHKUX KyabTyp» [Longman];

TIop. 3 YKp. mepaca: 1) mpupogHuii 60 MTYIHO CTBOPESHUN TOPU3OHTATBHIHA YU
TPOXH MOXWIJINH YCTYIl Ha CXWII, SIKAH BUKOPUCTOBYIOTb ITiJl CLITbCHKOTOCHONAPCHKI
Ta JIICOBI KyJBTYPH, AJ1s1 O0POTHOH 3 €pO3i€lo IPYHTY TOIIO; 2) 2e0/. TOPU30HTAIIbHI
a00 TPOXM MOXWJIi YCTYIH 3€MHOI MOBEpXHI (Ha CXHWJax Tip, piYKOBUX JOJHH 1 Ha
y30EpEXIKAX 03ep Ta MOPIB), IO PO3TAIIOBAHI OAWH HAJ OMHUM 1 TIOKa3yIOTh PiBEHb
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BOIM B MUHYJIOMY; 3) JTIiTHS (HeOTaIroBajbHa) MpUOyA0Ba 10 OYIWHKY, BiIKpHUTa 00
3ackieHa; Bepanaa» [ATCYM].

Hus 13 tpian (18 %) mpoananizoBanux Tpiagq ®PMADB reHeTHIHHM JHKEPEIOM €
rpenpbka MOBa, Hanpukian: ¢p. cube (Big rpeu. kybos) «1) TpsMOKyTHHUII mapase-
JIettine], 6 TpaHel SIKOTo 130METPUYHI, Ma€ 8 BEPIINH; 2) MPEAMET, 0 Mae GopMy
Ky0a; 3) wKinbHull ciexe. CTyACHT TPEThOTO Kypcy» [Larousse];

Iop. 3 aHmI. cube: «1) CyIiAbHUI 00’ €KT 3 MIICTEMA PIBHUMHU KBaJAPATHUMHU CTO-
ponamu; 2) Ky0 4oroch; 3) amep. pozmos. mosa kabiHa» [Longman];

TI0p. 3 YKp. Ky0: «1) MpaBUIBHUH MIECTUTPAHHUK, YC1 TPaHi SKOTO — KBaApaTH; 2)
mam. 100YTOK TPhOX OAHAKOBUX CITIBMHOKHHKIB a00 TpeTiil cTeniHb yucina; 3) mo-
Ka3HUK CTEIeHS; 4) pozm. KyOoMeTp; 5) Bemuknii kazaH abo 6ax» [ATCYM].

Hacrtynua ymoBHa migrpymna ckiangae 7 tpiag — 10% iHTepHaIioHami3MiB, sIKi
MaroTh 3a TCHETHYHE DKEPENo CTapo(paHIy3bKy MOBY, SK-OT: (p. parquet (Binm
crapodpanil. parchet): «1) HaOip QpusiB abo cMyT 3 JepeBa, MO YTBOPIOIOTH ab0
MpU3HAYCHI I (HOpPMYBaHHS BHYTPIITHEOTO MTOKPHUTTS IIUIOTH; 2) OKpeMe MicIie,
pO3MillleHe Ha BiIKPUTOMY TOBITPI, A€ Oip:KOBi OpokepH 30MpatoThCst ISl TOPTiBIIi
[IHHAMH TIariepaMu; 3) KOMITaHisi, c(hopMoBaHa BciMa OipKOBUMH areHTaMH B OJTHO-
My Mmicli; 4) yci MaricTpary, BiAMOBiJaibHI B Cy/i BEJIMKOI 1HCTAHIIT Ta Mmif KepiB-
HHIITBOM TIPOKYPOPA, 3aXHUIIATH IHTEPECH CYCITUTLCTBA; 5) OTOPOHKEeHA AUISTHKA, IO
MIPUMHUKA€E 0 NTaxoOyiBii, BUKOPUCTOBYETHCS SIK MONIrOH; 6) 30ipKa JUCTIB, IO
YTBOPIOIOTH TIaT(GopMy abo YTBOPIOIOTH IMIJIOTY CYTHOBOTO BIJICIKY; 7) cECTeMa
YTPUMYIOUHUX TJIAHOK, JOJAHHUX 0 3aHBbOI YacTUHH N0o(hapOOBaHOI MAaHEIITIO Kap-
THUHU, TI00 3amo0irTH HEeIaCHUM BHITaIKaM depe3 AepeBooOpoOKky» [Larousse];

op. 3 aHMJI. parquet: «HEBEIHKI TIOCKI 1epeB’siHi OJI0KH, 310paHi pa3oM y Bize-
PYHOK, SIKHH IMTOKpUBae MiIory KiMmHaTm» [Longman];

op. 3 YKp. napkem: «1) MaJICHbKI IJ1aJICHbKI JOIICYKH 3 TBEPAHUX MOPIJ ACPEBU-
HU JUTS HACTWJIAHHSI MIZIIOTH; 2) TIJIIoTa, BUCIaHa TAKUMU JIONCYKAMH, TEPEBAKHO
y BUIVISLII TeOMEeTpHYHOT0 prcyHka» [ATCYM].

l'enernuanm mxepenom ans 4 tpiag (6%) inTepHarionanizmiB ®PMADB ciyrye
iTaniiicbka MOBa, HaNIpuKIa: p. citadelle: «1) HezanexxHa ykpirtuieHa criopya (Ko-
JIUCh BUKOPHUCTOBYBaiacs Uit 000pOHN BKIIMBOTO MaimaHy); 2) wmicre, sSIke Mae
MOTYXHi 3ac00M 00OPOHM; TBEPIUHS; 3) TOJIOBHHUN LIEHTP, /1€ 3aXMIIAIOTHCS i1ei,
TOKTpHHA Tomo» [Larousse];

1op. 3 aHII. citadel: «1) MinHWHA QOPT, MOOYIOBAaHUN Y MUHYJIOMY SIK MicCIIle, KyIH
JIOMM MOTIIH O MTH 3apamu Oe3MeKH, SKIO iXHE MICTO OyJlIO aTakoBaHO; 2) nepeH.
nuTaaens yorock» [Longman];

op. 3 YKp. yumaoens: «1) copyaa GopTeUHOTO THITY BCEPEIUHI JaBHIX MICT;
HaMOLIBII yKpituleHa YacTHHA (OpTeLi, MPUCTOCOBaHA JJIsl CAaMOCTIHHOT 000pOHH;
2) nepen. TOIOBHUU OIOPHHUM IyHKT (IIEHTP) Oymb-skoi opraHizamii (TTOMITHIHO,
i71e0oT1uHOl 1 T. 11.); TBepauHs» [ATCYM].

5 % momiceMivHUX iHTepHAIIOHATI3MIB BiJ 3araibHOT KITBKOCTI TOCITIKYBaHIX
CJIEMEHTIB BKMBAIOTHCS Y TIEPEHECEHOMY 3HAYEHHI 1 CTOCYIOTHCSI B3a€EMO3B’SI3KY
SIBUII Ta TIPEAMETIB, SIK y BHUINE3TaJaHOMy NpHUKIami: citadel (aurn.) — citadelle
(bp.) — yumaodenv (ykp.) MPOCIITKOBYETHCS MIUpIIA cepa BKUBAHHS: «TOJIOBHUI
OTIOPHUH IMYHKT (IEHTP) Oyab-sAKoi opraHizaiii; TBEpAWHsS» B YKpPaiHCHKIH MOBI 1
MepeHeCeHe 3HAYCHHS «IIUTaJeIb YOTOCh» B aHIIIHCHKIH MOBI.
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3 tpiagu (4%) iaTepHarionanizmiB ®MAD 3anmo3ndeHi 3 repMaHCHKUX MOB, SK-
oT: balcon (MoXoauTh Yepe3 iTaliiicbKy Bil JaBHbOBEpXHBOHIMEIBKOTO «balkoy):
«1) mnardopma 3 mepuraMu abo OAITFOCTPAIOT0, IO BUCTYTIAE 3 (hacamy i 00CITyToBy-
€ThCSI OJTHUM a00 KiJIbKOMa ()paHIly3bKUMHU BIKHAMU; caMa Iepuiia; 2) y KOHIIEPTHO-
MYy 3aJi, TIepIia rajepest HaJ OpKeCTpoM; 3) 3armo0iKHUI TOpydeHb, OKpyTIoi (hop-
MU, PO3MIIIEHUH Ha OMHOMY 3 KiHIIIB KpeicepchKoro BiTpuiibHUKay» [Larousse];»

mop. 3 aHml. balcony: «1) KOHCTPYKIliS, Ha SKIH MOKHA CTOSTH, sSKa TPHKPI-
IUIeHa J0 30BHIIIHBOI CTiHK OyNiBiIi, HaJ PiBHEM 3eMIli; 2) Miclsl Haropi B TeaTpi»
[Longman];

op. 3 YKp. 6ankon: «1) nmpuOyqoBaHa 10 30BHINIHLOI CTiHU OYIMHKY Ha TIEBHIH
BHICOTI TUIOIIAIKa, OTOPOKEHA TTOPYIHAMH (200 HU3BKUMHU CTiHAMH) 1 CITOJTyYICHA
JIBEpUMa 3 BHYTPIIIHIM OPUMIILEHHAM; 2) y TeaTpi — MICIsl AU ISIAYiB y CepeHixX
1 BepxHix sipycax» [ATCYM].

Kinpkicte MoOHOceMiuHuX iHTepHauioHanismMiB ®MAB cranoBute 3 Tpiagu
(4% Bix 3arampHOI KIJTBKOCTI MOCITIKYBaHUX €JIEMEHTIB), SK-0T: Qp. balustrade:
«OHOBJICHHH TapkaH ab0 Oropoki, Ha OMOPHINA BHCOTI, CKIaJeHUN 3 psimy Oams-
CHUH, 3’€MHaHUX Mmonuieio» [Larousse]; mop. 3 aHmI. balustrade: «psn nepeB’sTHUX,
KaM’sSTHUX a00 METaJICBUX CTOBIIIB i3 MEPEKIIAJICHOLO, 0 3aXUIIAITh BiJl A IHHDY
[Longman]; mop. 3 yKp. bartocmpada «opydHi OaTKoHiIB, TaJIepel, yTBOPEHI 3 psITy
(irypHUX CTOBITYMKIB a00 KOJIOHOK, 3’ €IHAHKX 3BepXy nepexnaaunoo» [ATCYM],
110 CBITYUTH TAKOXK MPO MMOBHY CEMAHTHUYHY CITUTBHICTD JOCIIIKYBAaHUX 1HTEPHAITI-
OHAJII3MIB.

Uucno momicemiuamnx inTepHamionanizMieB ®MADB cranoButs 67 Tpiagu, IO
ckianae 96 % Bij 3arajibHOT KUTBKOCTI JOCHI/KYBaHUX eleMeHTiB. HalOinbie jaex-
CHUKO-CEMAaHTUYHUX BapiaHTIB BUSABJICHO B Tpiali iHTepHAIliOHATI3MIB forme (27 y
(dpaHny3bKiii MOBi) — form (24 B aHDIiiickKid MOBi) — gpopma (13 B yKkpaiHCBKIiH
MOBI), M0 BKAa3ye€ Ha YaCTKOBY HEBIMMOBIIHICTH 3HAYCHbD.

[IpoBeaene nocmimkeHHs iHTepHAaNioHaNi3MiB DMADB 103BOJIMIO  JTOCHITUTH
(haxoBy MOBY chepH apXiTEKTypH Ta OYIiBHHUIITBA aHTITIHCHKO1, (PaHITY3bKOi 1 YKpa-
{HCBKOT MOB, SIKi HE € TOTO)KHUMH 1 MAarOTh BIacHy TepMmiHocucTemy. OHOBICHHS
nekcnaHoro ckimany @PMAD BuHHMKaEe BHACTIIOK HEOOXITHOCTI HOMIHAIII, KiTacudi-
Kallii HOBUX MaTepialiB, KOHCTPYKLIN 4M criocoOy BeleHHs OyaiBHUITBA. [HTEepHa-
mionanizMu ®MAD BusBummcs nomicemivanMu (96 %). KinbkicTh MOHOCEMIYHIX
inTepHarnionanizamieB ®MAD cranoButs 3 Tpiagu (4% Bix 3arajgbHOi KUTBKOCTI JIO-
CITIDKYBAaHUX €JIEMCHTIB).

3 ypaxyBaHHSIM HasiBHUX KiIacUQikamiid 3apornoHOBaHO TeMaTHYHY Kiacugika-
Iifo iHTepHamioHanpHOI Tekcukn PMAD, 1o onepye TakuMu rpynamu: 1) apxiTek-
TYpHi CTHII, 2) OyaiBenbHI Marepiaiau Ta 3HapsIAs, 3) 3arajibHi TEXHIYHI acleKTH
OymiBHHIITBA, 4) KOHCEpBAIlis Ta pecTaBparlis, 5) eIeMeHTH 03700JeHHS, 6) THITH
criopya. HalluncieHHIow rpynor € «TUIH CIOopYIy, Jalli CHiIYIOTh 32 CIaJoM
«dJacTUHA CTIOPYAW», «3arajibHi TEXHIUHI aCTICKTH OyIiBHUIITBAY, «OyIiBEIbHI MaTe-
pianu Ta 3HapSAJIT», OTHAKOBUMH 32 KiJIbKICHUM HAIIOBHEHHSIM € TEMaTU4HI TPYITH
«CIIEMEHTH 03I00JICHHSD) Ta «IIPOCTOPOBI-OMKICOBI TapamMeTpw». Haiimerr yucien-
HUMH BUSIBUIIUCSI TPYIH «KOHCEPBAllisl Ta PecTaBpallisi» 1 «apXiTeKTypHi CTHII».
Takok BHOKpeMJIEHO MIKHApPOIHI TpedikcalbHi i cydikcanbHi Mopdemu 3-TIoMix
JOCII/PKYyBaHUX iHTepHaIioHani3miB ®MAB.
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[lepeBaxkna OinmpITicTh iHTEpHAMIOHAMI3MIB (43 Tpiagn — 62% npuUKIaAiB) B aH-
DIHCHKIN, (paHIy3bKil 1 yKpalHChKIH MOBax MarOTh F€HETHYHHM JDKEPEIOM Jia-
THHCBHKY MOBY, TpeIbka € TeHeTHIHUM JKepenom s 13 tpiax (18 %) inTepHartio-
HanpHUX Tpian. 7 Tpiag — 10% iHTepHaIiOHANI3MIB MalOTh 32 TEHETHYHE JKEPEIIo
crapodpaHity3sKy MOBY. | eHeTnaHIM Kepenom ais 4 Tpiafg (6%) iHTepHarioHami3-
MiB ®MADB ciyrye itaniiiceka MoBa, a 3 Tpiagu (4%) inrepranionanizmie ®MADB
3aII03UUCHI 3 TePMAHCHKHUX MOB.

OTxe, iHTEpHAIIOHATIbHA JIEKCHKA y cepi apXiTeKTypH Ta OyAiBHUITBA CIYTye
KJTFOUOBUM €JIEMEHTOM JIJIST BIOCKOHAJICHHS 1 CIIPOIICHHS MIKKYIBTYPHOI paxoBoi
koMmyHikanii. Ockinbku OinblIicTs iHTepHamioHanizMiB ®PMADB BusBHIMCH TIOMiCE-
MIYHAMH, TICPCIIEKTUBHUM € BU3HAYCHHS ITiIXO/IIB IMepEKIagabKoro aHami3y iHTep-
HaIlOHaIi3MiB Ha Marepiani (axoBUX TEKCTiB.
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PECULIARITIES OF INTERNATIONALISMS IN THE
PROFESSIONAL LANGUAGE AND CONSTRUCTION

The article is dedicated to the study of internationalisms in the professional language
of architecture and construction based on English, French, and Ukrainian language
material. Internationalisms are considered to be international linguistic units that
serve as key elements of international cooperation and intercultural professional
communication. The renewal of the lexical stock in the professional language of
architecture and construction (PLAC) arises from the need to name and classify
new materials, structures, or construction methods. The purpose of the article is
to systematize and compose a thematic classification of PLAC internationalisms.
The practical objective is to compile a selection of PLAC internationalisms, classify
them by thematic groups, and analyze the lexical and semantic features of these
internationalisms.

The study revealed international prefixal and suffixal morphemes among the
examined PLAC internationalisms. Based on existing classifications, a thematic
classification of PLAC international vocabulary is proposed: 1) architectural styles,
2) construction materials and tools, 3) general technical aspects of construction, 4)
conservation and restoration, 5) decorative elements, 6) types of structures.

The most numerous group is “types of structures,” followed in descending order by
“parts of a structurey,” “general technical aspects of construction,” “construction
materials and tools.” The groups “decorative elements” and “spatial-descriptive
parameters”’ are equal in number. The least numerous groups are “conservation and
restoration” and “architectural styles.”

PLAC internationalisms were found to be polysemic (96%). The number of
monosemic internationalisms in PLAC amounts to three triads (4% of the total
number of elements studied).

Etymological analysis revealed that the majority of internationalisms 62% in
English, French, and Ukrainian have Latin as their genetic source; 18% are of
Greek origin, 10% originate from Old French, 6% from Italian, and 4% of PLAC
internationalisms were borrowed from Germanic languages.

International vocabulary in the proposed field is a key element for improving and
simplifying intercultural professional communication. Technical terms spread
rapidly due to the need to name new concepts and phenomena arising from rapid
scientific and technological progress, which leads to the internationalization of
professional communication.

’

Keywords:  internationalism,  polysemic  internationalisms, — monosemic
internationalisms, professional language, terminology in the field of architecture
and construction.
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IHTEPAKTUBHUH ITPO®PLIIbM:
PEBOJIOIIA B MUCTELHTBI Y TUMYACOBA PO3BATA?
(na marepiaJi «Detroit: Become Humany)

Y emammi Oocnioxceno enomen inmepakmugnoeo iepoinomy Ha npuxiadi
xomn tomepnoi epu «Detroit: Become Humany («/empoiim: cmamu 1100uno0») 6io
cmy0ii «Quantic Dreamy (2018 p.). [nmepaxmugnuil iepohinem 6UHAHO NOMIMHUM
AguujemM Macoeoi Kyivmypu OCMAaHHIX pPOKI6, sIKe CNOHYKAE peyunienma cmaeamu
AKMUHUM CNiBasmMopom po3nosioi. B iepoginvmi «Detroit: Become Humany ens-
0ay BUCMYNAE 600HOUAC | AK 2paseyb, AKULL 8eCb YAC NOBUHEH CAMOCTMITIHO 0Oupamu
PO36UMOK ROOATLWOL OFi T mum camum npocysamu crodxcem. Bubip cmocyemocsa sk
oitl, max 1 emoyiu nepconaxcie. Ha yxeanenus piwenns epasyesi-ensoavesi oa-
€mbCst Qydrce KOPOMKULL NPOMINCOK uacy, sik npasuio, 0o 10 cexyno. Lle cnonykae
2pasysa-ena0ada yXeanosamu iHmyimueHi emoyitii piwents. 3 inuio2o 00Ky, inmep-
akmusHuil i2po@inem nepedbauac 3acmocysanms moi abo inwoi i2posoi cmpameeii,
BHACTIOOK SIKOI CIOMHCEMHULL PO3GUIOK 3A3HAE OOKOPIHHUX 3MiH. Y cmammi npoana-
JI308aHO Mpu i2po6i cmpamezii, KOJCHA 3 AKUX MA€E C80I0 Cneyuixy ma susHaiae
xapaxkmep crodicemnoi onogioi. Ilepwia s611e co6010 0OMPUMAHHI YIMKO 00panoi
JUHIT NOBEOIHKU KOHKPEMHO020 NepcoHaica, abo 6cix nepconadicie pazom. /lpyea ne-
peobauae 3miHy NiHil NOBEOTHKU NePCOHAN CA / NePCOHANCI8 MINbKU 8 O0HIl AO0 Kilb-
KOX CIOJCEemHUX eni300ax, AKi Maoms 8UHAYANLHUL 6NIUE HA PO3BUMOK CIOXHCEeN-
Hol 0ii. Tpemio cmpameeito modxcna esaxcamu panoomuorw. Tym epaseyv-ensioay
VXBANIOE 00BIIbHI XAOMUYHI PileHHs. 000 NesHUX abo 6cix nepconaicie. O3nauena
8APIAMUBHICING CIOHCEMHO20 BUKIAOY MA 3ANYYEHHs 2PAasysA-2na0ayd 00 1020 Nno-
6y0086u 003807151€ [0etiHoMY po3poOHUKY iepoginbmis [lesidy Ketidocy cosopumu npo
pesonioyiio 6 mucmeymei. Homy iidemucs npo pesonioyiiini 3vini 6 ecmemuyHomy
npoyeci, a came y cniggioHowenHi yHKyit asmopa-peyunicnma-meopy. Y cmammi
NPOKOMEHMOBAHO YIO 3458Y, A MAKOIC PO3IAHYMO BECb XYOOUCHbO-eCMemUiHUL
nomeHyian iHmMepakmuerno2o iepoinemy. Hazonowieno Ha HOBUX MONCIUBOCTSX,
Wo BIOKPUBAIOMbCSL NEPed CROANCUBAUEM THMEPaKmusHo2o iepoginomy. I paseyb-
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enadau cam 8uby0o8ye icmopiro, 8i0max 8UCMYNAE He MINbKU K Peyunicum, daie
il Ik asmop, moomo bepe na cebe Gi0NOGIOANLHICTb 30 MOPALIbHO-CMUYHI UUHKU
NEePCOHANCI8 PO3NOBIOL.

Knruosi cnosa: inmepaxmusne KiHo, 6iOKpumuil HeHIHUL COdCem, asmop-aK-
manm, 2pageyb-2na0ay, Kibepnanxk, HayKkoea hpanmacmurd, Macoed Kyiomypd.

I[MocTanoBka mpood/ieMu Ta aHANI3 OCTaHHIX Hocaimkensb. Ensin Todduep y
kaN31 «Tpers XBHUIM» Tependadas, MO B MOCTIHIYCTPialbHOMY iHGOpMAIliHHOMY
CYCHIJIBCTBI JIIOMMHA [I0-0COOIMBOMY KOHCTpYylOBatuMme cBiil 4ac. JItomcTBO pamu-
KaJIbHE TepeOyI0oBy€E COIialbHe BUKOPUCTAHHS Yacy, BBOIUTH THYUKHHA rpadik HA
po0oTi, IparHe BiJlipBaTUCs BiJl MEXaHIYHOI Ipalli 1 3aIIOBHUTU HOTO YNUMOCH OLJIBII
ocobuctuM [1, c. 265]. Cxo>1<y IyMKy Trommmproe i ['eopriit [logenmos y kau3i «I ma-
Myp 2.0». Buenuit p03M1pKOBye TPO «IEPECOTBOPEHHsI YacCy» CydacHoi moumnu. Ha
HOTO TyMKY, ChOTO/IHI MEIIMHMIA MPOCTip OpFaHISOBaHO TaKUM YUHOM, 10 JTFOJHA
AKTHBHO MPOBOAUTH CBil yac, HE3aJEKHO Bifl TOTO, YW HIETHCS MPO po6oq1 OynHi
YU BiTbHE MTPOBOKCHHS. BUCHMI MOSCHIOE 1€ THM, IO CYy9acCHHA MaCOBOKOMYHi-
KaliiHUH ITUCKYpC CHPSMOBAaHHN Ha «IEPECceCHHS JIOAWHU Y BIpTyallbHUN CBIT
[2, c. 3]. [To-mepirre, 1TOMY CIIPUSIOTH COIIMEPEXKi, TOCTPOCIOKETHI ab0 IpamMarnd-
Hi peaniTi-1oy, pi3HOMaHITHI CTPIMIHIOBI MIaropMH Ta IHMIMKA MEAIMHUI iHTep-
tetiMeHT. [lo-mpyre, BaXIJIMBY poOih y SKICHOMY «nepeHaHOBHeHHi» qgacy Biz[irpae
MacoBa KyJIbTypa: mTepaTyle Oecrcenepu, TOBHOCKPaHHI EKIICHH, TeJecepialy,
KOMIT TOTepHI BlI[COleI/I (bchepBcha aTpubyTHKa 3 KyJIETOBUMH [EPCOHAKAMH Ta
apredakTtaMu i 6araTo BCbOTo iHIIOTO. Yci MepepaxoBaHi SBUILA BUKOHYIOTH SK CO-
miabHY, TaK i KYIETypodopMytody (yHKITIIO0: CIPHUSIOTh BCTAHOBICHHIO COIliaTb-
HUX 3B’A3KiB, 33/1al0Th MOJIEII MOBEIIHKH, POPMYIOTH KyIBTYPHI TOTPEOH, MUCTELb-
Ki 3aIlikaBIeHHs, TOIIO [2, ¢. 9].

[Ipu upoMy B MacoBiil KyJabTypi BiIUyTHa BasKIMBa TEHACHIIISI — MEPEPO3NOALT
(hyHKITIOHATHHUX POJICH BCEPEIUHI €CTETUIHOTO MPOTIECY. ABTOP O1JIbIIIE B3a€MOIIE
3 PEIMITIEHTOM Ta HABiTh X0Y€ IMOMIHSTUCS 3 HUM MICIISIMH, BiilaTh HOMY iHiIlia-
THUBY Y CTBOPEHHI MHCTEI[LKOTO TBOPY. IIp0o CTaHOBIEHHS KOMIIETEHTHOTO YWTada
Ha TJIi CKOPOUCHHS aBTOPCHKOTO JOMIHYBaHHS 0araro HalMcaHO Yy MOCTCTPYKTypa-
JIICTCHKUX AOCIIHKeHHIX. Yoro e BapTe mporpamMHe TBepkeHHs Pomana bapra
po «cMepTh aBTOpax [5], abo ines YmOepTo Exo mpo «aeueHTpaizamnito aBTopay
[13]. Y xam3i «Ponb untaday VY. Exo Hamomsrae Ha TOMY, 10 pOJTb aBTOpa Mae OyTH
3BeJICHa JI0 PIBHSI aKTaHTa — Takoi co0i aKTUBHOT CHIIH, SIKA BUKOHYE TUJIbKU (yHK-
Iif0 CTPYKTYPYBaHHS OTOBii, 1 He OipIe [13, ¢. 10-11]. HaromicTs JleBun Keiimx,
KEpiBHUK CTyAil KoMI I0TepHUX Bigeoirop «Quantic Dreamy, mimoBs e gami. Y my-
OnigHOMY BHCTYTI «SIK Bileoirpu MepeTBOPIOIOTH TPABIIiB Y PO3MOBiAadYiB» Ha KOH-
¢epenuii TED (2018) Bin 3as8uB, mo srepue 3a 2500 pokiB JOACTBO CHIOCTEPIrae
3a CIPaBKHBOIO PEBOIOIIEI0 B MUCTEITBI. MoMy HIeThCs Mpo Te, M0 Bimeoirpu
CTIOHYKAIOTh TPaBIliB CTaBaTH CIHIBTBOPIISIMH CIOKETHOI Aii 1 THM CaMUM 4aCTKOBO
repebupaTt Ha ceOe GyHKIIiT aBTOpa.

Jo3zBomo co0i HaBecTH BaKIMBUH ypuBOK 3 ipoMoBH J1. Keitka y moemy mnepe-
KJTai:

«3 THX Tip, SIK OIM3BKO JIBi 3 MOJOBUHOIO THUCSUl POKIiB TOMY ApHCTOTEIb 3aI10-
YaTKyBaB CBOE BYCHHS IPO Tparesito, HAIl CIOCiO po3moBigaTh icTopii 3MiHUBCS.
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ApucToTes BBaKaB, 10 3aBAAHHS PO3MOBIMI — BioOOpakaTh KUTTS Ta BUKJIMKATH
emouii y misgava. Lle sikpas Te, 3 UM ONOBifb, K MU i 3HAEMO, MIPEKPACHO A€
co0i pangy mie 3 naBHIX gaBeH. [IpoTe € meBHMIA OiK KUTTS, SIKHH OMOBIIL HIKOJIH HE
Moriia BinTBoputH. Lle — moHsaTTs BuOOpyY. Bubip — ayke BaxkJIMBa 4acTUHA HAIIOTO
*kuTTs. Te, Mo Mu 00MpaeMo, BU3HAYAE HANTy 0COOMCTICTh. [lesKki pillieHHsS HeCYTh
3a c000I0 JOCUTH CEPHO3HI HACIIIKY 1 TIOBHICTIO 3MIHIOIOThH HAIPSMOK HAIIOI JIOJI.
OpHak y BHCTaBi, KHU31 YU (PUIBMI aBTOp 3aBUACHO YXBAIIOE BCi PIIICHHS 3a TIep-
COHAXIB, 1 MH, SIK TJIsIJIadi, MO)KEMO TIJIbKU MACHBHO CIIOCTEPIraTy 3a HaCIiJKaMHu
WX pimeHb. MeHe, K po3IoBigada, 3aBXIu BaOuia i1es MPUBHECCHHS BUOOPY B
XyAOKHIO JIiTepatypy. Sl MpisiB po Te, 1100 JOMOMOTTH JEOSIM OITMHUTHUCS Ha MiCIIi
TOJIOBHOTO TEPOsi, CAMUM YXBAIOBATH PIIICHHS 1 3aBISKH ITbOMY PO3IMOBIIATH CBOL
BiacHi icTopii. OCTaHHi ABaAISTH POKIB sl IPUCBSITUB IMOIIYKaM CIOCO0Y, 3a A0TO-
MOTOIO SIKOTO IIHOTO MOXKHa Oyrto 6 mocsartr. ChOTOmHI S XOUy NMPEACTaBUTH BaM
HOBWUII c1tocid po3moBiji. Croci0, B OCHOBI SIKOTO JISKUTh IHTEPAKTUBHICTEY [6].

Ha miit e xoudepentii J{. Kelmx nmpe3eHTyBaB aynuTopii KOMIT IOTEPHY Bigeo-
rpy «Detroit: Become Human» («JleTpoiT: cTamu JTIOAMHOI0»), CTBOPEHY B PEXKHU-
Mi 1HTEPAKTUBHOTO KiHO Ha TIEPETHHI MPHUTOTHHUIILKOI aHTHYTOIIi, KiOepraHKy Ta
HayKoBOi (haHTacTUKU. BapTo 3a3HaunTH, M0 1€ JaJeKo HEe MepIinii iHTepaKTHUB-
Hui irpodinem «Quantic Dreamy. Y 2010 ctymis BumycTuia JeTCKTUBHAN TPUIIEP
«Heavy Rain» («CunpHuit gomy), SKHH BUKIMKAB 3aXOIUICHHS Y TPaBLiB 1 3100yB
OnMM3bKa JecsATKA Pi3HUX HArOpoj, 30KpeMa, B HOMIHAITIAX: «HAWMKPAIIUN CIOKETY,
«Halikpanie iHTepakTuBHe KiHo» [14]. A B 2013 Buiinia iHTepaKTHBHA IICUXOApaMa
«Beyond: Two Souls» («3a mexero: J[Bi ay1mi») i TakoXK OTpUMalia CXBaJdbHI BIATYKH
(anatiB Ta YMCICHHI HATOPOIH, 30KpeMa, Y HOMIHAIISAX «HalKpala MPUroIHUIbKa
rpa», «Hahkparmia onoBias» [16]. Toxk 6aunmMo, y cBoix irpodinsmax M. Kelmx Tta
cryaist «Quantic Dream» mociiioBHO poOJISATE CTaBKY BUHITKOBO Ha IHTEPAaKTHBHE
3aITydeHHs TPaBIIs /IO CIOKETHOTO BUKIIAIY.

Merta crarTi — Ha MaTepiali KoMl 1oTepHoi Bigeorpu «Detroit: Become Humany
roMipkyBatu Han cioBamu J[. Kelimxka mpo peBOMIONINAHI 3MIHA B CIOKETOOYIOBI
MHCTEIBKOTO TBOPY, POJIi aBTOpa-aKTaHTa Ta IHTEPaKTUBHOTO IIIsi1ada.

Buxaan ocHoBHoro marepiaiy. Cioxer irpodinmeMy «Detroit: Become Human»
takuid. [Tofii posroprarwThcs B HemalekoMy MaiOyTHboMy — y 2038 pori. Micie
nii — amepukaHchke MicTo JleTpoilt, B sskoMy kKomriaHis «Kibepatidy BUTOTOBIISIE
PO3YMHHX POOOTIB, 5Ki 30BHIIIHLO HIiUMM HE BiJpi3HAIOThCS Bia mrofeil. Ix npusHa-
YEHHS — B YCbOMY JOTIOMAraTtH JIFOIUHI, BECTH TOCTIOAAPCTBO, BUKOHYBATH OCOONCTI
JIOPYYCHHS, TOTJISIaTH JIiTEH, XBOPUX Ta CTAPHX, MPAIFOBATH BaHTAKHUKAMH, TIPU-
OupanbHUKaMu, peMOHTHHKaMH. OTHUM CJIIOBOM, BUKOHYBATH Oymb-IKy (Di3UdIHY Ta
TexHIuHy poOoTy. OHAaK 10N HEOJHO3HAYHO CTaBJISATHCS A0 1BOro. Y JleTpoiTi,
KOJIUTITHIN CTOJUIII aMEepPUKaHCHKOTO aBTOIIPOMY, IpOIBiTae 6e3pobiTTs. Uepes yHi-
BepcaJbHUX aHAPOiNiB OaraTo jroael BTpaTuiio poooTy. Tenep BoHM 30MpatoThCs Ha
CTUXIMHI MITHHTH, BUMAraroTh IOBEPHYTH iM 3aWHATICTD, HEMPHUI3HO BIATYKYIOTHCS
PO aHIpOiAiB, HAMAJAIOTh HA HUX, NPUHIDKYIOTh, 0’10Th, HAMAraroThCsl MojaMa-
tn. Ha 111 ronmcebkoi arpecii y Aestkux poOOTiB CTA€THCS MTPOTrpaMHMH 301i. 3aMicTh
TOrO, MO0 32 Oy/Ib-IKUX 00CTABUH 3aBXKIU ITiIKOPSATHUCS JFOIUHI Ta BUKOHYBATH Il
BOJTIO, TaKi pOOOTH IPYJArOTHCSI HETAaTHBHOMY CTaBIIEHHTO 10 cebe. JlexTo 30irae Bix
CBOIX TOCIIO/IapiB, a IEXTO 3aXHINAETHCS i/l Yac Hamaay i HAHOCHUTD JIFOJSIM TPaBMH,
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HECYMICHI 3 )KUTTAM. B irpodinbMi «CXHOICHIX)» aHIPOIIiB HA3BaHO «JICBiaHTaAMM).
VY neBiaHTiB «IPOOYIHKYETHCS» CaMOCBIIOMICTh, BOHU TTOYMHAIOTH MOBOUTH ceOe
SK 3BWUaiiHi Jrony. JleBiaHTaM BIacTHBA €MIIaTis — BOHH CITIBIICPEKUBAIOTH OIUH
OIHOMY Ta «XOPOLIMM)» JIIOMSIM, JOTOMAararTh iM, TypOyIOTbCSl po HHX. binble
TOTO, BOHU BiAUyBalOTh MOBHUH CIIEKTP JIONCHKUX €MOIIil, BOHM 37aTHI KOXaTH,
HEHaBUJITH, BIPUTH, CIIOAIBATHCSA, 3pa/LKyBaTH, MEPEKUBATH CTpax, oOpasy, THiB,
SApICTh. SIK HE BaXKKO 37I0TATATHCS, JaJli TTIOYMHAETHCS CIIPaBKHsI BilfHa MiX 00ype-
HUMH JTIIOABMH Ta «3JIaMaHUMI» JIeBiaHTaMH.

Bapro 3a3HaunTH, 10 CIOKETHUN 1HBApiaHT «PO3yMHI POOOTH BUOOPIOIOTH CBOT
IpaBa y CBIiTi JKOPCTOKHX JIFOJCH» € OMHUM 3 HaWOUIbII 3aTpeOyBaHUX y HayKOBIH
(anaractumi XXI ct. I[Ipo 11e CBiAUNTS ITiJTa HU3KA JTTepaTypHUX Ta KiHemarorpadid-
Hux TBopiB. Cepen JiTepaTypHUX Ha3By: pomaH «ABToHOMis» AHHaia JIi Heroin
(2017), moBeny «VYci cucremu depBoHi» Maptu Bemnc (2017), poman «Marmmman,
nozaiOHi 10 MeHe» lena Maxk’toena (2019), poman «IlpoGnema Tprox Tim» Jlro Lu-
ciasa (2006). Cepen kinemarorpadiuyHuX IIe, HacaMmIiepea: 0araToce3oHHI cepiain
«Yopue n3epkano» (cranom Ha 2025 p. Buiinuio 6 ce3oHiB), «Jltogm» (ycboro Bu-
wmto 3 cezonm), «CeiT Jukoro 3axomy» (Buinuio 4 cezonm), «5, podor» (2004,
Cy4yacHa KiHOaJlamnTaIlis KiJTbKOX OMOBijaHb Aiizeka A3zimoBa), «Bona» (2013). B
YCIX IIUX TBOpaX TaK YW iHAKIIE TiTHIMAETHCS MpodIeMa CIiBICHYBaHHS JIFOIEH Ta
PO3YMHHUX MalllMH. Y TOpPIBHSHHI 3 HUMH TBopamH, B «Detroit: Become Humany
TEeX 3aKja/ieHa TMOOKo r'yMaHicTHYHA (pyTyposoridHa aqunema. Ha Hel Bkasye i aBo-
3HauHa Ha3Ba iIrpodinpMy. ¥ cBiTi MalilOyTHROTO EMIIATHYHI aHJPOINU 3MOKYTh CTa-
TH TTOBHOTIPABHUMH JIFOIBMH Ta IHTETPyBaTHCS B cotiyMi? Uw 11e JIroasiM HaJIeKUTh
«Tmepe3HanTH» cede mopyd i3 po3yMHHMH poOOTaMH, BiHANTH B cOOl JIOASHICTD,
3IAIITATHUCS JTIOABMH B YMOBaX TEXHOJIOTIYHOTO MTPOTPECY, KOJIN JIFOAMHOITONIOHICTh
OlibIlIe HE € BU3HAYAJILHOIO BUIOBOIO O3HAKOIO?

XapakrepHa ocoOnmuBicTh Terimimies «Detroit: Become Humany» — iHTepakTus-
Ha y4acThb TPaBLs Y PO3BUTKY CIOKETY. [ paBelb YBaXKHO CIIOCTEpirae 3a XoIoM Iii
3 ITPOBHUM JKOMCTHKOM B pyKax. Y IMEBHHUX CIICHaX HOMY IMOTPiOHO yXBaJlFOBATH
pilIeHHS 3a MepcoHa)ka, OOMpaTH OTHY OIIIIO 13 KiJIbKOX 3allpOTIOHOBAaHMX (Ha Ie
nmaeThest 10 10 cexynm). | B 3a)Ie:KHOCTI Bi 00paHOTO, IEPCOHAX BUNHATHME Ty a00
iy aito. Sk ckazas /1. Kelik, y MOMEHT BUOOPY BUMHKY ITEPCOHAXKA TPABELb-TJIs-
Jlad He TMacHBHO CIIOCTEPITae 3a THM, IO BiIOyBaeThCS Ha €KpaHi, a aKTUBHO Oepe
ydacTb y BUOynoByBaHHi icTopii. Konu rpaBenp-miisigad 1ae KOMaHIM MEPCOHAXKaM,
BiH BHCTYTIA€ CIIBaBTOPOM TBOPY. CIOKET BHHHKAE B PEXKUMI PEaTLHOTO Yacy 3aBJIsI-
KH aBTOPY-PO3POOHUKY, SIKHIA MiATOTYBAB 3arajibHy CITKY BCiX MOKJIMBUX BapiaHTIB
PO3BHTKY [lii, Ta aBTOPY-TPaBITIO, SIKUH 3a/1a€ IHIAUBIIYyAIbHY TPAEKTOPII0 KOXKHOMY
MEPCOHAXY 1 TUM CaMHM 3a0e31euye CIOKETHY JUHAMIKY TBOpY. Binrak po3poOHuK
Ta TIA/a4 PO3IIOBIIAIOTE iCTOPiI0 pa3oM. IXHi (yHKIiOHATBHI PO JOTIOBHIOOTH
oxHa ofHy. [lepuioMy HalIeXHUTh PO3POOHUTH CIOKETHE APEBO, APYroMy — o0paTH Ti
HOTO TUTKH, Yepe3 SIKi PO3TOPTaTUMETHCS KOHKPETHA 1CTOPIS.

VY cTpyKkTypHOMY BiJHOIIIEHHI MH Ma€MO CIIPABY 3 BiIKPUTHM HEIHITHIM CIOXKe-
TOM, SIKUH 3’SIBIISIETHCS 1T0-(DEHOMEHOIIOTIYHOMY «TYT 1 3apa3». 3BiICHO, OyJb-sIKUit
CCTETUYHHUI TBIp aKTyasli3ye€ThCsl B CBIAOMOCTI pelUIieHTa TyT i 3apa3. OnHak B
HEIHTEePaKTUBHHUX TBOPAX aBTOP MOBHICTIO MPOMKUCYE CIOXKET 1 Jasii mepeOyBae B TO-
3MLIT M03a3HaX0KEHHS 010 CBOTO TBOPY. TiMbKM HOMY BiZIOMO, 4OMY IOYajiacs
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icTOpis, SIK BOHA MPOTIKATHME 1 UMM 3aKiHIYUTHLCS. BiMMOBITHO, PEIUIIIEHTY 3ald-
IIAE€THCS TIPOCTO MEPEKUTH aBTOPCHKHUN 3a]lyM, OKUBUTH HOTO B CBOIH XymOXHii
yaBi. HatomicTh, B IHTEpaKTUBHOMY TBOpi CIOKETHHH PO3BHTOK — caMme Ta 3ajaua,
SIKY MYCHTB peajli3yBaTH peuiieHT. | 6e3 HhOro TBip MOBHOIO MipOIO HE BUHHUKHE.

Sxuit xe 6e3mocepeHb0 BUOIp Mae poOUTH TpaBeLb-IIIsiAad 1 YOMYy L€ TaK BaXK-
mBo? Y «Detroit: Become Humany» notpiOHo obupatu sk aii, Tak i emowuii nepco-
Haxxa. Hanpuknaz, y masi «CrpaiiHa Hiu» rpaBelb-Iisigad rpae 3a podoTa-aomMo-
rocniogapky Kepy. ¥ ii rocniogapst Tonna € nouka Adtica. B 0008’ s13ku Kepu BxonuTh
norsi 3a Anicoro, Tommom ta OyauakoM. OnHak Toj, sikuii BrpatuB poOOTy uepe3
aH/IpoiIiB, YacTo BUMilae 35100y Ha Kepi. 3a01H0 peMeHeM aictaeThes i Autici, sika
HamaraeThces 3axumnatu Kepy. B omniit i3 crien, naBnaku, Kepa 6opoHuTs AJicy Bif
posraiBanoro Tomma. 3a IHCTPYKITi€l0 BOHA HE MOKE ITLOTO POOUTH, OTHAK ii TITKOIA
IiBUMHY 1y Hel BimOyBaeThCs mporpaMHuii 30ii. Kepa mepeTBoproeTbes Ha 1eBiaHTa.
VY Ttoit momeHT, komu Tomn kumaetbes Ha Kepy ta Auticy, mepes rpaBueM-TisademM
IOCTa€ BUOIP MOJAITBIIHX JTii:

- miakoputucs Tommy, abo BpATyBaTH AJIICY IIHOIO CBOTO <GKUTTS,

- cuoro BimmroBxHyTH Toja, abo moduru oro,

- JicTary 3 SIUKa MiCTONET 1 IPUTPO3UTH HUM, abo Hi,

- SIKUH peaMeT o0patu JUIsl CAMO3aXHCTY,

- BHCTpuOyBaTH 3 OyIUHKY Yepe3 BIKHO UM BUOiraTu depes aBepi (oOpaHuii Ba-

plaHT BILTUBaTHME Ha JOAATKOBI ITEPETIOHH Ha IIISAXY 70 BYJHII 1 0CTaTOYHOT
Breui Bij Tomna).

B 3anexHOCTI Bif TOTO, 110 OOMpaTUME TPaBelb-IJIs1au YIPOAOBK JTUHAMIYHOT
cuenu, Kepa moxe:

- BTeKTH 3 Amicoro, BOusim Toaza,

- BTEKTH 3 AJNCOI0, MOOMBIIH, ajie He BOuBIIM Toaaa,

- 3armHyTH [7].

VY masi «3ycrpiu 3 Kamckn» neriteHant mominii [letpoiita Xenk Ta iioro aH-
npoin-HanapHuk Konnop npuxoaste 10 3acHoBHHKA koMnadii «Kibepnaiid». Bonn
X04yTh 3’sicyBaru y Kamcku, yomy y poOoTiB BigOyBaeThCst 301i 1 BOHU CTAIOTh JIEBi-
anTamu. Y Uil m1aBi rpaBenb-msiAad rpae 3a Konnopa. I iomy noBogutecst ooupatu
TOHAJIBHICTD BiAINOBiEH MepcoHaka CIOYaTKy B PO3MOBI 31 CKENTHKOM XEHKOM, a
IIOTIM 3 MUXAaTUM caMOBIieBHEHUM Kamcku. Y po3MoBi 3 XE€HKOM I'paBellb MOXE BiJi-
noBigary Bijg iMmeHi Konnopa:

- HeTepIuisue,

- BIJICTOPOHEHO,

- Oaimyxe.

A 'y Bumnazxky 3 Kamcku:

- arpecuBHO,

- HAacTOPOXKEHO,

- HECIIOKIHHO,

- HEWUTpAaJbHO.

B 3anexHoCTI Bijg 00paHOr0 MOMIYyCy MOBEIIHKH, XapaKTep B3aEMHH MiX Tep-
COHaXXaMH CHJIBHO BiIpi3HATHMEThbcs. Sk Hacmigok, posmoBa KonHopa 3 Kamcku
BiIOYIEThCS:

65



- Iy’Ke HaIpyKeHo,

- ipOHIYHO,

- BITHOCHO HEHTpabHO [8].

Te, sk 3akiHUUTHCS PO3MOBa i3 3acHOBHHKOM «Kibepnaiidy», BU3HayaTuMe TNeB-
Hi ITOBOPOTH CIOKETHOTO PO3BUTKY. BiATak BapiaTHBHICTH MOBEMIHKH TIEPCOHAXKIB
BIUTMBAE SIK HA caMy JIit0, TaK 1 Ha ii pe3yJbTaTUBHICTh. Bij TOTO, SIK 3aBEPIIUTHCS
TTOTIEPETHIN CIOXKETHUH €ITi30/1, 3aJICKUTH PO3BUTOK HACTYITHUX. Bis BHOOpY TpaBIis-
sia4ya 3aJ1eKnTh, YU OpaTMe ydacTh MEBHHUN MEPCOHAX Y TOCTIAYIOUMX CLEHAX,
9u Horo He Oyae Tam, a SKIo OpaTuMe, TO B SIKii PO, B IKOMY IICHXOEMOIIHHOMY
CTaHi, B IKOMY MICIIi, B OTOYEHHI SIKMX MEPCOHaXiB 1 T.I.. Tox Te, SIK MPOTIKAIOTh
1 MM 3aBEPITYIOTHCS TIOTIEPEIHI CIOXKETHI €ITi30/1H, BCTAHOBIIOE ApaMaTypTiio 1MO-
JIAJIBIIOTO JIiACTBA. [[F0 3aKOHOMIpPHICTh SKHAWKpAIIE IEMOHCTPYE CIHOKETHE JIPEBO
Konnopa. BHacigok meBHOTO BHOOPY YIIPOMOBXK KITHKOX BAKIINBHX eMizoniB Kon-
HOpP MOXe:

- IO KiHIIA irpodiabMy 3aJIHIIATHCS POOOTOM-TIOMIIIEHCHKIM, KU PO3CIiIye

3JI0YMHU JCBIaHTIB,

- TIEpETBOPUTHCS Ha JICBiaHTa Ta MPHETHATHICS JIO IOBCTAHHS aHIPOIIiB,

- 3aruHYTH, PSATYIOUH JIOACH Bi poOOTiB,

- 3arWHYTH, PATYIOUH JEBIaHTIB BiM JIIOMCH.

3arainom, CIOJKETHE JIPEeBO Nepeadadyae JOCHTh BEIHKY, &K A0 COPOKa, MOKIMBUX
BapiaHTiB cMepTeit Konmopa [9].

Haii0inpm BapiaTuBHOIO € KynbMiHamiliHa TiaBa irpodinsmy «butsa 3a [le-
TPOUT», B SKIH PO3MOBIAAETHCS PO CHUIIOBE MPOTHUCTOSIHHS NEBIaHTIB Ta JIIOHCH.
[To-miepire, Ha MOYATOK i€l TVIABU JESIKMX OCHOBHUX TEPCOHAXKIB MOXE BXKE HE
OyTu. BoHM MOXYTH 3aTMHYTH Y TTOTIEPEIHIX TJIaBaxX BHACIAOK BiATOBIIHOTO BHU-
0opy rpaBus-rsgada. [lo-apyre, Bo>kakoM MOBCTaHHS POOOTIB MOXKE CTaTH XTOCH i3
TpHOX neBiaHTiB: Mapkyc, Hopt abo Konnop. Bce 3anexxuth Bin 0ararboX YHHHH-
KiB, MK IKUMHU TIOTPiOHO Oynio 0OMpaTH Ha MOMepeTHiX eTanax CIKETHOT OMOBI/Ii.
[To-TpeTe, y KOXKHOTO TIEpCOHAXKA € CBOT OTIIIii, IKi HE CITIBIAIAI0Th 3 OITIIISIMH 1HIITIX
nepcoHaxis. BignosiaHo, ¢inan Beiel icTopii HampsiMy 3aJIeKUTh Bia QyHKIIOHATA
TOTO MEPCOHAXKA, IKUI KepyBaTUME OBCTAHHSIM.

SIKmo peBomoLio 04omoe MapKyc, y HbOTO BiOy/eThesl BUpILIaibHa PO3MO-
Ba 3 TIpencTaBHUKOM (enepanbHoi Baaau odinepom Ilepkurcom. Ilix gac po3mo-
Bu [lepkuHCc npornonye Mapkycy Ta BCiM JIeBiaHTaM CKJIACTH 30pOF0 Ta MPHUITUHUTH
30poitHe mpoTtucTOsSHHSA. B 00MiH Ha 3romy odimep o0imse, 0 AeBiaHTIB HE Oyme
YTHIII30BaHO. Y HaW3aleKIimuii MOMEHT CHKETHOI JIii rpaBIIEeBI-IVIsIa4eBi, SIKUI
rpae TyT 3a Mapkyca, IpOIOHY€EThLCS 3pOOUTH BaXKKW MOPAJTLHUNA BHOIp:

- BimMoBHTHCS Bij mporo3ullii [lepkunca,

- 3paIWTH CBIH «HAPOM», TOOTO IPHIHSITH IPOTIO3HIIIIO.

VY nepumomy BUMaAKy opasy Micis nepeMoBrH Mapkyca Ta [lepkuHca moyHeTs-
cs TITYpM OapwKaaw aHApoiniB. baratbox poOOTiB Oyae 3HUIIEHO, a PEIITKH OIH-
HSATHCSI B OTOUYCHHI. Y 1[Il CIICHI IPaBIIEBI-IVIs1a4eBi 3HOBY JIOBEJIETHCSI POOUTH MO-
pansHUI BUOIp 32 Mapkyca:

- mouiryBatn Hopt (3a yMoBH, 110 BOHA HBa Ta Koxae Mapkyca, a SKIIO He

KOXae, IeH BapiaHT He Oyje 3amponoHOBaHO Ha €KpaHi),

- 3acIiBaTH MPOIIAIBHY IiCHIO,
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- TOXXEePTBYBATH CO00TO,

- HIYOTO HE POOUTH,

- migipBatu 6oMOy (3a yMOBH, 110 y TaBi «Po3gopixoks» HopT Bimmama mero-

HaTop Mapkycy, B IHIIOMY BHUITQJIKy IIsI OTIIIisI HES BIKPHETHCS).

Slkmo TpaBenb-IIAAaY HATHCHE «ImoliayBatd Hopt» abo «3acmiBarmy, clieHa
OTpUMa€e HecnoiBaHe 3aBepiieHHs. CIiIbHOTA JHOJIEH, SIKa CIoCcTepirae 3a mryp-
MOM B TIpsIMOMY €dipi, pO3UyIUTHCS 1| BUMaraTuMe 3yITHHUTH Bilichbka Ta He BOMBATH
nesianTiB. | Toxi Ilpesuaent Boppen mo pauii 1acTe congaram Haka3 BiJICTYIHTH.
3a Takoro PO3BUTKY aHIPOi 1 3aJUIIAIOTHCS B KUBHUX, a JIFOAH IIYKAIOTh KOMITPOMIC
JUTSL CITIBICHYBaHHS 3 HUMH B OJTHOMY COIliyMi.

Slkmo obpartn «moXepTBYyBaTH co00r0», Mapkyc camo3aiiMaeTbes 1 3ropae, a
COJIJIaTH PO3CTPLIIOIOTh IHIIUX JICBIaHTIB. Y BUMAJKY «HIYOTO HE pOOUTHY COJIaTH
MIPOCTO PO3CTPITIOIOTH BCIX aHAPOIMIB. A OT SAKIIO 3aTiSATH «IiaipBaTH O0MOY», Bi-
OyJeTbCsl TIOTYXHHI BUOYX 1 COJJIaTH KHMHYTHCSI HABTHOKH. J[€BiaHTH 3aXOIUTIOIOTh
JeTpoiT — BOHM TIEPEMOTIIH JIFOJICH.

[Ipote 3a ymoBH, 1m0 B po3MoBi 3 odinepom [lepkuHcoM rpaBenp-risgad oou-
pae «3pamnuTH CBif HAPOI», CIICHH MTYpMy Hemae B3araii. CIIyXHsHI poOOTH BHKO-
HYIOTh Haka3 CBOTro Boxkaka Mapkyca. BoHu ckiaiaroTh 30poro Ha KyIry, CIIOKIHHO
CIITYIOTh 32 CONIZIaTaMM Ta CiJaroTh Y BaHTaXIBKH. BoHU BipsATh, 0 Mapkyc 10Mo-
BHBCS TIPO TX CIPABETUBE «KUTTS» 1 He3a0apOM BOHU IMOBEPHYTHCSI 10 CBOIX (PyHK-
ioHATRHUX 000B’s13KiB. TuM wacom y Mapkyca BimOyBaeThCs HEPUEMHA PO3MOBA
3 Hopt. Bona 3BuHyBauye iioro y 3paji ix ijieaniB. Y 1eii MOMEHT JI0 HUX MiIXO/IUTh
[TepkuHC 1 Kake, MO JAPEMHO JICBIAHTH BipsATH JIIOAIM K MiTH. [1icis 1i50ro BiH mic-
Ta€ MICTONeT 1 cTpisie cnoyatky B Hoprt, a motim y Mapkyca. 3a Takoro po3BUTKY
BCIX BOXKaKiB PEBOJIIONII JIIKBIIOBAHO, a JCBIAHTIB BiAMPABISAIOTh HA YTHITI3aIlifO.
Jlromu CBATKYIOTH IIEpeMOTy Haj 3laMaHUMK MatrHamu [10].

3aBASKH MIUPOKIH BapiaTUBHOCTI IHTEPAKTHBHOTO irpo(iIbMy Ta aKTHBHOMY 3a-
JYYCHHIO TPaBIs-TIIsAIa4ya Mpyu HOro CTBOPEHHI, CEPe/] CIIOKUBAYIB TAKOTO MPOYKTY
MacoBO1 KyJIETYpPH IMOOYTY€ BUCIIB «IIEPETIPOUTH CrokeT». [lepenpoiitn HeMHITHY
IHTEPaKTUBHY BiJICOrPY 3 BIIKPUTUM CIOXKETOM — 30BCIM HE T€ CaMe, 1110 MEPSUUTATH
yITO0IeHy KHUTY, TIEPeINBUTHUCS 3aXOIUTHBHH (DITbM, BYEproBe MPOCITyXaTH My3Ud-
HUH aip00M 200 B KUTbKaHAAISATUAN Pa3 PO3AUBISTUCS KUBOIMMCHUHN TICH3aX y Kap-
TUHHIN ranepei. He3Baxaroun Ha Te, M0 KOXKHE HOBE TIEPEKMBAHHS BXXE BiJIOMOTO
MUCTEIIHKOTO TBOPY MOX€E OyTH SIK B IEPIIUH pa3, MOXKE BIJIKpUBATH NIOTAEMHI TpaHi
CEHCY, CIPHITH HOTO TIHOMIOMY PO3YMIHHIO, MEPETPOXOHKCHHS IHTEPAaKTHBHOTO
irpoineMy Mae cepiio3Hi BitMiHHOCTI. [lepenpoiiTu croeT Bineorpu — e oopaTu
IHIIT BapiaHTH PO3BUTKY i B IEBHUX a00 BCIX CIOXKETHHX €ITi30/aX 1, IK HACIIJIOK,
1M00aYUTH IHII CIOKETHI TIOBOPOTHU Ta TeTh 1HIMH (inan. HoBe mpoxomkeHHs 10-
3BOJISIE B OYKBAJILHOMY 3HA4Y€HHI ITLOTO CIIOBA TO-HOBOMY TIEPEKUTH iCTOPIO Bij-
HOCHO CBOTO IMOIEPEAHBOTO CIPUHHATTS, OOAYHUTH i1, MOXKIIMBO, B HEOUIKyBaHOMY
pakypci, i3 3MIHEHOIO IpaMaTypriero, 3 MPOTUICKHUME XapaKTepaMH TTePCOHAXKIB
Tomio. KpiM Toro, mepenpoxoinuTH CIOKET MO’KHA HEOTHOPA30BO, KOKHOTO Pasy 3Mi-
HIOIOUH JIIHIIO TTOBEAIHKN a00 KIJIBKOX MEPCOHaXiB, a00 BCIiX 0pa3sy.

3BifcK i Ie OJIMH reiiMepChKMii BHCIIB: «POOUTH HepcoHakay. MmeTbes mpo
Te, MO0 0O0MpaTH MEBHUH MOMYC MOBEIIHKH SKOTOCH T€POs 1 TOTPUMYBATHUCS HOTO
MIPOTSATOM BCHOTO JIIHCTBA. Y IIbOMY BiJIHOLICHHI IHTEPAKTUBHUM irpodijibM Mpormo-
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Hy€ IeKiTbKa iIrpOBUX CcTpaTerii. [ paBenb-Iiisaad BUKOPUCTOBYE TY, sSTka HAHO1IbIITe
BiJNOBiZae HOro 0COOMCTOMY MOPaJbHO-ETUYHOMY Ta €CTCTUYHOMY CIPUHHATTIO.
3-TIOMIX THIITIX BUOKPEMITIO:

1) noTpuMaHHA 4iTKO 0OpaHoi JiHii MOBEIIHKM KOHKPETHOTO MEpCOHaxa / mep-
COHaXIB,

2) 3MiHa JiHii MOBEAIHKH MEPCOHaXKa / IEPCOHaXKIB B OIHIN a00 KiJIbKOX CIOXKET-
HHX €mi30/aXx,

3) IOBiNIBbHI XaOTHYHI PIlLICHHS II0JI0 TIEBHUX a00 BCIX MEPCOHAXKIB.

B ocHOBI Trep1ioi cTparerii JISKUTs Oa’kaHHS TPaBII-TIIsAIada 3p0OUTH TIepCcoHa-
KIB nuTicHUMH. To/i BOHU 3aJIUIIIATUMYTHCSI BIDHUMH COOi BiJI MOYATKY 1 0 KIHIIS
ctoxeTHOi Aii. Hampukiazn, Kepy MoxkHa 3poOnTi 10aiTMBOIO MaTyCero, sIKa TparHe
Oy/nb-1110 BpsATYBaTu AJticy 1 Bech 4ac AapyBaru il cimeinuil 3aruimok. KoHHopa
MO)KHA 3pOOHUTH XOJIOJHOKPOBHHMM JIOBIIEM JEBIaHTIB, SIKMH 3aBXKIH BHKOHYE TIO-
cTaBJieHe 3aBAaHHs. MapKkyca — rapssduM peBoloionepoM, a Hopt — BipHoto npu-
XUJIbHHIEI0 Mapkyca, 3aK0XaHOl B HbOro. J[Jisl 11bOr0 TpaBLEBi-TIIsIaueBi HaJle-
XKHUTh 00MpaTH caMe TOW BapiaHT BUMHKY / €MOIIi epcoHaxa, sIKHii KOKHOTO pazy
M ITBEPKYBAaTHME OOpaHUA MOIYC TIOBEIIHKH.

[Ipunyctumo, rpaBenb-Tiisaad Xoue BUOYIOBYBaTH BOPOXKI CTOCYHKH Mix KoH-
HOpoM Ta XeHkoM. Tomi oMy TOCTiiHO MOTpiOHO oOMpaTH TaKi OMIIil, SKi TIPU3BO-
JUTUMYTh JI0 IXHBOTO HANpYKEHOT'0 HEraTMBHOTO CIIJIKYBaHHS. YXKe B CLEHI mep-
o1 3ycTpidi B 6api rpaBerb-IisAaad, sKuil TyT rpae 3a KoHHopa, TOBHHEH 3alHATH
arpecHBHy IMO3UIIIO 1O BiJHOIIEHHIO 10 XeHka. s mporo, pearyioun Ha HeOa-
JKaHHS OCTAaHHBOTO BiJlipBATHCS BiJ BUIMBKY Ta IMiTH 3 KOHHOpOM Ha MOMIICHCHKAN
BUKJIMK, TOTPIOHO 00paTH OMII0 «IPUTPO3UTH» CEpEel] TAKUX BapiaHTIB:

- TepeKoHaTH,

- TPUTPO3HTH,

- BHCIIOBUTH PO3YMIHHS,

- HAIOJSTTH.

[Ticns mporo XeHK TOCUTHL TPy00 BUCITOBUTRCS Ha anpecy KoHHOpa 1 BiIMOBUTE-
csl 3 HUM roBopHTH. Tozi MOTPiIOHO HATHCHYTH «HATOJSATTH» CEPe/l HACTYIHHUX Ba-
piaHTiB:

- TIepeKOoHaTH,

- BHCIIOBHUTH PO3YMIHHS,

- HAaIOJATTH.

Jani XeHk BUIaeThes 1 BUMaratume, mod Korrop 3abupascst retsb. Tomi moTpid-
HO 00paTH «IPOJUTH HOTO HaIMii» cepen:

- KyIUTH HOMY BUIIHBKY,

- TIOYeKaTH 330BHi,

- TmponuTH ¥oro Hamii [11].

Opnpa3y miciist MPOJIMTOTO BiCKi, XEHK ITiIXOILTIETHCS 31 CBOTO MicIls, Xarnae Kon-
HOpa 3a TOPJIO 1 37CHO KPUIUTH HA HHOTO. Y IiH CIIeHI HEMOKIIUBO TOCSATTH O1JTb-
LIOTO CTYNEeHs KOHQIIIKTHOCTI MK IMMH MEPCOHAXKaMHU. 3HAYUTB, SKIIO TPaBelb-
a9 CTaBUThH Tepes] cO00I0 MeTy 3p0oOHUTH CTOCYHKH MK KoHHOpoM 1 XeHkoM
BOPOXXHMMH, BiH MOBHHEH HEYXWJILHO OOMpaTH HAMOUIBII HEIPUMHUPUMI BapiaHTH
ixHiX B3aeMuH. [IpruoMy 15l HANpyTa HANPSMY BILTUBATHME Ha ITOJIAIIBIIN emi30u. |
y IpaBL-IVIs11a4a, SIKHH TOTPUMYEThCS MIEPIIOT cTpaTerii, Bke He Oyae MOKIHBOCTI
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BUIIPABUTH CTAHOBHIIE. XeHK Ta KOHHOp BOpOTYBAaTUMYThH 10 KIiHIII CIOKETy. A B
onHil i3 cueH «buteu 3a lerpoiit» Konnop HaBiTh OMTHMEThCS i3 XEHKOM 1 MpH
BIIMTOBiTHOMY BHOOPI MOYKE CKHHYTH HOTO 3 BUCOKOTO JIaxy.

Jpyra ctparteris nepeqdadae CTBOPSHHS HEOJJHO3HAYHUX, PO3JIBOEHUX MTEPCOHA-
kiB. TyT rpaBerp-msinad oOupae BUNHKH Ta €MOIIil Tepos TI0 CUTYaIlii, BUXOIIIH 3
iX MOpaJIbHO-eTUYHOI CKJIaJHOCTI Ta cynepeunocti. Ckaximo, y rasi «Po3gopix-
KsD» B CIOKeTHIH icTopii KonHopa € mepenamuuit miajgor 3 Mapkycom / HopT y ko-
MaHJHiH pyOui ctaporo kopabisi. Mapkyc / Hopt 3aknukarors KonHopa 3amsiHy v
B ceOe mmOIIe Ta 3a1aTUCs TUTAaHHAM, UM BiH MTPOCTO MaIlHa, sSka OE3IyIIHO BH-
KOHY€E Oy/Ib-SIKi HAaKa3H JItOJIed, i Mochk Oinbine? HampukiHii 1iel mpoBOKaTUBHOT
PO3MOBH TPaBIIEBI-IIIAIAUeB1 MPOTIOHYIOTHCS TITBKH JBI OTIIIIl:

- samummtd KoHHOpa poOOTOM-TIONIICHCEKIM, SIKHUI TIOJIOE 32 JIeBiaHTaMH,

- «3mamatu» KornHopa, To0TO 3p0OUTH JCBIaHTOM.

Hacnpagni, B 3a1exkHOCTI Bijf BHOOpY B TonepeHiX riaBax KoHHOpP MmiIX0oauTh
IO CIICHU B pyOI1i 260 ORI CXUIFHUM CTaTH Ha OiK JACBiaHTIB, a00 OUIBII CXWITb-
HUM 3axuIiaty jgroaei. TyT rpaBieBi-IisgaueBl HaIa€ThCsl OCTAHHS MOXKITUBICTh BH-
3HauuTH noio KorHopa. Y pasi, SKIIO BiH CTaHE IEBIaHTOM, TO MPUETHAETHCS 10
MIOBCTaHHS POOOTIB 1 B OCTAHHIX I71aBaX CEOXKETHHN PO3BUTOK CYTTEBO 3MIHUTHCA.

VY 1iit ke maBi «Po3mopioKs» TaKuid caMUd JOJICHOCHHUH BHOIp CTOATHME TIe-
pen rpaBieM-IIsIadeM, sikuii rparume 3a Kepy. [lepen mrypmom kopa0iisi, Ha IKOMY
YKpUBAIOThCS NeBianTH, Kepa mai3HaeThes, mo Alrica — He JTI0IChKa JUTHHA, a CTIeITi-
anpHO MoaudikoBaHu# anapoin. Buxoauts, Toxn, sikuii BTpaTiB poOOTY, APYKUHY
Ta TUTUHOIO, MPUA0aB coOi HE OJTMH, a IBa aHAPOINH 1 cyOIiMyBaB HelacHe CiMelHe
YKUTTS IOKMHYTOTO HAITPU3BOJISIIE OaThka. Y el MOMEHT Tepe;] OKOBAaHUM I'PaB-
[eM-TJIsAadueM TIocTae BHOIp:

- 3MiHuTH cTaBieHHs Kepu no Adicu (apke 1ie He Oe33axucHa JUTHHA, a 3BH-

qaitHuit po6oT),

- BaJUIINATH BCE SK € (TOOTO MPOIOBKYBATH MIKITyBaTHCS PO HEl SIK Mama Ipo

CBOIO JIOHBKY).

SIKIIO TpaBelb-IIsAaY 00upae MepIInil BapiaHT, TeIia ciMeiiHa npusisHb Kepu
Ta Ajicu pyitHyeThes. Tomi mmig yac mrypMy y Kepu BiTKpHETHCS OIS PATYBATHCS
camili, 3anumuTH Asicy. SIkino e oopatu, AJtica MOBHICTIO «BHOYBa€» 3 MOJAIBIIOL
omoBimi — mpo ii gomro Hivoro HeBimomo. C Keporo Takoxk OinbIie HE Oyae HITKHX
CIO’KETHHUX €Mi30/iB. | TUTbKH micis 3aBepuIeHHs irpodiibMy 3’ IBUTHCS CLIEHA ITiC-
JIT TUTPiBY», B AKil TTOKaXXyTh 3acMmydeHy Kepy Ha Bymmisix JleTpoiita, sika po3ry-
OJICHO TUBUTHMETHCS HA JITEH Ta 13 CYMOM 3TajlyBaTHME MPO MOKUHYTY Ha CMEPTh
Amicy [12].

TpeTro irpoBy cTpareriro MOXKHa Ha3BaTH O3HaOMYOK. TyT rpaBenb-Iisiiad He
BUSIBIISIE OCMHUCJICHOI €CTETUIHOI TTO3UITIT TOA0 CIoKeTy. BiH Bimmae mepeBary BH-
MaJIKOBUM DILIICHHSM, BIITaK POCTO CHOCTEPirae 3a pO3BUTKOM icTopii. Sk mpaBu-
J10, II€ CTpaTeris MOYaTKIiBIIS, KU ITOKH IO BUBYAE BCE HApATHBHE PI3HOMAHITTS
irpodineMy. OTHAK SKIO CEOXKET BUKIIUYE CEPHO3HE 3alliKaBICHHS, B HACTYITHOMY
TIepENPOXO/KCHHI BiH, CKOPIIIIe 3a BCE, 3a/Ii€ MepIry ado APYTY irpoBY CTPATETito.

BucHOBKY i mepcneKTHBH A0CTiTKeHHs. SIk 0a4iMO, IHTEPaKTHBHICTh 3HAYHO
PO3MINPIOE MOKIIMBOCTI €CTETHYHOTO CHPUHHATTS MPOAYKTIB MAacOBOI KYIBTYpH.
[Ipote s He HaBa)x<yCh YITKO BIAMOBICTH HA MUTAHHS, YU ISl TEXHOJOTIS, JIHCHO,
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€ PEBOJIIOIIEI0 B MHUCTENTBI, sIK cTBepkye Jl. Keimk, um 11e TMMyacoBa posBara
reiiM-po3pOOHHKIB, SIKi MAKCHMAIBHO BUKOPUCTOBYIOTh Cy4acHi iHHOBAIIi B irpoBii
iHIycTpii. Xody TUTEKH 3ayBakuTH, 110 dopmaT koHdpepenmii TED nmependadae pe-
TENLHUH BiOIp OMOBiauiB, 30KpeMa, 1 3a KpuTepieM npodiaeMaTHKu BHCTYITY |1,
c. 39-46]. Tox axmo 6araropiunnii kyparop TED Kpic Anmgepcon oO6paB T0TOBIIHL
. Keiimka, To mobaynB B HOro JTyMKax HIOCH JTOCHTH IIiKaBe 1 BayKJIMBE IS CyC-
MJIEHOTO 00TOBOpeHHs. [1o3ask s mpe3eHTallii KoMIT FOTepHUX Bieoirop Ta irpo-
BUX KOHCOJICH 1CHY€ YMMaJIo iHIIUX, He MEHIII CTaTyCHUX, MaliJaHYHKiB. BoueBu b,
Kpicy ArmepcoHy WIIIOCsI HEe MPOCTO PO 3HAHOMCTBO 3 TPOIO, a TIPO OPUTIHATEHAN
o J1. Keiipka Ha MUCTENTBO.

3pemToro He MOJKHA HE BIMITUTH CTAHOBJICHHS PEKUMY IHTEPAKTUBHOTO KiHO
HE TUTbKU B KOMIT IOTEPHUX Bijieoirpax, ane i B kinemarorpadi. J[. Kelimk nanexo
HE CaMOTHIH B MUCTEIIPKHX eKCIIEpUMEHTAX y ITil ramy3i. Hampukmazn, omuH 3 emizo-
JiB momyssipHOTO cepiaily «HopHe q3epKajioy TaKoK BUMarae iHTepakTHBHOT y4acTi
msgaga. B emizomi «Bandersnatchy (2018), B sskoMy po3mOBimaeThCs PO Mporpa-
MiCTa, SIKH{ TparHe po3poOuTH YCIILIHY TPy, IMIs1ad IOBUHEH JeKiJIbKa pa3iB o0u-
paTH TOJANBIIANA PO3BUTOK [ii ¥ TOBOPOTHHUX Miclsax crokeTy [15]. Ilpudomy st
OISl TOCTYIIHA JIUIIIE THM, XTO Meperisiaae (GiapM 3a MiAMUCKOI0 Ha MYJIBTUMETiH-
Hiit turatdopmi Netflix. SIKIIO K TUBUTHCS «ITipaTChbKy» Bepcito PiIbMYy, TO TIIsImad
Oyze mo30aBiIeHU MOXKIIMBOCTI 3p0OHUTH BUOIp. Y Takomy pasi B3araii BaxKO 3po-
3yMITH TIOCITITOBHICTE CIICH B CEOJKETI, OCKITTBKH BCi BepcCii PO3BUTKY iCTOPIii MPOCTO
«CKJICEH1» JOKYTIH 1 CTAHOBJISATH XPOHOJIOTIUHY TUTyTaHUHY.

Cynsau 3 yeboTo, iIHTepaKTHBHUI KOHTEHT € OHUM 3 HAMOITBI ITOMITHUX SIBHTIT
y cydacHiit macoBiii Kynbsrypi. Ha moyarky XXI cT. HOBI TeXHIUHI MOKIMBOCTI BILTU-
BAaIOTh, TIEPI 32 BCE, HA ayAiOBI3yallbHI BUAM MUCTEITBA, 3HAUHO PO3IIHPIOIOTH 1X-
Hill moTeHniaN. | pUMXJINBUIT CLIOKKBAY, SIKUH [IIHY€ MUCTELTBO, aJie BTOMHUBCS BiJI
WOT0o KJIACHIHUX (PopM, HE MOXKE HE TIOMITUTH PI3HHIN MiX HEIHTCPAKTUBHUM Ta
1HTepaKTUBHUM BUKIag0M. Jl03BoIr0 co0i nmepedpasysaru I. [Touenmona, sikuii BBa-
Kae, 10 CyJacHa JTIIOMHA He MOTpedye CBITy 3a BIKHOM, 00 BOHA HOTO i Tak mo0pe
3HA€, a BIITAK 3 TOJIOBOIO IOPHUHAE Y BIpTyanbHe )KUTTA [3, ¢. 86]. | ckaxy Tak: mepe-
CHYCHOMY MIaHYBIBHUKY MHUCTEITBA HE MOTPiOHI TPamWIliiHI TBOPH — BiH iX BXKE
JOCTaTHBO CIOKUB. [HIA cripaBa iHTEpakTUBHI. BOHM MOXKYTh OCBIKHUTH XyHOXKHI
3aXOIUICHHS, a]DKE TYT € MOKIUBICTH CAMOCTIHHO MTOOYIYBaTH iCTOPII0, BUCTYTIUTH
B POJI SIK PEIMITIEHTA, TAK 1 CAMOTO aBTOpa. A BiATaK MOBHOIO MipOIO BiIYYTH BCIO
BIIMTOBIIATBHICTE 32 KOYKHOTO TIEpCOHAXKa Ta iXHI MOPAJIbHO-CTHYHI BUNHKH, 32 T€,
XTO KHM CTaB, JI0 YOrO MPHUHIIOB, IO TOJOBHOTO 3poOuB i T.I. CHOKWBaY, SIKUHA
OTpUMAaB JTOCBIJ IHTEPAKTUBHOTO CIIPUHHSATTS TBOPY, MaOyTh, TIO-iHIIIOMY JHUBUTHCS
Ha MUCTEUTBO. TOX y PO3pOOHUKIB iHTEPAKTUBHHUX IrpoQiIbMiB XOpOIIi MepcreK-
tuBu? [lomryk BifmoBinel Ha 1€ 3aMUTaHHSA i CTAHOBHUTUMYTDH OINTHKY TTOAATBIINAX
CTYHIH.
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Yevhen DZHYDZHORA

INTERACTIVE GAME-FILM: A REVOLUTION
IN ART OR TEMPORARY ENTERTAINMENT?
(Based on “Detroit: Become Human”)

This article investigates the phenomenon of the interactive film-game, using the
example of the computer game “Detroit: Become Human” from “Quantic Dream”
studio (2018). The interactive film game is recognized as a notable phenomenon of
mass culture in recent years, which encourages the recipient to become a co-creator
of the narrative. In the film-game under study, the viewer simultaneously acts as a
player who must constantly and independently choose the further development of
the action, thereby advancing the plot. These choices pertain to both the actions
and the emotional states of the characters. The player-viewer is given a very short
period of time to make a decision, typically up to 10 seconds. This prompts the
player-viewer to make intuitive, emotional decisions. Conversely, the interactive
film game requires the application of a specific game strategy, which results in the
plot development undergoing fundamental changes. The article analyses three game
strategies, each of which has its own specifics and determines the nature of the plot
narrative. The first strategy is the adherence to a clearly chosen line of behavior of a
specific character, or all characters together. The second involves changing the line
of behavior of a character/characters only in one or several plot episodes that have
a decisive influence on the development of the plot action. The third strategy can be
considered random. Here, the spectator player makes arbitrary chaotic decisions
regarding some or all of the characters. This variability of the plot presentation and
the deep involvement of the player-viewer in its construction allow the conceptual
developer of these film-games, David Cage, to speak of a revolution in art. This refers
to revolutionary changes in the aesthetic process, specifically in the ratio of functions
among the author, recipient, and work. The article comments on this statement and
examines the overall artistic and aesthetic potential of the interactive film game.
The new possibilities that open up to the consumer of an interactive feature film
are emphasized. The player-spectator builds the story himself, thus acting not only
as a recipient, but also as an author, that is, taking responsibility for the moral and
ethical actions of the characters in the story.

Keywords: interactive film, non-linear narrative, author-actant, player-viewer,
cyberpunk, science fiction, mass culture.
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EMOUIAHA C®EPA MAJIOI ITPO3H
NMAHTEJEMMOHA KVYJIIIA

Yymaugicme — ocoonusa kameopis 1imepamypHoi aHmpononozii, Kompa 0036015€
npocmedcumu OUHAMIKY JTIOOCbKUX eMOoyill, iX HenepedbauysaHicms, CMuxitiHicme
i 80OHOUAC POPMYBAHHS YLNICHUX eCemudHux oopasie i mooeneu NCUXonoeiuHoi
nosedinku. Biobysaemvcs cmpyKmypysanus pisHOMAHIMHUX NPOABIE eMOYIIHOC-
mi 3a PAXyHOK eKCRAHCIi 1I00CbK020 Ha meKcm, abo meKkcmyanizayii npuxo8aHux,
HeyC8I0OMIeHUX NOPYXie 1 cyO eKmuenux peakyiii Ha ceim. I[HousioyarveHe nocmae
nIOTPYHMAM O/l BUPOOILEHHS MUNONO2IL eMOYIUHUX 00pa3ie, SKI cmaroms nyoniuHu-
MU, NepemeopromMbCs Ha HOCII8 JICAHPOBOCMI, YIMEOPIOIOMb HAPAMUEHI MAMPUY.
Texcm cmae 0coOMUBO YYMAUBUM NONEM, KAMEPMOHOM, AKUU 0038056 YUMAUEs]
CniggioHecmu IACHI eMOYii 3 NONePeOHiMU, BJice NePedCUmumMu i anpooo8aHuMu
aimepamyporo. Haoineni nomyosicHumu Kyn1emypHo-icmopuyHumMu CMUciamu, Ha-
pouwgeHumuy 1 30a2aueHuMy 8 NepcneKmusi enox, emoyii cmaroms 1a0bHUM Nio-
IPYHmMAM Oisl 3icmaeiiedsb 1 NOpieHAHb 00pa3ie NOOUHU HA MPAHCKYIbIMYPHOMY i
MPAaHCHAYIOHATbHOMY pIieHAX. Bonu ymeopiooms tertium comparationis, y mexcax
5K020 8i00Y8AEMbCA ceneKyisl | HApOOIICeHHs HOBUX 00PA3i8 eMOYIHOCMI, a 8IOMAK
871aCMUBOCMEN XYOOICHLOZO NUCOMA, GUMIPIE UYMAUBOCI MEKCHY 00 CMOPOHHIX
BISIHb | BKPANIEHb, MOOEPHUX NiOX00I8 00 sumMIyMavenHs mpaouyii. Buacniook yiei
msenocmi ceim emoyiil IHmepiopusyeEmMvcs 8 ICMOPI0 AK NAM aMb [ NPUeady8aHHs
MUHYN020, sIKe Jicuge y MenepiuiHbOMy 1 MA€e C8010 BHYMPIUHIO MEMNOPATbHICb,
KynomypHy cmadianoHicms. OOHAK 3a62cO0U 30 PISHOMAHIMMAM NPOABIE UYMIAUBOC-
mi 8 OIaxpoHii 3aMUUAEMbCA HE3MIHHULL «MeOPemUdHULLy HAOTUUIOK, WO CIy2ye
niocmaesoro ix nopieHsaHs, YNoOiOHeHb | po3nodibHeHsb. Bin ouuwenuil 6i0 6y0b-aKux
ICMOPUYHUX HAWAPYBAHDb, € KPUMEPIEM | MIPULOM 3yCMPIYi HA8iMb 8I00ALEHUX 00-
pasie i mooenetl Ha nomedxci8 i, Ha NIowWuHi tertium comparationis.

Kniouoei cnosa: anmpononozis, apximekmouika, icmopis, 4ymaugicms, eMoyii, na-
JIMRCECMHICINY, NOPIBHAHHS, Mpancgep.

YyTuBicTh — 311aBHA BiJIoMa KaTeropis JiTepaTypo3HaBCTBa, siKa OB’ s3yBajiacs
3 TICHXOJIOT1€10 TePOiB, BIITBOPSHHSIM TUIMHHOCTI IXHHOTO BHYTPIIIHBOTO YKUTTSI, Ha-
OyBaJia 03HAaK 1 XapaKTePUCTHK THITy OCOOMCTOCTI B 3araiibHiil THIOJIOTIi CBITOBII-
YyBaHb, [10CTABAa ICTOTHUM MapKEepOM COIliajbHO-1€EpapXi4HUX BIIHOCHH 1 Oyia
KpuTepieM Komugikallii TO9yTTIB BiAMOBIAHO 10 CTAHOBOI MpuHaNexkHOCTI. [IpoTe
He nuie cdepa 1rodcbkoeo BU3HaYa€ MOOYTyBaHHS Ii€1 KaTeropii B IVIOIMHI JIiTepa-
TYPHOTO TBOPY, HeaOMsIKe 3HAYeHHsI HAJISKUTh €CTeTU3allii 4y TIIMBOCTI, J1ii IIepeHo-
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cy 1i 3 IIaHy 3MicTy, HEOOPOOJIEHNX, AEII0 XaOTHIHUX TOPYXiB AYIIIi B TUTaH (POPMH,
ABTOPCHKOT TEXHIKH, MUChMa, TPU 3 00pa3aMu eMOIlild, CTBOPSHHIO HECTaHIaPTHUX
ncuxonoemuyHux KOHCTPYKTiB. BinOyBaeTbcsi BUBEICHHS HA30BHI, eKC-Y eHmpudHuil
PYX 3 NIMOMHHOI BHYTPIlIHBOI cepHr 1HIUBILyaTbHOT ICUXOJIOTIT B 30BHIILIHIO MPO-
CTOPIHb TEKCTY, BHACIIIIOK YOTO YTBOPIOETHCS TUICTHBO 3 €MOIIHHO-IYIIICBHUX 1H-
TEHIIIN Ta IX CJIOBECHHX yTiJIEHb, MaTepiali3oBaHUX Y MOBI MOHA/I TICHXOJIOT1] OBe-
JIHKH TepOTB, HEBUMMOTO, TPUXOBAHOTO, SKE ONPHUSIBHIOETHCS B OKPEMHX KeCcTax
SIK HEPO3IICTICHUX, MOHOIITHUX 1 HETIOMIIbHUX HEBEPOATbHUX 3HAKAX ITiJICBIIOMO-
T0, CTUXIMHOTO, HeTIepea0aTyBaHoTO.

OjHaK KOJKHE 1H/IMBIilyajbHE MPOSBICHHS BHYTPILIHBOI TOBEIIHKU TSATHE 32 CO-
0oro et TpaguIlii, IO aKyMYJTIO€ KOJIEKTUBHUNA €MOITIMHAN TOCBIT 1 TIOBCSKYAC
Habupae HOBUX 00EPTIB 1 CEHCIB y IEPCTIEKTHUBI €T0X, Y KOHTEKCTI IHaKuux KyJIbTyp-
HUX napajurM. HamrapoByBaHHS akTyalbHOTO, BIAKPUTOTO mym 1 menep Ha cTape,
3BHUKJIC, TICBHOIO MIpOI0 KAHOHI30BaHE BUMarae 0COOIMBOI aHAIITHKY PO3KJIa/ICHHS,
TTONEKYIA MiKPOCKOITITHOTO PO3TISIAHH 1 BiTOKPEMIICHHS 1HIWBIAyaI-HOTO BiJT 3a-
TaJILHOTO B IUIONIUHI icmopuunoi cemanmuxu. 1le¥ OCTiTHUIIBKUN TIIX1] € KOMII-
JIEKCHUM 1 TETEPOTCHHHUM, IO3BOJISIE MPOCTSKUTH PYXJIHMBICTH 3MiH BHYTPIITHBOL
¢bopMH TOTO UM 1HIIOTO sIBHINA, c€OTO HOro MOP(OIOTiI0, MEPEXTIIUBY CTPYKTYP-
HiCTh, OararomrapoBicTs. Ha piBHI 3araabHOI1 THIOJOTII KYIBTYp, IXHBOI Mapajur-
MaTu3alii B 3aJIeKHOCTI BiJl albTepHATUBHOI KyJAbTYpH, Heo]ililiHO, Heomyoiko-
BaHOI, IPUXOBAHOI B HAJpax JIONCHKOI TICHXOJIOTiI, 00’ €KTUBOBAHOI iCTOPIl MOmiN
1Sl METOJIOJIOTIsI CIIBBITHOCHUTHCS 3 KOHIEMIIIE0 ICTOPUYHOTO CUHTE3Y IIKOJIU «AH-
HaJiB». BoHa mepenbadae Bi3ifo iCTOPIi SK MUTICHOTO MHUBLTI3AIIHHOTO YTBOPEHHS,
OCSITHEHHSI SIKOTO MOYKJIMBE JIUIIIC 32 YMOB 3aCTOCYBAaHHS HAJITO YYTJIMBOTO JIOCIIiI-
HHIIBKOTO IHCTPYMEHTApIit0, ITUIKOBUTOI 3aMiHH KaTeropiii 00’ €KTUBHOTO IMOPSIAKY
IMAaHEHTHICTIO JTFOJICHKUX MTOYYBaHb 1 MOBEIIHKOBUX IMITY/IbCIB. OTHAK MICIIS IIbOTO
CITiTy€e 3BOpOTHA aHANITHYIHA TPOIICIypa, KOTpa IPYHTYETHCS Ha 30MpaHHI JOKYITH
PO3pI3HEHHX MPOSBIB BHYTPILIHBOTO KHUTTSI, YIaMKiB €MOLIHHOCTI Ta BUTBOPEHHI
THITOJIOT11 TICHXOJIOTIYHOTO IOCBITY Ta «EMOIIMHUX CTaHAAPTIBY». Lle ekcrieHTpudHe
BTOPTHEHHS €MOLill Ha TEPUTOPIIO JIOTIKH, 1X, Tak OM MOBUTH, KyJIBTYPOJIOTI3allis 1
TIPUB’ I3yBaHHS JJO KOHTEKCTY 1CTOPii, COIiaIbHOTO KHUTTS 1 00’ EKTUBHOTO Tepeodiry
TIOJTil JI03BOJISIE TIPOCTEIKUTH B HUX KOJISKTUBHUI JTIOCBIJI MOTIEPE/IHIX MMOKOMiHb. K
CIIYIITHO 3a3Ha4ya€ amMepukaHchkuit anTpomonor K. [Mipm, emorrii mepecyBaroTses 3
«TIPUCMEPKOBOT, HEAOCTYNHOI chepr BHYTPIIIHIX TIOYYTTIB Y J0Ope OCBITICHY Cde-
Py IOCTYITHUX 30BHINTHROMY CITOCTEpEKEHHIO peueii» [12, c. 113].

VY nens BIOBUMIl JIiaeKTHIII BHYTPIIIHBOTO 1 30BHINTHBOTO, EMOILIHHOTO XaoCy
1 JIOTTYHOTO TOPSAKY BUSBISETHCS CBOSI ApXimeKmoniKa, KoTpa JIorioMarae BCTaHo-
BUTH MEXaHI3MH 3UYCIUICHHS 1 KOHTAKTHOTO 30JIMXKCHHS, CTHXIHHOTO MPOSIBICHHS
MTOYyTTSI 1 HOTO TOHANBIIOT pHUTYyai3allii, 3aKpituieHHs B KyasTypi. TBOpUo 0e3-
KOH(IIKTHOMY 3’€JHAHHIO OJMHUYHHX HEKOHTPOJIbOBAHHMX MPOSBIB €MOIIHOCTI
3 3araJbHUM TJIOM, 1HAKIIE KaKydd, COIiaThbHO-ICTOPHIHOIO HAIOyIOBOIO CIIPHUSE
3apaznusicmy SIK 0COOIMBO YYTJIMBE TOJI€ HANPYXKCHHS 1 HEBJIOBUMA mpanchepra
30Ha MDXK iICTOPUIHUMH 1 THITOJIOTTYHIME MOIAU(IKAIIIMH ITOTYTTiB.

Y 1bOMy BiJHOIICHHI METOJIOJIOTISl BUBYCHHS EMOIIMHOTO JTOCBIYy MHUHYJIOTO,
BIATBOPEHHS aBTCHTUYHOCTI IMOYYTTIB Ha IEBHOMY i1CTOPHIHOMY 3pi3i € Ha3BUIAi-
HO BapTICHOIO Ta €BPUCTHYHO BHIIpaBnaHow B mpaipsix JI. despa «I[lcuxomoris Ta
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icTopist», «HyTIuBICTh Ta icTOpis». SIK MpeacTaBHUK MITKOIH « AHHAJIIBY» BUCHUH 110~
CIIyTOBYETHCS aHTPOIIOJIOTIYHIUMHU KaTErOPisIMH, SIKi MPOJTUBAOTH CBITJIO HA IUBLJIi-
3aIlifHUHI TTOCTYTI JTIOICTBA SIK IITICHUH, TATIAN 1 KOHTHHYaTbHUH mporec. Criogarky
eMOLIT «3apO/DKYIOTHCSI B COKPOBEHHUX HaJpax 0COOUCTOCTI», a 3roJjoM 0(OpMITIO-
FOTBCSI «B PE3YNIBTATI CXOXKHUX 1 OJHOYACHUX PEaKINii Ha TMOTPSCIHHS, BUKIMKAHIX
CXOXKHMH CUTYAI[IIMU 1 KOHTaKTaMH», «HAOyBalOTh 3JIaTHICTh BHKJIUKATH B YCIX
TIPUCYTHIX 3a JTOTIOMOTOI0 MIMETHYIHOT 3apa3InBOCTI» OMHAKOBUN «EMOITIHHO-MOTO-
PHUI KOMIUIEKCY, 1 3aBIISKH «y3TOJDKEHOCTI 1 OJJHOUACHOCTI eMOIIMHUX PeaKIii»
«TIEPETBOPIOIOTHCS B CYCHUTBHUHN THCTHTYT» 1 «PETNIaMEHTYIOTHCS Ha KIITAJIT PUTY-
amy» [11, c. 112]. SIcHa piv, MiXk UM yNOPSAKYBaHHSM €MOLIHHOCTI B CYCIUTbHIH
CBIJIOMOCTI Ta 11 IPOSIBIICHHSIM Y BUTIISTI KyJABTYPHHUX (hOpM, 00pa3iB i TEKCTIB iCHYE
Oe3mocepenHiil 3B°5130K. 3pO3yMiTH 1 MOSICHUTH HAIli TOYYTTS MU MOKEMO IUISIXOM
iX HaKJIagaHHSI Ha TOTEPENHIO KAy YyTIHBOCTI, TEPMEHEBTHYHOTO CIIiBBiIHO-
LICHHS TEMEePilIHBOTO 1 MPOMHUHYJIOTO JOCBI/IIB SIK aKTyasi3alii KyasTypHOi popMmu,
ce0TO «myOmyHnX 00pa3iB BiMIyBaHHS, SIKi HAM MOXYTh JaTH JIUIIEC pUTyal, Mid i
MuctenTBo» [12, ¢. 96]. Hemae cymHiBy, 1o inei icropuunoro cuntesy JI. despa ta
iHIMX npeacTaBHUKIB HOBOI MeTomouorii (M. biok, XK. Jle Tod, ®. Bpoznens) Bruiu-
Hynu Ha repMeHeBTHYHY KoHLenmiro K. [Mpma Ta fioro nocnigoBuukis (M. Po3zango)
1 3rOJIOM CITPOBOKYBAJIM TaK 3BaHUN «a(heKTUBHUI ITOBOPOT», a00 aHTPOIIOJIOTIUHY
MEPCIEKTUBY JIITEPaTypO3HABCTBA.

JlocmmKeHHsT eMOIIMHOCTI K Iapy JITepaTypHOTO TBOPY BHILTHBAE 3 (T10)
CTPYKTYPaIliCTChKOI TEOPii «CBITY SIK TEKCTa 1 3HAHHS PO HBOTO K HAPATHB (Mmpo-
noc)», y MeHTPi AKOTO «IIOIUHA (aHmponoc) 1 KyIBTYpHE OTOUSHHS (1monoc), siKe Ha
Hel BIUIMBAE 1 sike BOHA (POpPMY€ CBOEIO BIACHOIO TisUTbHICTION [2, c. 49]. Tox emo-
MIHHICTH — TIe eKCITAaHCIsI JTFOMICHKOTO Ha TEKCT, a00 palile mexcmyanizayis B TKAHUHI
XyAO0KHBOTO TBOPY BHYTPIIIHBOI MMOBEIIHKH, ICUXOJIOTIT Ta po31piOHEHNX peduiek-
ciii. @opMyeTbCst 0COONUBE cercumusHe TIOJNE TEKCTY, HOTO BHIWMA Ta HEBHINMA
YacTUHH aiicOepry, KOTpi MiJAaloThcs aHali3y Ha PiBHI apXiTEKTOHIKM BKHBAaHHS,
eMTIaTii, BiI3EpKATIOBAHHS cebe B iHUOMY, a iHui020 B coOl, HaCaMKIiHEIlh, HA0yTTS
HaAMBHIIOT TO3MIIT M03a3HAX0KYBAHOCTI 1 CIPOMOYKHOCTI pallioHaIbHO TOMUCIIUTH
MIPOSIBH Iy TJIMBOCTI SIK KYJIBTYPHI (DOPMH, IO TTOBCIKIAC PyXalOThCA, IepeOyBalOTh
y IEpMaHEHTHOMY CTaHi IUPKYIALii, 0e3mepepBHO 3MIHIOIOTE CBOI BiacTHBOCTI. Ha
IOMY DIBHI icmopuyna anmpononozis 1 MiIIOPSIKOBAHUKN il METON icmopuunoi
cemanmuKy TIJIKOM 3aKOHOMIPHO HaKIIaJaloThCs Ha iCTHOpUYHY NOemuKy, KoTpa 30-
cepeIKeHa Ha BUBUCHHI TWHAMIKHM, THYYKOCTI 1 HaA3BHYAaHOT MIHJIMBOCTI JTiTepa-
TypHHX (popM, KaHOHIB, 0Opa3HUX PsiB, XyAOKHIX npuiiomiB. Cdepa dyTIHBOCTI
TEX TTIIIAJIA€ M1 CETMEHTYBaHHS, TIPOCTATAIOYNCH Y YACOBIH TIEPCIIEKTHBI Ta yTBO-
PIOIOUH JTa0iIbHUI JTAHIIOKOK 3 AUQY31€I0 eMOLiH, 0 3MIIIYIOTHCS, TIEPETIKAIOTh
OITHA B OJHY, BPEIITi, KPUCTATI3YIOTHCS 1 CTAIOTh HEBIZ EMHOI0 XapaKTEPHUCTHKOIO
TOro abo 1HIIOTO THITY MOETHKH, ECTETUYHUX MPIOPUTETIB 1 T. 1H.

Crtiz 3ayBayKWTH, IO HE BCI CTail JIITEPATypPHOTO PO3BOIO OHAKOBO TSIKIFOTH IO
BiaTBOpeHHs YyTauBOCTi. [locunenns yBaru 1o wiei cdepu BinOyBaeThes B 0coOnu-
BO «BHOYXOBI» 3 TOUKH 30py TICUXOJIOTIi BHYTPIITHBOT MMOBEAIHKN 1 TPOTYKTHUBHOC-
Ti HeBepOabHOI KoMyHiKamii emoxu. Bucynenns B apyriii nonosuni X VIl ct. Ha
aBaHCIICHY CJIOBECHOTO MHCTEIITBA, TeaTpali3allisl CBITY JITepaTypH, MiABUIICHHS 1
JeKJIapalisi poii PUTOPUKH SIK TUCKYPCY TPOTOBOPIOBAHHS, IPOMOBIISIHHS PO ca-
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Moro cebe, CBOi MOUyTTs, MiACBIIOMI OakaHHS 1 pediiekcii 3yMOBHIIO CILIECK UyT-
JIMBOCTI SIK HA/ITO IPOHUKIIMBOTO iHCTPYMEHTApPIIO AJIsl aHAITI3y €CTETUKH 1 TOCTUKU
3araimoM. CaMe TOMy BUPOOHHIITBO, THPAKYBAHHSI 00pa3iB Uy TIUBOCTI Oepe Ha cebe
JiTeparypa, KoTpa MpOoNoHYy€e YUTa4yeBi TIEBHI €MOLiHI KOJIH, 3arajibHi Opi€HTUPH,
KOHTYPH TSl TUTIOJNOTIi IepcoHaxiB. [IuchMo, IepeIoBCciM y CBOEMY TTPO30BOMY BH-
BepIlICHHI, MOOYI0OBaHE Ha TEXHIIll CKJIAJIaHHS 1 PO3KJIaJIaHHS TIOYYTTiB, MIKPOCKOTIIT
HaWTOHIINX HIOAHCIB JIIOICHKOI IICUXOJIOT1, CIIIBBIAHECEHHI CBOIX 1 Uy)KHX TyIIICB-
HUX IMITYJbCIB, MPUPOTHUX HEYNEepeHKEHUX iX MPOSABIB 1 TOTOBHX C(HOPMOBAHUX
KOHCTPYKTiB. BOHO ycTensie TpyHT, Ha s;IkoMy homo legens (qUTad i TEPOH, 10 TUTAE)
Ma€ MOXKJIMBICT 3aHOBO TIEPEKUBATH 3HAHOM1 eMollii, B TOCTIHHOMY peKuMi 3Bipsi-
FOUH 1X 13 3pa3KOM.

OTXe, CIUICCKA YYTJIMBOCTI BHOYXatOTh 371OIIBIIOTO B MIEPEXi/IHI €MOXH, KOJIH
TIOTIEPETHIN JOCBI BCOTOBYETHCS B MATEPit0 TEKCTY, 34acTa CYIPOBOIKYIOINCH aH-
TaroHiCTUYHUMH 3ITKHEHHSIMH 3 HOBOIO XapaKTepoJorieto i TumoM Hapauii. Ta B
Iii TBOPYiHt KOH(MIIKTHOCTI KPUETHCS MPOIYKTUBHICTD SIK IMIEPEAYMOBA CKICIOBAHHS
PI3HOPIIHUX €MOMiH y HidicHI, KOHTUHYaNbHI «HapaTuBHi yTBopeHHs» (T. CapOin).
€HICTE 1 Ja0ITBHICTD eMOITIHHOTO CBITY HaBITh B TIEPCIIEKTHBI 3HAYHO BiITaJICHUX
KYJBTYPHHUX €II0X CTa€ MPOOIEMOI0 JIITepaTypHOi KOMITAPATUBICTHKH, SIKa JIOJIA€ 3a-
TiCHI paMKH 3iCTaBJICHb 1 TTOPIBHSIHB, BUXOIUTD 32 MEXI fertium comparationis six
ITiJICTaBH JIJIS TTOIIIYKY CXOXKOCTEH 1 BIIMIHHOCTEH y CAaMOIOCTaTHIX 3aMKHEHHX SIBU-
max abo 30Hax. BHACTIIOK IILOTO PO3MIMPEHHS KOMITETCHITIH OKPECITIOETHCS SKic-
HO iHaKIIa METOJOJIOTIYHA CTpaTeris - «1o Toi Oik komnaparusizmy» (M. Ecnans),
10 TIPOTIOHYE 3aMiCTh JOCIIHKEHHS JIOKATFHOTO, CXOIUICHOTO B OLTBIII-MEHII Bij-
YYTHUX YaCO-NIPOCTOPOBUX KOOPJMHATAX, IIJIKOM 3aBEPIICHOTO i C(POPMOBAHOTO,
MpaHCcHayioHaibHe, IePexXpecHe, Te, 10 3HAXOIUTHCS B CTaHI IEPMaHEHTHOT IIUPKY-
JISIIT 1 TaJieKe Bii OCTaTOYHOTO €CTETUYHOTO 3aTBepAiHHS. EBpicTUYHA BapTiCHICTh
1i€i, Tak OM MOBHUTH, II00AJTi3aMIHOI KOMITAPATUBICTHKH TIOJIATAE B TIiKUBIICHHI
HaIiB3MEPTBUTUX E€CTETHYHUX KOHCTPYKTIB aHTPOIOJOTIYHOK MPOOIEMAaTHKOR,
TIepI 3a BCE IITMHHICTIO JIOACHKUX TMOYYTTIB, TEMITOPATBHICTIO X BIATBOPEHHS B
JI3epPKaJi erox.

OCHOBOTIONOXKHI TIACTAaBH HOBOI METOMOJIOTII Ha MPUKIagaxX 3yCTPIYHUX Tie-
pEeXpecHUX Tewi y Mexax IMBiTi3amiiHux TumiB chopmynsoBaHo M. Ecianem y
Teopii KylIsTypHOTO TpaHcdepy. Lle TOHITTS HOBOYAaCcHOT TYMaHICTHKH HE TaK CY-
MEPEYUTh TPAJTUIINHIN KOMITAPATUBICTHII, SK MOTIMHAE i, POOUTH JOMOMIXXKHUM
EMITIPUIHIM METOOM, 3alTydae J0 HAyKOBOTO IHCTPYMEHTApII0 BIUIMBH 1 3aIT03HU-
YCHHSI, TCHETUYHO-KOHTAKTHI MPOEKIIii etc., MIIaroun X ceMioTUYHIN 00poOIli B
NIABUTLHOMY KA3AHI KYIbMypu.

Kareropiero, mo 3a0e3neuye nalbinbpHICTH MOOYyTyBaHHS apTedakiB, KyJIbTyp-
HUX (OpM, 3aBEPIICHUX MHUCTEIBKUX SBHII y TATIIOCTI TPAAMIIiil, CTA€ UyTINBICTD.
Hero 3’eanytorbest He uiie pi3Hi KyJAbTYPHO-ICTOPHYHI THIIH €MOLIHHOCTI, ane i
3a0e31euy€eThCs eMacCTUIHNH (PyHIaMEHT CITiBICHYBaHHSI, HEBIOBUMOTO B3a€MOIIPO-
HUKHEHHS THITOJIOTIYHO CIIOPIJHEHUX TMOETOJOTIYHUX KOMIIOHEHTIB, PUTOPUYHUX
CTPYKTYp 1 T. iH.

Emorii HamiISIOTECS TPAHCISAIIHHOK MIKIIOKOJTIHHEBOK TALIICTIO, MTOCTAKYH
HAJTO MiIJATIMBAMHI 3MiHaM, 3MaTHIMH JI0 JICIBE TIOMITHUX BKIIFOUEHB Y MIHCHICT
KJIATITUKAMUY, TICUXIYHUMU 3QJIAIIKAMU, TIPUTalyBaHHSIMH, 3aKOHCEPBOBAHUMHU B
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HapOIHIHN TaM’sITi PEIITKaMH 1 CiTigaMu 3aryoiieHoi ictopii. BoHn cTaroTh KyabTyp-
HUMH KOHIIENITAMH, 1HTENIri0eTbHUMHU KOHCTPYKILISIMHU, TIPUKIaTyBaHUMHU 10 BiJl-
HOBJICHHS T1aM’sITi Tipo [ereManmuny, 3amopi3zsky Ciu, Bemuky Pyiny i cmiBBina-
HECCHHS BiJICYHYTOI, MOBJISIB, B A0COJIFOTHE €IiYHE MUHYJIE TePOTIKHU 3 OS3MOIEBUM
JIUXONITTAM IMIIEPCHKOI acUMIIIAIIii, Oe3mepskaBHOTO iCHYBaHHs Harlii. Hapomkeni
B 00ifiMax ymi3HaBaHUX iICTOPUYHMX MEPHIICTIH, eMOL] Bipa3y KpUCTaTi3yIOThC 1
TIPUB’ I3YIOTHCS 10 €THOTPA(PITHOTO KaHOHY, CTAIOTh HOTO ITiIKJIAIKOT0, 3TOOM BH-
BUJILHAIOUHCH BHACTIIOK TEXHIKHM cemnapaiii, BigOopy i yTBOpEHHS HaliOHAIbHOTO
EMOIIIITHOTO perepTyapy, eMOMIHHNX CTaHAAPTIB 13 3aKpIICHUMU 32 HUMH €MO-
LIHHUMU CIIUTLHOTAMU. 3BIiCHO K, BOHU 30€piraroTh MaaiMIICECTHICTh, IaM ATh PO
CBO€E TIOXOKCHHS, @ TOMY B OYIb-SIKWH CIOCIO BIUTMBAIOTH HA CIIPUIMAHHS 1 TIPO-
BeICHHS OOPs/iB, HALlIOHATIBHO YBUPA3HEHOI 3BHYAEBOCTI, CTBOPIOIOTH EMOIIHHY
JIOMIHAHTY iX perenIlii iHInM, CTOPOHHIM cy0’€KTOM. [HaKIIe Kaxydu, eMOIIil pu-
myanizyiomscsi, 3aTBEPIIBAIOTh 1 YBUPA3HIOTH MITpaIlilo iCTOPUKO-Mi(OJIOTiIHOT
00pa3HOCTI B PIYHIII YACO-TIPOCTOPOBOTO 3POIICHHS, JIaTCKTHKH.

Oco01BO Ba)KIIMBUMH BOHM CTalOTh Y KPH30Bi MepioAn HalioHaJIbHOI icTopii,
KOJI BUHUKAE TIOTPeOa KOMITCHCYBATH IMTOPOKHETY Ta 1I€0OTITHI PO3ITOPIKIKS CITO-
MHUHaMU PO BEJIMYHE MUHYJE a00 CHHXPOHI3YyBaTH, MiATATHYTH i Cy4acHy aBTO-
POBI CUTYyAIIifO KyJIBTYPHOI aMHe311, TIOpHIHOCTI, «aM(iOiemogiOHOCTI» THIIOIOTIY-
HO OM3bKI IpoBaJUIs aHapxii, Benukoi PyiHu, BTpati eTHOKOH(ECiiHOT IiTiCHOCTI.
Bracnmimok mporo BimOyBaeThCS MEHTalbHE KapTorpadyBaHHS, TMEPETHCYBaHHS,
TpaHc(ep «ySIBHUX CHIJIBHOT» 1 «(DaHTOMHUX KOPJOHIBY», «HaBIramis eMoLii», gKi
HAIIAPOBYIOTHCS HA PUTOPUKY TIOCTKOJIOHIaIbHOTO MOBJICHHSI 1 TPAHCITIOIOTh KOJIEK-
TUBHHI JIOCBi/I y MEKaX MOCTKOJIOHIAIBHOTO CHALIyMYy.

Hupkymsaiiro eMoItii MoXXHa YHIOMIOHUTH 10 OaxTiHCHKOI (PeHOMEHOJIOTIgHOT
LITOCTI, CHHTE3Y 3rOPHYTOrO, 3TYIIEHOTO, Bi3yalli30BaAHOTO Yacy i BUTATHYTOTO B
ICTOpUYHIH MEepCIIEKTHUBI MTPOCTOPY. Xai TaM sIK, ajie BiOyBaETHCS IHTEpiOpH3aIlis
icTopii y BHYTpILIHIO NOBE/AIHKY, YTBOPIOIOTBCS €MOIIHHI MaTpUIli, SIKHMH MOXHa
TTOSICHUTH Kay3aJIbHHUH 3B’S30K ITOMINA, HEBIAMUTEHUX BiJ 1IC€ONOTIUHUX JaHAmIad-
TiB 1 HallIOHAJILHUX KPAEBHIIB, MiCL[b IIaM SIT1, MEJIIAHXOMIHHOI HACTPOEBOCTI, TYTH,
HOCTambril Ta iH. OTXKe, po3mIeruieHa B MMOIii, mperapoBaHa B TOMOJIOTIUHINH pediek-
cii 3acTHIIOT B eMivHiN AajeyrHi TepOiKH CTPYKTypa €MOILIil TaKOXK € HEBiJl'€MHOIO
YaCTUHOIO TIPOCTOPOBOTO MOBOPOTY B KYJBTYPI.

[IposiBOM HaliOHAJIBHOTO MCHUXOEMOLIHHOTO KOMILIEKCY TOCTa€ KOJOHIaNbHUMH
PECCHTUMEHT, KOJICKTUBHA YYTIIHMBICTh, TPOI, (irypa MOBJICHHS, €IEMEHT KOHTp-
OBEpCiHOTO MHChMa B YKpaiHCHKiH JiTepaTypi. 3acTOCyBaHHS €MOIIIOHOIOTIYHO-
rO MiJXOMy JIO BUBUCHHS Hallil, ETHIYHUX TPYI BEJIbMHU MPOJYKTHBHE 3 OIVISLY Ha
CTBOPCHHSI aJbTEPHATUBHUX TMCUXOICTOPIH 1 MCUXOMOSTHUKN HAIlIOHAIBHUX JIiTepa-
Typ, TTOCTKOJIOHIABHOTO MPOYUTAHHS TPATUIIIHHUX HApaTHBIB, JIOKATBHOI iCTOpPIl
SK KapTorpadoBaHOi YyTIHMBOCTI. BapiaTHBHICTE MPOSBIB pECEHTUMEHTY y TBOPAax
MMICbMEHHUKIB TIepIoi mooBuHU XIX CT. cripuse BUPOOICHHIO YHIKAIHHOI TPOIIO-
BEJICHO JOIIIBHICTH aHTPOITOJIOTIYHOTO TiAXOY IO THIIOJOTIT HaIlIi K €MOIIIHIX
CHIJILHOT 3 NPUTAMAaHHUMH iM €MOUIHHUME CTaH/IAPTaMH 1 PEKUMAMH, OOIPYHTO-
BaHO TMOTYXXHUM BIUIUB €BPOIEUCHKUX POMAHTUYHUX JOKTPUH, 30kpema . I'. T'ep-
nepa, Ha (POpMyBaHHs HalLllELEHTPU3MY YKpalHChKOI JliTeparypu. HamionasabHa crie-
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nudika eMoIiitHol TOBEIIHKY OB’ s3aHa 3 TIPOsIBAMH TTOMCTH, KJIACOBOT HEHABHUCTI,
HACHJIbCTBA, COLIANBHOI arpecii, BIUIMBaMH MOBCTAHCHKUX PYXiB, TICUXOJIOT] OyHTY
Ha (hOpMyBaHHS aHTUKOJIOHIAITBHOTO CBITOTIISTY.

B ykpaincpkiii mpo3i eMollii, pi3HOMaHITHI BUpaKEHHS YyTJIMBOCTI IEMOHCTPY-
FOTh JUdy3HO-aMaTbIraMHUHN XapakTep, SKUH BUKITIOYAE OyIb-sIKy Celapariito, Oun-
LICHHS BiJl ICTOPUYHHX HAIIapyBaHb, MEHTAJIbHO-KYJIBTYPHHUX JOMIIIKIB, €CTETHY-
HUX BisiHb. YCi CKJIQIHUKH YTBOPIOIOTH IUTOKYTTHY €IHICTH, MPAKTUIHO HiBEITFOIOUH
PI3HUIIIO MK CEHTHUMEHTAJII3MOM $SIK JITEpaTypPHUM HAPSIMOM, CTHILOBOIO MOJIOIO,
BUIITYKAHICTIO 1 MAaHIPHICTIO Ta CEHTUMEHTAILHICTIO, CEHCUTUBHICTIO, TIOUyTTEBIC-
TIO SIK MPOSIBAMU HAIlOHAJIBHOI Xapakreposorii. BenbMu XxapakTepHUMH B LBOMY
cenci € Texctu 1. Kymima.

Pannst nposa [TanTeneiimona Kyrima Haa3BHUaiiHO 1iKaBe SIBUIIE 3 TOUYKH 30py
teopii Tpancdepy. [Ipomomxkyroun Tpamuiii mpo3u I. KeiTkn-OcHOB’siHEHKA, BIO-
CKOHAJTIOIOUM 11 HAapaTHBHI BIACTHBOCTI, TUCbMEHHUK BUSIBIISIE TOCTPY UYTJIUBICTDH
T10 BITHOIIICHHIO SK 70 3aXiTHOEBPOIIEHCHKOTO, TaK 1 O CIIOB’THCHKOTO (hOJTBKIIOP-
HO-JIITEpaTypHOTro KOHTEKCTiB. [Ipn 1boMy 1HO3eMHI BisIHHS 1 3al103MYEHHS HE OyiH
JIATIIE aHTypa)keM TBOPY 1 HE 0OMEKYBAIHCS CBOEIO BHYTPIITHHOTEKCTOBOIO POJI-
7o, HaOyBalOuM HAJATEKCTOBOTO, METATITEPaTypHOTO, iCTOPiOCO(CHKOTO 3ByYaHHSI.
KymimeBuit miaxim 10 yKpaiHChKOi TIHCHOCTI OYB IIIKOM KYJIBTYPOJIOTIYHUM, 00 K
y XyTOpi SIK Ocep/ii HaIllOHAJILHOTO KHUTTS BOAUa€Thesl He nepudepis, a UeHTp, Mi-
Kpomonenb BeecBity, yHiBepcyM. [laTpiapxanbHi popmMu TOPSIKyBaHHS, ICTOPUIHA
MUHYBIIMHA 1 HAPOIHA TOe3isd MOMIOHI 10 aHTUYHUX, Mapajieii MK HUIMH IiJIKOM
OUYEBH[IHI 1 BIIKPUTO ACKIAPYIOTHCS MUChbMEHHUKOM: «He Oyno B cBiTi Jromy om-
Ba)KHILIOTO 1 CIABHIIIOTO O] TPEKiB 1 KO3aKiB: HEMa 1 Hi B KOTO i MiCEHb Jy44HX,
SK y TpeKiB Ta ko3akiB» [4, c. 13]. [Toema «Ykpainay, HampukIiazm, Oyia BTUICHHIM
€CTEeTHYHUX Ta ICTOPIOCOPCHKUX Bi3iil MOJIOJIOTO MUCbMEHHUKA, MPUIICTUICHUX Ha
PITHUH TPYHT 3a TTOCEPETHUIITBOM TepaepiBChKOI iaei Yikpainu sik HoBoi Emanm. 3a-
ranom mnocrarh [. I'epnepa HeaOusik BruMBana Ha (GopMyBaHHS YKpaiHO(iIIBCHKOT
pomanTruHoi KoHmemnii Kymima. Tparcdepanii, HEOMHOBEKTOPHHUA XapakTep i€l
B3aeMoii BiryuHo oxapaktepusyBaia O. Cynuma-bnoxuna: «bakaHHs nepemmnuTa
T'omepoBy moe3iro Ha YKpaiHCHKUH TPYHT AUKTYETHCS TAKOXK CBOEPITHAM OaueHHSIM
ii. SIk ['epnep 6auuTh i poOUTH MEPEOIiHKY miaxoay 10 [omepa, Tak mpolye 3 ykpa-
THCBKOTO, XyTIPChKO-IEMOKPATHYHOTO MITAHAMYHKTY, MOAMBUTHCS HA aHTHYHICTB 1
Kyniu» [10, c. 76].

OT1xe, TBOOIYHUI XapakTep 3B’ 13Ky, 0OMiH 1 B3aeMo30aradeHHs MK KyJIbTYPOIO,
IO Mepesae, 1 KylnbTyporo, o CipuiiMae, € MPUKMETaMH CEMaHTUYHUX 3PYLICHb 1
YCKIIATHEHBb Y MOP(OJIOTIUHIN OyIOBI paHHBOI MPO3H MUChMEHHUKA. 11i o0ominbHi
LUPKYJISIIi CMUCITIB — 3aKOH TpaHc(epy, HeoAMiHHA TIepelyMOBa HapOKEHHsI HO-
BOTO Ha IPYHTI MEPEOCMUCIIEHHS CTaporo. [TMChbMEHHUK JIEKIapy€e CBOIO MO3UINO
MoCepeTHIKA B iCTOPUYHOMY PYCi THITIB MIKTEKCTOBOI B3a€MO/Iii, BUTBOPIOIOUH 3a
JIOTIOMOTOI0 OpTaHIYHUX MeTa(op BIACHY TEOPIit0 TEKCTyalbHOCTI. Y jucTi 1843 p.
1o 0. B. FO3edoBuua BiH mucas: «S1 X0y Tenepb, Kak Muesna 1o cotam... M3ydyenue
MaJIOPOCCUHCKUX aHTHUKOB TaK e COBEPIICHCTBYET MCHS, KaK JKHBOIKCIA H3y4e-
HUE aHTHKOB CKYJBNTYPB [5, c¢. 19]. fIk 6aunmo, e «BCOTOBYBaHHS», KpiM B3a-
€MOJTiT MIXK BiITAJICHUMH Y Yaci JIITepaTypHUMH TEKCTaMH, MICTHTh TaKOX 3aPOIKH
MiKBHI0BOT KommnapaTtuBicTuku. [liznime, B 1848 p., y nucti 1o O. boasiHChKOTO
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OyJI0 YITKO OKPECIICHO KaHAJIM TIEPIICIIil MaTepiary, KU MaB OW OyTH MIITHUM
(dyHzaMeHTOM AJIsl CTBOPEHHS HallloHanbHOI emiku: «OT He pa3 cmajano MeHi Ha
IYMKY, TII0 TO STKOHM B3STh 0Ty «OJicceto» Ta i MepeNnioBaTh SKHEOyIb MOHACHKH,
abo CJIOBO JIO CJIOBa PO3Ka3aTH HAIIow pivuro» [5, ¢. 216]. Cuix 3ayBakuTH, 10
«BCOTOBYBaHHS» CyTO aHTPOIIOJIOTIYHA CTpaTETisA, KOTpa mepeadadac BCTAHOBICHHS
KOHTaKTy MiX KyJIBTYpaMH HE 3a JOTIOMOTOIO YCBIIOMJICHUX 3allO3WYEHb, Iepeca-
JUKCHB, BIIITYKOBYBAaHHS TIapajieiiei 1 CIIOpiTHEHOCTI Ha ITiICTaBi JIOTIKA KoMIIapa-
TUBHOTO aHaJli3y, a MEepIIOYEepProBO Ha piBHI IHTEHIIH, 30CcepePKeHHS Ha Mi3HaHHI
BHYTPIIITHBOI IPUPOAH 00’ €KTY, HOTO PeHOMEHATLHOCTI Ta YHIKaIbHOCTI. Kymimesi
«COTH» WIIKOM Y3TOMXKYIOTHCS 3 POMAHTUYHOIO KOHIIETILIEI0 TEKCTY, MOOy10BaHOi
Ha «CTOJTY4YeHHI HACTPOEBOCTI 3 peduiekciitHicTion. Ha nymkxy O. Cymumu-broxu-
Hoi, panHi TBopu Kyrira po3BuBaloTh Tpaauilii €BPONEHChKOi pOMaHTUYHOI HOBE-
T, KPUTEPIEM TXHBOT TUTIOJOTIYHOT CXOKOCTI € KaTeropisi IyIeCHOTO, IO JT03BOJISIE
CHHTE3yBaTH (paHTACTUYHE 1 peasibHe, Ka3KoBe 1 HoBemicTHuHe. OCATHYTH YyJecHe
MO’KHA JINIIIE IHTYITUBHO. «/|aBHE, MpeaKoBiuHe, cTae 3a 00’ €KT HE TaK BUBUCHHS, 5K
BuUyBaHHs. HaponHicTh ieanizoBana, ouuileHa BiJ] OyJICHHOCTI, Ta HAPOIHICTh, 110
“mxae BIYHICTIO”, cTae QIroinoM, SKui Mae cTpyMmiT B HOBemi» [10, c. 73].

He nuBHO, 1110 pOMaHTH3M 3BiB Y paHT 3aKOHY KEHTaBPUYHI MOEIHAHHS Pi3HUX
CTHITIB 1 PUTOPHK, KYJIETYPH «PYiH» 1 CYy4aCHOCTI, aHTHIHOI TApMOHIT 1 TaTpiapXaib-
HOTO CTapoOCBITCHKOTO Naay mepmux aecstupiy XIX ct. Llel curres 0O6yMoBIIOE
MTaJIIMIICECTHICTh SIK TPAHCTEKCTyaJIbHE YTBOPEHHS, IO TOTPeOye TBOHATIPSIMHOTO
PO3KOIYBaHHS, CIOYATKy IILISIXOM HaIIapyBaHHS, IHTErpamii iCTOPUYHO MIHJIMBHX
MDKTEKCTOBUX €THOCTEH, a TIOTIM 3BOPOTHOI i1 pO3MOTYyBaHHS KOHIICHTPHYHUX KiJI,
MOYEPTOBOTO 3HATTS APy 3a MIAPOM HAKOMTMUEHHUX 3HAYEHb 1 HAPOILICHUX CTYIICHIB
TEKCTyaJIbHOCTI, BUBSACHHS YHCTOTO 3MICTY 3 MIIaXpoHii B IIIOMKUHY TBOPY-B3ipIIs,
rinepTeKcTyanbHOCTI, a00 apxiTekcTyanbHoi cxemu. JK. XKeHert maB paito, BOada-
J0YHM B TPOSIBAX TATIMIICECTHOCTI «ITepaTypy APYroro CTYNeHIO». Ii yTBOPIOIOTH
TEKCTU-TIOCEPETHUKH, K1 TPAHCIIOIOTh IEPBUHHUHI 3MICT apXiTBOPY B HOB1 YMOBH,
30aradqyroun HOro JOAaTKOBUMHU BTOPUHHUMH KOHOTAIISIMH.

Hns Kynima «Ogpiceces» T'omepa Oyna gyHIaMeHTOM, Ha SIKOMY BHpocia HOro
«Opwucsy. [IpoTe mIIgX BiJ OAHOTO TBOPY MO iHIIIOTO OTIOCEPEIKOBYBABCS 3aX1THOIO
POMaHTHYHOIO HOBEJEI0, YKPaiHCHKOIO (inocodiero cepiis, K03aKoPiTbChKUMH Bi-
31IMH TMMCBMEHHHMKA 1 3arajioM iJeai3alfi€ero HallioHaJIhbHOI MHHYBIIWHH, CTapo-
cBiTiHA. Came ToMY, BHU3HAIOUH MadcCTepHICTh JKYKOBCHKOTO B IEpPEIHIIOBaHHI
AHTHYHOTO TBOPY, BiH yce€ X TaK{ BiMEKOBY€E BIacHe CIIpUHHATTS [ omepa 3a mo-
MIOMOTOK) KPUTEPIiB €THIYHOCTI, AHTPOMOJIOTIYHOT OJIM3BKOCTI EJIIHCBKOTO Ta YKpa-
THCBKOTO. MOTO perenttis JOBOAUTHCS 0 MakCUMyMmy ¢iziojoridHoro Meradopu-
KOIO: «Mili HiC SIKiCh iHIII 31IJIsl Yy€ B TOMY TOMEpiBCbKOMY BepTorpani» [5, c. 260].
OTxe, BCi IPOMIXHI JIAHKH 1 TEKCTH-TIOCEPETHUKH CTIPUSIOTH YBEICHHIO apXITEKCTY
B TI0JIC HAIIOHAJILHOI KOHIIENTOC(epH 1 mojanbpniid Tpancdopmanii repoiuHoi eri-
KH B «CTapOCBITCHKY KO3albKy imuiito» (€. Haxmik). 3aBnsaytoun inmepnpemanmi
SIK O3HAUHHKY, TEKCTY, 10 BUHUKAE TIOMIXK JIBOMA 1HIIMMHU TEKCTaMH, «3HaKa-Tpo-
BiIHWKA 3 1HIIOI CEMIOTHYHOI CHCTEMI», POPMY€ETHCS KOHTEKCT YyTIIMBOCTI, TICHO
OB’ sI3aHUM 3 0COOMCTICTIO aBTOpA 1 TPAUIII€I0, HA SIKY BiH criupaeThes. Le moHaTTs
MTOCEPEHAIITBA JT03BOJISIE BUOKPEMITIOBATH TEKCTOBI PECypCH, «SIKi MAIOTh HE JIHIIE
pedepeHuiliny CTpyKTypy (TEKCT-AIMCHICTB), a PUTOPHYHY (TeKCT-TeKcT). locuTs
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3MIHUTH 1HTEPIIPETAHTY, K 3MIHUTHCS KOHIICTITYaIbHE YA eMOITiiiHEe 3ByIaHHS TBO-
py» [1, c. 264].

Ha 111 momepennix erHorpadiuHux omoBimaHb «OpHCS» BUDISANAE «IEMOH-
cTparuBHO apuctokparnunoro» (FO. Iepex), mo gocsraeTbes BiANUTi(HOBYBaHHIM
MOBH, TOHKOFO CTHITI3aIli€I0 1 TePEBEACHHIM MiCIIEBOTO KOJIOPHUTY B PETICTP IMTOSTHY-
Hoi ¢anTaszii. [Ipu npomMy mocra i choMa MiCHI TOMEpiBCHKOT OEMU Oylu CBO€EPII-
HOIO paMKOIO IS MiaKITtodeHHs icTopii mpo OcayineHka B MOMTyKaX CYIKEHOI 10
apxiTeKCTy, ab0 MPOTOCIOKETY 1AMIIuHOI 3ycTpiui Ha Oepesi piuku Omicces i Ha-
Bcikai. Omuak Kymimr ige He numie g0 yHIBepcauizallii, aie 37iicHIOe, Tak 01 Mo-
BUTH, TPAHCIJIAHTAIII0 aHTHYHOTO MOTHUBY Ha PiIHUHN IPyHT. PaMouHa KOHCTpPYKIis
riepenbadae 0OOMITBEHUH PyX K Y OiK 3arabHOIIONCHKOTO JOCBIAY, TPAAHIIii, TaK i
HaIlOHAJILHO aBTEHTUYHOTO0, KO3aI[bKOTO, XyTOPSIHCHKOTO. OTKE, paMKa € CTPYKTYp-
HHAM aHaJIOTOM TpaHcdepy sIK IITiCHOI il 1Mo TMepepo3MOaiICHHIO CMUCIIIB Y TUTa-
BWJIBHOMY Ka3aHi KyJIbTypH. Y TEKCTI TIOBHICTIO 30€pekKEeHO YKpailHCHKUH KOJOPHT,
TIPUCYTHI BKa3aHHS Ha 9ac Iii, mofgaHl MPUKMETH TO0YTY, iICTOPUIHOTO KHUTTS, CO-
uianbHOI cTpaTudikamii cycniabCcTBa, TO3HAYSHO Miclle HalliBlIereHIapHuX Moaii. Y
TOpHWIO (haHTA3IMHOTO TIEPETBOPSHHS MOTPAIUISIE 1 chepa 0COOUCTICHOTO, aBTOOI-
orpa¢iuHOro, iIHTUMHOTO. 3a criocTepekeHHAMHU €. Haxirika, MMCbMEHHHK BT1IMB B
OTIOBITaHHI «CBOT MPii PO OAPYKEHHS», Ha SIKi HAITAPOBYIOTKCS 1 ACSIKI MOl HOTO
BHYTpilIHBOI Giorpadii, HaMpUKIa, «IIOETUYHE BUANBO, SIKUM OYyB 3a4yJOBaHHN:
00pa3 «IMBHOW KpacaBHUIBI» Ha BO3i MO J0P03i Y MOTPOHHMHCHKAN MOHACTHp He-
BIOB31 BUJIMBAETHCS B OAPBHUCTY iAMIIYHY CLIEHY CIIOCTEPEKEHHS 3 BIKHA 3ai31y B
nBip Opwuci [8, ¢. 302-303]. OTrxe, e Oys10 HaBiIOBaHHS, KOTPE MiABUIIIYE TIOJIC TyT-
JIUBOCTI TBOPY 1 IEPETBOPIOE BpaKEHHS BiJ] MOOAYEHOTO B EMOLIIHY MaTpHIIo, abo
«EMOIIITHUHA HApaTHBY K JOMIHAHTY OTIOBiTaHHS.

[loetnunicTh, paHTa3ifHICTh, MApPEHHSI OBOJIOJIBAIOTH PO3IMOBiAa4YeM, KOTPUH,
He3BaKaroud Ha Te, IO € HOCIEM HapOIHOI TOUYKH 30Dy, POTLKIOPHOT MOBHOI CTHXII,
HEMOB CaMOYCYBA€ThCS 3 TBOPY, OOMEXKYETHCS POIIIIO MTOCEPETHIKA, 00’ EKTHBIZYE
CBOI MapeHHS y crormsaaHasaX. Lle cBoepigHa Bich, aHTPOIONOTIYHUHA TICHTP, Ha-
BKOJIO SIKOTO 00’ €JHYIOThCSI aHTUYHA BHCOKA PUTOPHKA 1 YKpalHChKa HapOoaHa TBOP-
9iCTh, iMUITiKa MoCTOl mcHi «Omiccei» 1 «HamioHaasHe OyTTS B HOTO iCTOpPHUHIN
perpocnekiii» [8, ¢. 303], HaBITh MiCTHKa 3 TIIMOOKOK BHYTPIIIHBOK CHUMIIATIED
3aKoXaHuxX cepaenb. [lopiBHIHO 3 «Mapycero» KBiTkr po3roBigad He BTPYyJaeThCS
BIJKPUTO B 3arajbHUN TOH OMOBiMI, YHUKAE CKA306UX, PO3SMOBHUX E€JIEMEHTIB, BiH
MIEPEBAYKHO CIIOCTEPIrae, CTBOPIOIOYH aypy LITKOBUTOTO 3aMUITYBaHHS, ECTETHYHO-
ro CMaKyBaHHS ITOCIiIOBHO PO3OMTHMH 1 (hparMEeHTOBAaHMMH y CBOIH LiNICHOCTI,
CTaTUYHUMH KapTUHAMH, CIICHIYHUMH BiJIpi3KaMH 1IAIIYHOI HaIiBYapiBHOI MicTe-
pii. List puTopryHa mo3uiis po3moBifgada TEX CIpHsIe HAHU3YBAHHIO KyJIBTYpHO-iC-
TOPUYHUX THUIIIB YYTIHBOCTI B €AMHOMY ITAJIIMIICECTHOMY ITOJTi, IO ITiJIKOM BiIITOBi-
Jla€ 3rajlyBaHiil BUIIE KOHIEIIT iCTOpUYHOTO CUHTE3Y. Llel BHYyTpITHBOTEKCTOBUI
«icTopu3m», (pikcarlis AMHAMIKA APYTOPSIHUX peajiii He BiAMIHIE CYIUTBHOI Tap-
MOHIT MUHYJIOTO 1 TEMEpilIHbOTO, CTAPIIOrO 1 MOJOJIIOT0, KOHBEPTEHTHOCTI SIK
3JIarOKEHOCTI 1 BITOPSIAKOBAHOCTI JKUTTS Ha «COTHHUIIEKOMY IBOPI», MIKpOMOEII
CBITY, CBOEPIHINM MPOCTOPOBIiH yHiBepcalii XyTOpsHCHKOI (inocodii micbMeHHUKA.

Immmiyna kaptuHa Bix'i3my Opwuci 300pakeHa sk KiHemarorpadidHa 3MiHa Ka-
npiB. IIpoTte s pyxiMBicTh pajlle MexaHiyHa, 3arajbHa CTaTHKa YKOTHOK MipOro
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He opymyeThes. OcTaTodHa 3yImUHKa A1l MpUTIagac Ha MOMEHT BiJICTOPOHEHHS, K
PO3IBUrae 4aco-MpOCTOPOBI PaMKHU OTOBi/II Y BUMIp JIETeHAAPHOTO, (haHTa31iHOTO.
MidoroeTnaHa BcTaBKa IMPO KHI3EHKA 1 YapiBHY MIBYMHY, TOCTIOAAPKY 30JI0TOPOTHX
TYpiB IPUKOBYE yBary i ciyxayiB craporo ['puBH, 1 unTada. 3a3HauuMo, IO JIEeTeH-
JapHE Bimpasy HaKJIamae BIZOWTOK Ha €MOIlIHE CIPHHHSITTS CaMOoi po3Ka3aHoi ic-
TOpIi 1 CTBOPIOE MIllHE CYT€CTUBHE TI0JIE 3 IHTCHCUBHOIO JIIEI0 TIEPEHOCY HA HEXKHBY
MaTepiro BIACTHBOCTEH KUBOTO, PyXJIHUBOTO, TPOMOBJIIOUOTO. HaBissHNI po3moBia-
JII0 CyM 3MYIIY€ TIOAWBUTHCH Ha MPHUPOAY HE 3 MO3MLIN PeanbHOCTI, a HCAHPOBO,
pumopuyHo, BIATIOBITHO IO TOUyTOr0. UrcTa iumika 3MIITy€eThCS 3 Ka3KOBICTIO, UY-
JepHalbKUMU BUIMBAMH, 00 Hade «TO CIpaB/i He KaMiHHS, 1 BOJA IIyMHUTb SIKOCh HE
TaK, sIK BOJIA...», «KYIJIaTi KOPIHHI) «IEPEIUTyTAIHUCH 13 XMEJIeM», «Ky9IepsBil B’ 131
MOBUOIraiyu Ha caMHUi Kpai 1 MONpPOCTSTaIy 3eJICHI JIalK HaJl piukoro». OIyXoTBO-
peHHs maHAmadTy MmocTae Bima3epKaJeHHIM TYIICBHUX MEePSKUBaHL TEPOIHIi, SKi
TaKOXK MPOCTATAIOTHCS B ICTOPUKO-Mi()OJIOTTUHIM MEePCIEeKTHBI Ta MatOTh OOTPYHTY-
BaHHS Y BINOBIIHUX JUCKypcax: aHTHIHOTO €T0Cy, YKPaiHCHKOTO (hOIBKIIOPY, CTa-
pocaitcrkoi iguiii. I. JlimOopchkmii 3a3Havae: « CipuiiMarouu icTopito, MMCbMEHHHUK
He TUTHKHU TIOCTYITIOE 1i SIK B3ipelpb 1 OakaHUH ifeal, a i K HKepeso HalpizHOMa-
HITHIIIMX TOAIN, B IKAX Tepoi BUSABISIIOTH PI3HOOAPBHY TaMy JIFOICHKUX MOYYTTiB»
[6, c. 109].

3HauHy pojb y TBOPI BiAirpae a3epkajio sk o0pa3 i TEKCTOBHI aHAJOr CHHTE3Y
YKaHPOBHX SIIEP, JETCHIAPHOTO 1 PEATBHOTO, ICTOPUIHOTO 1 703aiCTOPUIHOTO, ap-
xiTekcTyanpHOro. Y Bogax TpyOaiina, K y A3epkaii, BimoOpaxkaeTscsi Ha TypoBii
Kpy4i KO3aK Ha KOHi, KOTpHH yBIKaeThcss Opuci KHsA3eM 3 gereHau. [logBoenHs 00-
pasy 1we OibII YCKIaJHIOETHCS BBEACHHSIM TEMH JI0i, IepeIBU3HAYCHOCTI, SIKi ap-
XITEKTOHIYHO 0OpaMITIOIOTh YBECh KOMIUICKC UYTIMBOCTI. Y TEKCTI Ieif 00pa3 KOH-
KpETH3Y€EThCSI, HA0YyBalOUN ypeueBIeHOCTi i mepconidikoBanocti («Most gopora — 10
YUHOTOCH TIOpOTa, MOSI CTeKEUKa — J0 YMHOTOoCh cepiedka»). KpucramizoBaHi y
(donbKIIOpHiH GopMyIti c1oBa ocayJaeHKa COHYKAIOTh 10 CUTYaTUBHOTO CTBOPEHHS
MikpodpeiiMy, ce0To po3B’sA3aHHs MiBUYaTaMH 3araiKH IMPO T€, XTO K HOTO CymkKe-
Ha. Cama 1 cutyanist Bukinkae B Opuci Menanxonito: «M’siKiie o1 BOCKy JiBoye
ceprie. TaHe BOHO OJT KO3aIIbKUX OYCH, SIK Ol COHITA...». Ta 3aKOHM 1Ml HE Jaf0Th
MOYYTTIO 3aKOXaHOCTI IEPETBOPUTHCS Ha CTPaXKIaHHS, 1 3HOBY (osbkiIopHa hopmy-
J1a BBOAWTH KOHKPETHUN BUTIAJIOK, 3yCTPid Y Uepeay TOBTOPIOBAHOTO, 3aKPIIIIEHOTO
TpaJuLiero, apxiTekctyanbHoro («CymkeHoi i koHeM He 00’imemn!»). 3ayBaKuMo,
10 POTBKITOPU3AIIiS CYCITUTE TYT 3 (HiT0CO(PITHICTIO, TIEPEIOBCIM 3 HEOTUTATOHICT-
CBHKOIO 1JIC€10 PO YKIIaJaHHS IILTI001B HA Hebecax i yKpaiHChKoro «(distocodiero cep-
s1». KoHmenT momi ormocepenkoBye IMi YSABICHHS 1 CIpUse MOOIraHHIO 1MAIIITHOTO
CIOJKETY JI0 OYiKyBaHOT'O pe3ynbTary. JJoJeHoCHa 3ycTpiu COTHUKOBOT TOYKH 3 MHP-
TOPOJCHKUM OCAYJICHKOM Y PiITHIM rocmomi, 0aThbKoBE OJIarOCIOBIHHS, IIACTUBHN
ouTio0  THUIIOBO YKaHPOBI MPUKMETH, IKi 00paMIISIIOTh YyTIUBICTH 3TiAHO 3 1AMIIY-
HHUM CBITOCTIpUAHATTAM. TOMy HaBITh TpaAHWIIITHO CEHTUMEHTAJICTChKI KOHIICTITH 1
HOMIHaIlii, IK-0T, cepOelHicmy, TF000BHI TIEPSKUBAHHS HE MICTSATh Tpari3my i ma-
(hocy cTpaxmaHp, BOHA pajIlle € HETIPSIMIMH, TPUXOBAaHIMH O3HAYEHHSIMH PaIOCTi,
CTaHy nepenoBHEHOCTI macTsM («CToiTh, cepelIHeHbKa, 1 TOJIOBY cxXuinia... Oun-
111 Xi0a CKaXyTh, a caMa Hi»). Y IbOMY BiIHOIICHHI JOJISI HAUITOTYKHITITHH ITepBEHb
apXITEKTOHIKM YyTJIMBOCTI, 1[0 KOPIHUTHCS B ICTOPUYHIN TATIIOCTi, MEHTAJIbHOCTI,
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HalioHaJTFHOMY XapakTepi. OcKiIbKHU 300pakeHa 100a [ eTbMaHIIUHN, CBOEPITHOTO
«BICHOBOTO Yacy» JJisl YKpaiHu, pO3KBiTy HALlIETBOPEHHSI 1 Iep>KaBHUIIBKHX 17IeH, TO
iX KpHCTami3allis, ocam y IO OKpeMoi JIFOMWHN HEe BUKIIMKAE CTpaKIaHb i Tparid-
HUX HaJpUBIB.

KonmenT moni Marepiami3y€eThesl B MUKITIYHOCTI BIATBOPIOBAHUX TOIIH, ITOIBO-
€HHI Ta BUSICHIOBaHHI CIO’KETHUX CUTYyalii (AB1 3yCTpidi 3 OCayJIEHKOM), BUBEPIILY-
FOYUCH y TUIOMIMHY IT03aTEKCTOBOTO, 30CiOHA, PENITiHHOTO Ta iCTOPioCcOCHKOTO.
Kinenp KymimeBoro onoBigaHHs 3 TOYKH 30py OpraHizamii TEKCTOBOI IUTICHOCTI
(hopMampHUH, HOTO apXiTEKTOHIYHA BIIMIUEHICTE MPOPOCTAE KPi3b IAMITITHAN KOJIO-
BOPOT KHTTS 1 MIXKIIOKOJIIHHEBY TATITICTh, HAOYBarO4YH, Y TaKUi CIIOCIO, MOJEIIOI0-
goro 3Ha4eHHA. OTOBigaY HEMOB TIOJOBXKYE U0, HIBEIIOIOUH ii KOHKPETHICTD,
ICTOPUYHICTD 1 MPUIICTUTIOI0YH TH KOMITJIEKC XPUCTHSAHCHKUX IIIHHOCTEH 1 mepeBosi-
9u ii Ha BUIIUH piBEHB yce3araabHOI TrapMOHii, BiTHOBJICHHS MTEPIIOBUTOKIB Oy TTS.
Honst Opuci BUAHIETHCS B IEPCIEKTUBI, MEPEA BECULISIM Yepe3 pik Mics Beciuis
BOHA «IIIe CTaja Kparra, HiX 3aMy’keM, 1 JUTHHA B Hel, Ik boka 3ipodkay. AKIICHTH
3MILIYIOTBCS 3 MHHYJIOTO B MallOyTHE, 1/IMIliKa 30aradyyeTbcs BBEACHHSM B Hajapa
TBOPY ITMX TMHOMHHUX TMepBHiB. «Ce boxa cmaBa, a He momonutrs! Ilo, sKOM XTO
JIOTEITHUI 3MaIbOBaB 11 TaK, SIK BOHA €CTh, 13 MaJICHBKOIO TUTUHKOIO Ha pykax! [1lo6
TO 3a KapTuHa Oynal!» [4, c¢. 180]. 3acTocoBaHO 0COONMBY TEXHIKY YSBHOTO TIEpe-
HECEHHS 1/1eaJIbHOTO Ha YKUBOIMKCHE TOJIOTHO, MIXKBH/IOBI BiIHOLICHHSI PO3IIHPIO-
FOTh TIPOYUTAHHS (iHATY, TEMOHCTPYIOYH 3POIICHICTh IKOHOTPAa(iIHOTO 3HAKY 3i
CMHCJIOM. TakuM YMHOM, BUKOPHCTOBYIOUH IAMIIIKY SIK 3aCi0 XapaKTepOTBOPEHHS,
MOJICTTIOBAHHSI TIEBHOTO EMOITIHHOTO KOMITIEKCY, Kyt BogHO"ac pyitHy€e CTepeoTH-
U, BIA€THCS JJO IEPEOCMUCIICHb KaHOHY, PO3IINPIOE TIOJIE CIPUHHSATTS KaMEpHOTO,
IHTUMHOTO CBITY TIEPEKUBAHD JI0 TPAHUIHUX TOYOK 1 BY3JIiB ICTOPUYHOTO TIPOTIECY.

3a )aHPOBOIO CIOPIAHEHICTIO 1 THIIOM T'epoiHi 10 «Opuci» TSIKiE HIIA 1TuTis —
«JliBoue cepriey (1862). Kymim mormnOmtoe TICHXONOTIYHUAN aHali3 1 po3mIsmae
MOYYTTSl TepPOiHi HE B ONTHILI LUIICHOTO CXOIJICHHS, MiJl KyTOM 30py HaBilOBaHHS
JKaHPOBOIO apXaikoro, a paille B o iawtii, 30ymoBaHOT Ha TPYHTI COIIAIBHOCTI,
MPUHIMII YiTKOI MOJsipu3alii cycrniipHuX cTaHiB. Lle imwumis, sika BUHUKAaE B 30HI
3ITKHEHHS 1HTEpPECiB, MOPYIICHHS TIEPEIBCTAHOBICHOI TapPMOHIi 1 TTOIAIBIIIOTO Bij-
HOBJICHHS TIEPILONOYATKOBOIO MOPSAKY, PUPOIHOTO XOMy peded. 3BiCHO, Takui
THIT OpraHi3amii TEKCTY BUMarae HU3KU TTOMEKOBUX CTPYKTYPHHUX €JIEMEHTIB, KOTpI
YHA0YHIOIOTh PYX CaMOi JKaHPOBOCTI, 3BIJIBHAIOTH 11 BiJ 3MEPTBUINX CXEM 1 3aKocTe-
HiHHS B KaHOHI. Y IIbOMY BiTHOIIICHHI CIICIiaIbHO BUAICHE aBTOPChKE TTO3HAUCHHS
«I0unisy CIyrye pUTOPUYHUM MPUHOMOM, PaAMKOIO ISl aHTPOIIOJIOTIYHOTO eKCIie-
pUMEHTY.

JonineHO 3BEpHYTH yBary, IO €CTETHKA YyTIMBOCTI MOAAETHCS 3HOBY 3K TaKH
B IIaTax apxaikd, X04a THIT KOPEJIAIii 3 IMITIKO0 30BCIM iHAKIINHT, HIX B «OpHCi»,
nepeadadae He Cyrecrilo, a IUTKOM pallioHATbHE BUMIPIOBaHHS KHUTTS TPAAHLIETO,
yCTaJCHUMH 3pa3kaMH MOBEIIHKH. ToMY IIi BITHOIIICHHS € TTAPHUMH 1 BKJIaIaf0ThCSI
y bpeiim sik HaOip cuTyallii, MPaBWII 1 COIIAILHUX POJICH, 32 MOCEPETHUIITBOM SKUX
BepU(DIKYIOTHCS JTIONCHKI TOUYTTA, 1ii, BUNHKH. Dpeiim, KpiM TOTO, OTIPUSBHIOE 3a-
cobu 1 mpuiioMu TekcTyasizalii 4yTiauBOCT. Bke mepmionodarox TBOPY BBOIUTH
guTada B HAPOAHOIICEHHY CTUXIIO, PSAIKH 3 icTOpudHOI TicHI «OH y HEeIIII0 paHo-
MOPAHEHBKO...» BU3HAYAIOTh EMOIIHE TIOJIe COPUIHATTS IIIJTKOM TOOyTOBOT CHUTYa-
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il peKpyTIHMHU. APXITEKTOHIKA «J[iBOYOTO cepIis» BIOBIIOE (OIBKIOPHI TEMOPH,
IO CIPHUSIOTH 0COOIMBIN TOHAJIBHOCTI CIIOBA, CIIOBECHOTO 00pa3sy, MepenpoynTaH-
HIO MOTO Kpi3b acIleKT YYTIMBOCTI. 3 €0 TMPUPOIOI0 CIIOBA CIIBBIIHOCATHCS BH-
SIBU €MOLIIHHOCTI, KOTpi B KOHTEKCTi (piocodii BUMHKY BTINIOIOTHCS B CrICU]iy-
HOMY MUCJICHHI, EMOIIITHOMY TOHi, IO IIEMEHTY€E 3MICTOBI acleKTH TBOpY. SIcHa
pid, IeThest PO CIIbO3M SIK TEKCT, THIT HeBepOaIbHOT KOMYHIKallii, MPHHIIUIIOBO HE
KaMepHOI, He yCaMiTHEHOI, a HaBIaKH, IyOJIIIHOI, BIAKPHUTOI, CITiBBiAHECEHOT 3 Ha-
POTHOO OOPSIOBICTIO. Y KOHTEKCTI ONIOBIIAHHS CIIHO3U 00YMOBIIFOIOTh TOHAJIBHICTh
opranizaiii CIOBECHHUX Mac, iX 0COOIMBY PEUNTATUBHICTD, BIITBOPESHHS (POITHKIIOP-
HOT MeNOAMKH 1 TeMnopuTMiku. OcoOIMBO XapaKTepHUMHU 111 YCHOMIOCTHYHI TeMOpH
€ IIUIS MOJIUTOB, TOJIOCIHB 1 Onarans mMarepi IrHaTa-ymoBUYeHKa, CIi3 1 pi3HOMAHIT-
HUX CIOCOOIB BUCIOBIIOBaHHS Xypou Onenun. Monutsa, cibo3u, OnaraHHs yTBO-
PIOIOTH TOHAIIBHOCTI, CBOEPITHUNA KaMEPTOH TBOPY SK IIIJIOTO, IIPUIOMY CTBEPIIKY-
€TbCSl KOHCTPYKTUBHE, (HOPMOTBOpUE 3HAUCHHS IUX €JIEMEHTIB Y MOBI, KyJIBTYpi Ta
Jiteparypi. B anTponosorigHiit Teopii CIb03H OCTAIOThH MAPKEPOM CYCITIITHHOT TICH-
XOJIOTT 1 KyJIBTYPHOTO KHUTTS, BOHU HACHUYIOTh MaTepialbHICTh CJIOBECHOTO 3HAaKa
JTyXOBHUM 3MICTOM.

Hapomennst (GoabKIOPHUX CMHUCIHIB MOAAETHCS 3 OCOOIMBOIO IHTEHCHBHICTIO B
MIPOTHUCTABIICHHI Cc60€i PITHOT TOMIBKH 1 uyoicoi CTOPOHH, TOUHIIIE, B KaIpyBaHHI,
OaraTopiBHEBOMY IMpEICTaBICHHI uyoicuHu K aHTUCBITY, Jie BCE TPOTHIIC)KHE 3BU-
YaifHOMY CBITY, ITEpPETUI[bOBAHE 1 TIEPEOCMHUCIICHE . YSIBIIEHHS TPO He-C80€E, uyice,
80pOJice PO3TOPTAIOTHCS 3a JIOTIKOK areplieniliid, KOJIu Ha BIAacHE, 1HAUBIyalbHE
TIepe)KUBaHHS HAKJIAAAI0ThCS BUKITAITYBaHI B TPAIHIIii, KYJIETYpPOTi30BaHi i hoTb-
KJIopHu30BaHi 00pa3u, GOpMU eMOLIHHOTO CIIPUHHSTTS CBiTy. be3cyMHIBHO, 4yKu-
Ha B immiii Kymima — 1e KOHIIETIT, B IKOMY CHHTE3YBAIHCS €THIYHA MEHTAJIbHICTD,
MICUXOKOMILJIEKC YKPaTHCHKOT JIFOMHHU 1 JIOT1Ka iCTOPUYHOTO npouecy. Po3imydeHHs 3
KOXaHUM BHUKJIMKAE B TEPOiHI BITIYTTSA po3’€IHAHOCTI IIPOCTOPY, IO 3YMOBITIOE HOTO
MOJINT Ha TPHU YaCTHHHU: (POJBKIOPU30BaHMH 00pa3 CiIbCHKOI iHIIIT 13 COJIOB’ MU,
CTaBOM, 30PsIMH, TTapyOKaMHU 1 JMiBYaTaMH, YSIBHHH JIOKYC 3aKOXaHHX, TaK 3BaHUH
MiHYC-TIPOCTip, (cepea MOJO/i, 110 BUCHIBYye KoXaHHs, HeMae IrHara Ta OneHn), i
MHCJICHHEBA TIPOECKIIis BimmanaeHoro cBiTy («/lameko temep meck IrHar cumuTs, 3HA-
KOMOTO TOJIOCY HE UyIOUH...»). IIpu boMy uyoice BUPi3bOIIOETHCS Ha TIi €6020, Pill-
HOTO, 3HAHHOMOTO.

[ompu 10 po3IiNeHICTh BUHUKAE IIIKOM 3aKOHOMIpHA JUII POMAHTHUYHOI TO-
eTUKW TEHJEHIliS 710 MEepEeTHHAHHS KOPAOHIB, HiBEIIOBAaHHS YMOBHHX IEPEIIKOI
3a/uis TocsiTHeHHs mactsi. CrovyaTKy CBIiTH MOJSPU3YIOTHCS, 33 KOXKHUM 13 HHUX 3a-
KPITUTIOETHCS YCTIAAKOBAHUH TPAIHIN€I0 KOMIUICKC YSIBIICHD. 31 TOBXYIOTHCS TaTPi-
apxaJibHa TOuYka 30py Mmarepi IrHara Ta iHAWUBiyallbHE BOJICBUSIBIICHHS, KOXaHHSI
Onenu. Xoda iXHi MOITISAIN HE € B3a€MOBHUKIIOYHUMH, TEPOiHI pajIie TOTOBHIO-
I0Th OJIHA OJIHY Ta OOWJBI BHSIBIISIIOTH CXWJIBHICTH JIO Miposiorizariii 4yyKUHU sIK
YTiJICHHS HE KOHKPETHOTO MTPOCTOPY, a YOTOCh 3arajlbHOTO, HEBIJJOMOTO, HaBITh T10-
TOWOIYHOTO. 3 UyKUHOIO OTOTOXHIOETHCS iHIIaliiHUN mepexia 10 iHmoro OyTT,
BeCiTbHA 1 TTOXOBaJIbHA OOPSAIOBICTH aMOIBaJICHTHO TIOB’SI3aHi 3 TIEPEMIIIICHHSIM B
IHIIKUH TPOCTIip, 3MIHOIO CTATyCy. Y CIIOB’STHCHKHX MOXOPOHHUX TOJNIOCIHHAX mMOU
CBIT HA3BaHHH TY)KUM, 32 aHAJIOTI€I0 BECUTbHI TOIOCIHHS 30CEPEIKEHI Ha TIPOBOIAX
1 mepeizai HapedeHoi Ha YyKy CTOPOHY, 10 UyKUX Jtofeil. ONeHKa MUCIHUTh KaTe-

83



TOPisSIMHA TIOAPY>KHBOTO IACTS 1 MPOCUTH OJIATOCIIOBEHHS iTH 32 MIJIUM «Ha Kpau
cBiTa» («Hexail BiH HE MYUYUTBCS MK YYXKUMH JIFOJBMUA CaMOTO0»), BOAYar04uu B
IbOMY TIOPATYHOK. IlepeOyBaHHS B 4yXKil JajeKii CTOPOHI JIIIIIE 32 CMEpPTh 0e3
KOXaHOTO B pinHIN nomiBili. baxanus 3yctpiui 3 IrHarom okpuisie ii, 103BOJISIE
BCTAaHOBHUTH SMOIIIHII KOHTAKT HA BiACTaHi, IEPEHECTHUCS, TICPEIICTITH B JaJCKAN
Kkpail. BucnosmtoBanus OJeHKH MPOUUTYIOTHCS KPi3b IPU3MY MICEHHOTO JHCKYPCY
(«Taxki cyiroBa BOHa IMPOMOBJIsIIA, MOB TIICHIO cTiBajiay). OQHO3HAYHO BOPOKOIO TT0-
CTae 4yxa 3emJis Ui Matepi IrHara, KoTpa «iskaina ii CBITOM IIUPOKHUM, JIFOJIBMHU
Yy)KHMH, IPUTOJIaMH HECHOAIBaHUMH... JKaib it Oyno TITbKK JUTHHHA MOJIONOT, Y
yyoicitl yyoicuni He OyBasoi».

KonrmenT ayXuHN HAATO BXIHBHUH y «/[iBOdOMY cepili», OCKITBKH CIPHUSE ITi I~
YKUBJICHHIO 1THJIIYHOT CTPYKTYpH HEKAHOHIYHUMH JKaHPOBHMH €JIEMEHTaMHU, 30ara-
qye 1 YCKIIagHIoe 11 OyIOBY TOMATKOBOIO MOJAIBHICTIO, HEXapaKTEPHOIO PYyXJIHBiC-
TIO, TEMIIOPAIBHICTIO. MaeMo pajlie He iU, a iOuiKy SIK KaHpOBY OOOJIOHKY
BIATBOPEHOI YYTIMBOCTI, MaTepiaizallito i oOpaMIICHHS HEBUANMOTO BHYTPIIITHBO-
ro IIany, OJyKaHb Oyl B MOMi(OHIYHOMY JKUTTEBOMY MPOCTOpi. lanmiuHicTh yTBO-
PIOE OJIHY 3 MpaHCICMOpuyHUX KaHPOBUX CUCTEM MHCTEITBA, TIOCTAIOYH TPaMaTH-
KOIO 1 HAW3PYYHIIIMM KpUTepieM Kiaacu(ikamii JiTepaTypHUX TEKCTiB, OTKE, 37aTHa
JI0 TaK 3BaHOI il MepeHoCy, MepeMillIeHb Y KyAbTYPHOMY TIPOCTOPi 1 MOAEpHI3aIii
JIAaBHIX 3MiCTOBHX KOHIJIOMEPATIB.

I'epoinsa Kymimesoi imwmii TOKHIaE HE MICTO, a CeJ0, 3yCTPIYaeThes 3 HEMpPH-
BITHHM XOJIOZHUM CBIiTOM, BiJl SIKOTO MOBiBa€ YUMOCH MICTHYHHUM, 1H()EPHATBHUM.
Criz 3ayBaykKUTH, IO CTOJHIIS K YOCOOJIEHHS UY)KOTO ITOCTAE B iICTOPIOCOPCHKOMY
OpeoJti, B TOMY YHCIIi 3 OTIEPTSIM Ha TIOTYKHY TPaJULIIO ii BUCBITIICHHS B HAllIOHAIIb-
HOMY (OJIBEKIIOPI 1 JTiTeparypi. BIi3HatOThCS HaBITH POPMYITH 1 HETIpSIME ITUTYBAHHS,
SIK1 3aJa10Th peleniitHuil GoH, UTIOCTPYIOTh CIIOCOOM aJanTalii MOeTHYHOTO CI0Ba
B TPO30BOMY TEKCTi. 3pOIICHHIM JIITEPaTypHOTO TEKCTY 1 (POJBKIOPHOTO CJIOBA €
aJro3ifiHa 3rajika Mpo «HAIIUX 3eMJISIKIBY, SIKI K TOBYYTHCS» B «UYKil CTOPOHI», «SIK
To Mapko 1o mexiay». Maemo HakiIagaHHS o0pa3y 3 HapOIHOI MPUKA3KH PO Bi-
YHOTO cTpagHuKa Mapka Ha TOroiBChKe KOJIOHI1aTbHO-aHTHKOJIOHIaJIbHE BUCBITIICH-
HS 3eMJISKIB, SIKi HABMHCHE PEIPE3CHTYIOTH ce0e B CTPYKTYpaxX IMIEPCHKOTO CBITY
(cuena 3 3anopoxisiMu B «Houi nepen PizngBom»), poOnsTe Kap’epu B CTONULI, 1O-
pYBAOYH 3 PITHUM TPYHTOM 1 BTpadarodu iIeHTHIHICTh («CTapOCBITCHKI MTOMIIITH-
Kn»). HamamroBye Ha CipuHHATTSI BOPOXKOTO CBITY CTOJMIII BBEICHHS IIEBUCHKIB-
ChKOT iIHBEKTHBH 3 TToeMH «COH»: «... MOB YBi CHI BOHA y BEITUKHH, MMUIITHAN TOPOT
nepeneTinia, y TOH-To TOpOJ, 1€, MOBJISB, TIJIbKH IEPKBH, Ta MAJIaTH, Ta IIaHH MTy3aTi,
1 Hi ogHIiCiHBKOT XaTm» [4, c. 204].

[Ipote Bigpasy 3 «yyoicum» CIOBOM MOYMHAETHCS TOJIEMiKa, TOYHIIIIE, BOHO BMi-
MAETHCS B TIPOCTIP TBOPUO KOH(ITIKTHOTO CHIBICHYBaHHS, IaJOTy Pi3HUX THUCKYP-
ciB. BUsIBIISIETBCS, CBIT CTONHIN HEOTHO3HAYHUI, HE YHI(IKOBaHUH, Y HHOMY 3HAXO-
TUTKLCS MICITIe TAPMOHIT TFOACHKUX BIAHOCHH, Y MEXKi IMITEPCHKOTO BOYIOBAHO JIOKYC
ykpaiHcbkoi iammii. OueBnano, Kymim 3peanizyBaB oquH i3 iHBapiaHTiB CEHTUMEH-
TaBHOT IMMUTIKY, TKUHA (PIKCYETHCS Y TIPOIIECi €BOMIONIT CECHTUMEHTAII3MY Bijl CLITb-
CBKO1, XyTOPSTHCBKOI 10 ypOaHicTUUHOI Bepcii.

TemmopanbHICTh iMMTIT (DIKCYEe 3MiHM BHYTPINTHROT TMTOBSAIHKN TepPOiHi, TepeHa-
JAIITYBaHHs THITY eMOLIHOCTI, HOro paliioHai3allio i KyasTyporisaito. Ii modyT-
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TSI TIOYNHAIOTH BUMIPIOBATHCS TIPUUYETHICTIO JO CBITY KYJIBTYPH, B CTPYKTYpi OCO-
OucrocTi Bifi0yBa€eThCs iHTEpiOpU3allis HAllIOHAIBLHOT 1AM SITi, III0 HEBIOB31 3MiHUTh
CBITOTIISIZT 1 3yMOBHUTDH MTPOPOCTAHHS €MOIIHHOT MaTPHIli IPOCBITHUIILKUMH CEHCa-
Mmu. Cdepa cepaedHoro paioHani3yeThes MiJ] BILIMBOM KHUKHOI KYJIBTYPH, OCBITH,
3pPEIITO0, PO3IMIUPEHHS TOMS iMEHTHIHOCTI. «IIMCHhMEHHICTEY CTa€ MipHUIOM ITHX
3MiH, BiJIOYBA€ThCS MEPeXif| Bijl MICEHHOCTI JI0 JITEPaTyPHOCTI, 110 03HAYAE IILUTKO-
crae OyTH BOPOXKOIO, CTOIMYHHUI NpOoCTip HaOyBae MepeTBOPIOBATIBHUX MOAECIIOIO-
YUX BJIACTHBOCTEH, SIKI YMOXIJIMBITIOIOTh MeTaMopo3y 1 MalbKe iHIIAIio0 TepoiHi
(«Bapyre Tu Ha CBIT HapoAMIaCh, HA IUPOKHUH SICHUH CBIT»). 3BICHO, B 1JUITYHUX
crocynkax Omenn i IlaBma IlimmyOHS BigdyBaeThCS IIOCH YMOIJISIIHE, BOHH Pajl-
1€ BUPaXKaroTh 1/1eal, ictopiocodcbki ko3ako(pibChKi Bi3ii nmuchMenHuKa. Ilpoctip
PO3IIUPIOETHCS AeAai OLTBINE, TyXKE CTae MEPeIyMOBOO (hOpMyBaHHS CBOTO, HaIli-
OHAJILHOTO, XyTIPCHKOTO, BUPAKAKOUH TEPHAPHY KOHIICIII[IIO0 CBITOYCTPOO, 00’ €MHE
CIIBICHYBaHHS B TIOJIi CBITOBOI KYJIBTYPH: «OOJIETHMO 3 TOOOIO BECh CBIT, a IMOTIM
BepHEeMOCh Ha BkpaiHy; 3 0aTbKOM-Matip’ 0 OOAYHIICs, Ta i OyJIeMO KUTH B MEHE
B IlimoBOMY XyTopi» [4, c. 211].

[aunivne sk XKaHPOBUH KO/, MOJyC MPOYUTAHHS paHHBOI mpo3u Kyrinra BogHO-
gac € Ti€I0 IHTEPIPETaHTOI0, KOTpa 3’€MHYE B MATIMIICECTHE IIiJie TEKCTH PI3HUX
HaI[IOHAJILHUX TPAJMIIIN 1 BiIaJICHUX €rMoX. 3HAYCHHS 1[bOTO CKIIAJHHKA TiJIKpec-
JTIOETHCS APXITEKTOHIYHO, CITEIiaTbHUM BHOKPEMJICHHSIM JKaHPOBOTO ITi/[3aT0JIOBKY,
SIKM 32 BCi€T YMOBHOCTI 1 peJICBaHTHOCTI MPUBOAUTH Y Jil0 BBECh MEXaHi3M TBOPY,
CTa€e reHepalli3ylovoro JTAHKO0 Ha MIJISIXY 3MIHCHEHHS MPUHIUITOBO HEXKAHPOBUX 3a-
BaaHb. OTKe, 1IUIiS SIK CTPYKTYPHHUH MPOBIAHUK HeCcmpyKmypHOi pedOBUHH, ceO-
TO IYTIIMBOCTI, HEOTPEAMEUEHOT Pi3HOOAPBHOI €MOIIIMHOCTI B TKAHUHY TEKCTY Ha-
OyBae MEBHUX O3HAK MOJIEIIOBAaHHS, Kpeallil Ha PiBHI apXiTEeKTOHIKH 1 XyIOKHbOTO
CBIiTy. AOCTparyro9uch BiJl KOHKPETHO-ICTOPUIHOI CEMaHTHKH 1 HAOOPY KaHOHITHHUX
pUC, aHp MMOYUHAE “BCOTOBYBATH HABITh UY>KOPIJIHI CJIEMEHTH, CTAKOYU TPAHCiC-
TOPUYHUM 1 TPAaHCHAIIOHAIBHUM YTBOPCHHSIM. AHTUIHICTH 1 yKpaiHChKa HapOIHO-
MiCeHHa KyJIbTypa, T00yTOBI peaii i MionoeTHUHe MiAIPYHTS, COIPUHAHSTTS CTUXIT
YKABOTO HAPOJTHOTO KUTTS KPi3b MPU3MY TepAePIBCHKOTO BUCHHS PO YHIKAIBHICTD 1
caMOOYTHICTh BHSIBIICHUX B HAI[IOHAJIBHOMY JyCi MUCTEIBKHX (hOpM — BCE 1€ CTBO-
prOo€ YMOBH IJIs TpaHCepy 00pa3y IyTINBOCTI, SKUH Hece B coOi 3akapOoBaHi ic-
TOPUYHOIO MaM’SITTIO CMUCIH 1 BUNIPOMIHIOE 1X B aKTyaJIbHOMY 4Yaci, CTa€ MipHUIIOM
€CTEeTUIHOI OIIHKM CaMOTO TEKCTY, IIEPCOHAKHOTO CBITY, ICTOPHUKO-JIITEPaTypHOTO
nepiomny.

Pannst mpo3a I1. Kymima — BeabMU IiKaBe SBHINE B KOHTEKCTI BHINE3TagaHOl
Teopii KyasTypHOro Tpanchepy. [IMCbMEHHUK-POMAHTHUK BIAETHCS JIO OCOOIMBOT
TEXHIKA MIKTEKCTOBOI B3a€MOJIil, MaJiMIICECTHOCTI SIK «BCOTOBYBaHHS» 1 HAITO
TIPUHITUTIOBO 1HAKIIIUX 1CTOPHKO-TITepaTypHUX yMoBax. Uy TIHBICTh — 0cOONMMBa Ka-
teropis KynimeBoi Xy10KHbOT aHTPOIIOJIOTIi, KOTPa JJO3BOJISIE TPOCTEKUTH JHHAMI-
Ky JITOACHKUX EMOIIiH, iX HemependadyBaHiCTh, CTUXIHHICTE 1 BogHOYAaC (hOpMyBaHHS
LUTICHUX €CTETHYHUX 00pa3iB 1 MOJeNIel MCUXOJIOTIYHOT MOBEiHKU. BinOyBa€eThb-
Cs CTPYKTYPYBAaHHS PI3HOMAaHITHUX TIPOSBIB €MOIIFHOCTI 32 PaxyHOK EKCIaHCii
JIIOJICBKOTO Ha TEKCT, a0 TeKcTyami3amii MpUXOoBaHUX, HEYCBIJOMIICHHX MOPYXIB 1
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Cy0’EKTUBHUX peakiliii Ha CBIT. [HAUBITyambHE TIOCTAE MATPYHTSIM ISl BHPOOICHHS
THUIOJIOTiT eMOLIIHUX 00pa3iB, sIKi CTAIOTH MMyONIYHUMH, IEPETBOPIOIOTHCS HA HOCITB
YKaHPOBOCTI, YTBOPIOIOTh HapaTHBHI MaTpHIli. TeKCT cTae 0COOIUBO uym.ausuMm To-
JIEM, KAMEPTOHOM, SIKHIA JIO3BOJISIB YUTAYEB1 CIIBBIJHECTH BJIACHI €MOIIii 3 TIoTiepe-
THIMH, BXKE TIEPS)KUTHUMH U arrpoOOBAHIMH JIITEPaTyporo.

N —

el AN ol

10.
11.
12.
13.

10.
11.
12.
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Artur MALYNOVSKYI

THE EMOTIONAL SPHERE OF PANTELEIMON KULISH’S
SHORT PROSE

Sensitivity is a special category of literary anthropology, which allows us to trace
the dynamics of human emotions, their unpredictability, spontaneity and at the same
time the formation of holistic aesthetic images and models of psychological behavior.
There is a structuring of various manifestations of emotionality due to the expansion
of the human into the text, or the textualization of hidden, unconscious movements and
subjective reactions to the world. The individual becomes the basis for developing
a typology of emotional images, which become public, turn into carriers of genre,
and form narrative matrices. The text becomes a particularly sensitive field, a tuning
fork, which allowed the reader to correlate their own emotions with previous ones,
already experienced and approved by literature. Endowed with powerful cultural
and historical meanings, accumulated and enriched in the perspective of eras,
emotions become a labile basis for comparisons and comparisons of human images
at the transcultural and transnational levels. They form a tertium comparationis,
within which the selection and birth of new images of emotionality takes place, and
therefore the properties of artistic writing, dimensions of the sensitivity of the text
to extraneous trends and inclusions, modern approaches to the interpretation of
tradition. As a result of this continuity, the world of emotions is interiorized into
history as a memory and remembrance of the past, which lives in the present and
has its own internal temporality, cultural stadiality. However, behind the diversity
of manifestations of sensitivity in diachrony, there always remains an invariable
“theoretical” surplus, which serves as the basis for their comparisons, likenings and
dissimilarities. It is purified from any historical layers, is a criterion and measure
of the meeting of even distant images and models on the borderline, on the plane of
tertium comparationis.

Keywords: anthropology, architectonics, history, sensitivity, emotions, palimpsest,
comparison, transfer.
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IOETUKA 3ATOJIOBKY POMAHY «'OHUXMAPHUK» JTAPU
KOPHIU: CUHTE3 MI®IYHOI'O TA CYHACHOTI'O

Y cmammi nazeano imena ykpaincokux nucoMeHHUKi8, AKi npayrooms y enmesi,
3a3HAYEHO U020 AHCAHPOGi piznosuou. Taxodc 6kazano Ha Aimepamypo3Hasyis, wjo
docnioxcyroms ocoonusocmi nimepamypu enmesi i, 30kpema, meopuicme lapu
Kopwniui; kopomxo okpecneno giominnocmi gpanmacmuku — ¢peHmesi — Ka3Ku.
Mema po36ioku — npoananizysamu cneyu@ixy 3a20106Ky pomany ghenmesi, 8 AKOMY
3aGhiKCOBAHO HOMIHYBAHHA HAONPUPOOHOL icmomu XmoHiuHoz2o ceimy. Jns nocmag-
JIeHOT Memu 3ani1ano8ano 6UKOHamuy 3a60AHHA 1) 3 ’acyeamu noHammese HanogHe-
HH5 2OHUXMAPHUKA (HAPOOHI yasienHs); 2) giocmedxcumu inmepnpemayiio mighiuno-
20 nepconadica 6 pomani; 3) po3enanymu 368 30K HA36U POMAHY 3 11020 3MICTOM NPO
Cb020OEHHS.

Biocmesiceno nompaxmyeanms coHUXMapHuKa, o2o 6UMoKu, HOMIHYS8AHHS, 306Hill-
Hicmo, 30amuocmi ma eminna y npayax FO. Byiicoxux, H. Boiimosuuy, B. ['araiiuyka,
B. T'namioxa, M. [Jmumpenxa, 1. Heuysa-Jlesuyvrkozo, ®@. llomywmnsaka, H. Xob3es,
1. @panxa.

Ipoaunanizosani cumyayii ¢ pomani Japu KopHiti, 6 skux npocmynaioms xapaxme-
PUCMUKU 20HUXMAPHUKA, SUMBOPeHi HapoOHoio yAaeoio. Migonoziunicms 06pasy
niOmMBepOHCYEMbCA 3A680AKU NPOCMOPY JICY, HIYHIL NOPI 000U, CHY AK MONCTUBOCHI
O0YULeBHO20 PO30BOEHHS NEPCOHAICA.

Biosnaueno noeamopcmeo nucbMeHHUuyi y CmeopeHHi nepcoHadica: 2apra epood,
cnaokosa nepeoauya HaoNpupoOHUX MONCIUBOCHIET, PO3MENCYB8AHHA 30amHocmel
2OHUXMAPHUKA MA 3HAXAPS, NOCOHAHHS NPOMULEHCHUX PUC XAPAKMEDY.

IIpossom 308HiWHIX 03HAK NOOGITIHO20 CRPULIHAIMMS OMOYYIOUUM CePeO0SUUeM 20-
HUXMAPHUKA € tioeo im’a. [Ipoananizosano snauenns imeni Onekcanop ma npizeuce-
Ka Kaswcan, akumu Hazuearome 201081020 2epOsl NEPCOHANICE POMAH).

V sucnoskax nioxkpecaeno, wo came posxpumms enympiwnvoeo ceimy Cawxa-eo-
HUXMAPHUKA, 11020 CIOCYHKU Md GUUHKU 3 NEPCOHANCAMU Y 8I0OMBOPEHOMY NUCbMEH-
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HUYeI0 4aconpocmopi Cb0200eHHs BUCGIMNIOIOMb MOPATbHI Md emuyHi npooiemu
tonaka. Obpaz Cawika nocmae He cymo Mighono2iunum, a HadineHull XapaKmepuc-
muxamu mMonoooi noounu XXI cm. Biomak 3a201080K pOMAHy He Jiulie 8KA3VE HA Mi-
Gonoeiuny napaouemy meopy, a i giocunae yumava 0o icmopii 6opomvoOu no2iaois,
SMIHU NEPCOHANCA 8 OOCMABUHAX CYUACHO20 CEIMmY.

Knrouosi cnosa: conuxmapHux, poma, 3a201060K, 0opas, mighiuna icmoma, Hapoo-
Hi nosip s, npobnema.

MocranoBka npod/1eMu. Y cyqacHOMY JIiTepaTypHOMY NMPOLECi aKTHBHO PO3BH-
Ba€ThCH JliTeparypa GeHresi, B sKill MpalioloTh YKpaiHChKI MUCbMEHHUKH Bomonu-
mup Aperes, TersiHa BunokypoBa-Canudenko, Tapac 3aBitaitno, Onena 3axap4eH-
ko, Koctsintiien Marsienko, Anacracis Hikynina, [anuna [larytsk, Mapis Pumap,
Mapuna CokonsiH, Harans TrcoBchka Ta iH. 3-IOMiX TaKUX TBOPIB AOCIITHUKH BKE
BUOKPEMMJIH iX JKAHPOBI PI3HOBUAM: TepoiuHe (eHTesi, BUCOKe (emiuHe) (eHresi,
irpoBe (heHTesi, icropuyne (heHTe31, ryMOpucTHIHE QeHTesi, TeMHe (heHTesi, Jipud-
He denresi, autsade GpeHtesi, Micbke penresi, rexHopentesi [12, ¢. 38]. Kiacuunui,
HAyKOBHH Ta iCTOPUYHUI HANIPSIMH y PO3BUTKY JiTepaTypu (peHTe3i cBiq4ars mpo ii
MOMYJISPHICTD Ta MOAAJIBIINAN PO3BIl.

’KanpoBy mpupomy miteparypu Qenresi mocmimpkyBanu I. B. Anekcanapyk,
T. B. boscynisceka, O. B. Byiison, €. O. Kanuypa, /1. B. Kypusnenxo, O. C. Jleo-
nenko, H. M. Jloreinenko, C. M. Omnilinuk, J[. M. I1aBkin Ta iH. OIHOO 3 KJIHOYO-
BUX JIITEPaTypO3HABYMX MTPOOIIEM, sIKi HAMAraroThCsl BUPIIIUTH TEOPETUKH, MOJISITae
y 3’CyBaHHI BiIMiHHOCTEH (heHTe3i Bif Ka3ku Ta GpaHTacTUKU. TyT MpHCTAEMO JI0
nymku Haranii JlorBiHeHKo, sika BBaXae, 10 «4acTo (heHTe31 moodyJoBaHe Ha OCHOBI
apXeTUITIYHMX CIOkKeTiB. Ha BinmMiHy Bij HaykoBOi (paHTacTHKH, ()eHTE31 HE TIparHe
MOSICHUTH CBIT, Y SIKOMY BiIOyBa€ThCs Jlisl TBOPY, 3 MOMIISIY HAyKH. Y TaKoMy CBITI
MOXKe OyTH peanbHHM iCHyBaHHS OOTiB, YaKIYHCTBa, Mi()IYHUX iCTOT, MPUBUMIIB i
Oyzb-siKo1 iHIIO1 (haHTaCTHYHOI cyTi. BojgHOYac MPUHIMIIOBA BiMIHHICTD «4YIIECH
(enresi Biz IX Ka3KOBUX aHAJIOTB MOJIATA€E B TOMY, 1110 BOHH € HOPMOIO OITUCYBaHOTO
CBITY 1 JiIOTh CUCTEMHO, SIK 3aKOHHU mpupoam» [12, c.40]. Came deHTesi 103BoIsE
OpraHivyHO MoeHaTH MidiyHI OaueHHs TATEKUX MPEIKiB 1 MPoOIeMH CydacHO] JIro-
JIMHU, T1KPECITIOI0YH HEPO3PUBHHH 3B’ 130K MOKOJiHb.

AHaJji3 ocTraHHix gociimxenb i myomikamiii. /lapa KopHili y cBoix pomaHax
(«lonennnk MaBkuy», «OHUXMapHUK», «3ipKa i Te0e», « ToMy, 110 TH €», «3B0-
poOTHIi# OiK CBiTJIa») BAAJIO IHTEPIIPETYE CIOB’SIHCHKY Mi(hOJIOTit0, BILTITAIOUN J1aB-
Hi BipyBaHHS Yy KOHTEKCT chorofeHHs. Poman «[onnmxmapuux» (2016, 2020, 2024)
€ TEpLIMM BEJIMKHMM EIiYHUM TBOPOM Y JOPOOKY MHMCBMEHHUII, SKMH HPOJOBXKYE
YKpaiHChbKY Tpazu/lui}o TpaHcopmalii HapoAHUX BipyBaHb B JIiTEpaTypHi 06pa31/1
Ha cporonui tBopuicts lapu KopHiii imie notpedye BUBYCHH:, 30KpeMa UM 3aiiMa-
eTbest Annpiit I'ypays. HlTepaTypo3HaBeuL JIOCJIITUB Yac 1 Hpocnp pomany «lo-
HUXMapHUK» [8] Ta BU3HAUMB HOro Miclie B MHUCTEIIbKOMY KOHTEKCTI 3 MOIIISAY HO-
BaTOpPCTBA Ta Tpaauiii [7]; mpocTexuB pucu Metarepoini pomanis Japu Kopwiii [5]
Ta Mi(OMOETUKY <«OKIHOYOTO0» y MICTUYHHX JIFOOOBHHX POMaHaX MEPIIOTO JECSITH-
mitrss XXI cromittst [6]. be3zanepeuno, mo B poMaHi «[OHUXMapHHUK» TapMOHIN-
HO TIOEJHYIOTBCS 1 peajii CydyacHOTO XKHTTS 1 BipyBaHHS Hammx mnpenkiB. «Crpoda
Hapu KopHiii BBecTH B HalllOHAJILHY JIITEPaTypy XyAOKHIO iIHTEPIPETALil0 HOBOTO
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00pasy 3 KOpITyCy YKpaiHCBHKOI «HIKYOI Mi(oJIOTi(» MICTHTh YMMAaJIO OPHTIHAb-
HUX pillleHb, NOKJIMKAaHA MEePeAaTH HaliOHAJbHUN KOJIOPHT 1, X0U 1 He mo30aBieHa
YYHIBCHKUX PHC, MOXKE BBKATHUCS YEPTOBUM YCIIITHUM KPOKOM Ha IIIJISIXY BUOYI0-
BYBaHH:I YKpaiHCHKOIO JIiTepaTypolo BIacHOT Mi()oTBOPUOi Tpaauiii HOBOI 1o00m» [5,
c. 235], — 3aznauae Auapiii ['ypmys.

JloUinbHICTD JOCHIJIKSHHS TIOSTUKHU 3aroj0BKY POMaHy TOJSTaE y TOMY, 10 Ha
JTaHWUH MOMEHT BOHA Il HE CTYIioBaiacs. 3a MeTy CTaBUMO CTIpoOy IpoaHati3yBa-
TH crieni(iky 3aroloBKy poMany (eHTesi, B KoMy 3a]iKcoBaHO HOMiHYBaHHS Ha/l-
TIPUPOTHOI ICTOTH XTOHITHOTO CBITY. [|JIst TOCTaBICHOI METH MAaeEMO BUKOHATH TaKi
3aBIaHHA K 3°5ICYBaTU MOHATTEBE HAIOBHCHHS FOHUXMAapHHUKA (HApOJHI YSBJICH-
HA); BIICTSKUTH PO3KPHUTTS Mi(hidHOTO TIEpCOHAXa B POMaHi; PO3TIIHYTH 3B’ SI30K
Ha3BH POMaHy 3 HOTr0o 3MiCTOM MPO ChOTOJICHHSI.

Bukiaax ocHoBHOro mMartepiajy. 3aroioBoK poMany «l OHIXMapHHUK» 30Cepe-
JKye Ha coOi yBary 4Mrada Ta 3aKjiajae MeBHy MOTHBAILIO JUIS POYUTAHHS TEKCTY.
O06pa3 'ornxXMapHUKa € OTHUM 13 IICHTPATBLHUX Y TBOPi. BapTo Bim3HaunTH, 110 TIeH
repoii TpeICTaBICHUN Yy JIBOX IMOKOJIHHSIX TMEPCOHaXIB poMaHy: B o0Opa3i Carika
(xoxanoro rojoBHOI Tepoini Aminu) Ta Irops Cokipka (Tepmroro KOXaHoro MaMH
TOJIOBHOI repoini — [punn).

TpakryBaHHS Mi(03HABINB MO0 HAPOMHOTO VSIBICHHS TIPO TOHUXMapHHKA,
HOro 30BHILIHOCTI Ta 3A10HOCTEH AOBOJI HEOAHO3HAYHI. Y (DOTBKIOPUCTHYHHUX Ma-
Tepianax MOAArOTHCS Pi3HI HA3BH IIi€1 iICTOTH: TOHUXMapHUK, TPago0yp, IBOAYITHHUK,
IpajliBHUK, IUIAHITHUK, TYYHHUK, XMapHUK. Hartans Xo03el 3a3Havae, 10 «yci BOHU
€ BiJIMCHHUKOBIMH YTBOPECHHSIMH 1 30€piraroTh mpo30py MOTHBAIII0. [ pamiBHIK ce
TaKuil YOJIOBIK, IO 3HAE BiaBepTaru rpamy» [16, c.91]. Jocmigauist 3ayBaxye, 10
Taki BipyBaHHS XapaKTEPHI TaKOX ajJOaHIIM Ta TpekaM. 3a CBOIM TMOXOKEHHSIM
0aJIKaHOCJIOB SIHCBKI IIOKPOBUTEII BiJ] TPpajy — I JFOIU-IEMOHH, YW1 Y1l 3aJIHIIa-
FOTh TiJIO TIiJT Yac CHY i BUPYIIAIOTh Ha 0OPOTHOY 3 MOBITPSTHUM BOPOTOM, 200 JIIONIH,
SIK1 HIOW HapomuIucs Big A0OpuX MiiYHMX 3MiiB Ta MArOTh HAANPHUPOAHI BIACTHU-
BOCTI st 00pOTHOW 3 TOTaHUMHU 3MisiMH [ 16, ¢.92].

Hanis BoliToBuY nojiae Take TpakTyBaHHS I[bOT0 00pasy: «Cepel 3HAI0UHX JTyKe
MIOMYJISIPHAM B YSIBIEHHSX YKpaiHIiB Kapmar € mepcoHax, Ha MO3HA4YeHHS SKOTO
HaifuacTille BKUBAIOTh €BPEMi3MU — «TOH, O Oypi BiBEpTAE», «TOMH, IO XMapH
po3raHsie», «TOH, IO AOII 3amupac». Boomiroun Haa3BHUAHHUMHU 3T10HOCTSIMH,
BiH PSITYBaB IMOCIBU Ha MOJISX BiJ 3HUILICHHS MPUPOTHOIO CTUXI€IO (TPaJIOM, JIOIIEM,
TTOCYXO¥I0), a CEJISTH — BiJl HEBPOXKaro, a BiaTak i roomy» [2, ¢.148]. 3narounMu Ha-
3WBAJIU JIFOJICH, SIKI MaJld SIKiChb HAaJIMPHUPOIHI 3MiI0HOCTI. 3a TpajUIiHHUMU Tiepe-
KOHaHHSIMH MaridHAMHU BIIACTHBOCTSIMH HAIUTUIA 1 «COPOUKY» B SIKI HApOIWIIACS
muTrHA. JIronei, siki BIYKUBAIOTh MICIIST KaTacTpod) HA3UBaIOTh HAPOKCHUMHU B CO-
poutti [2, ¢.150] JloBoti 9acTo MBOAYITHHUKA OTOTOKHIOBAH 3 yrupeM. OmHe 31 3Ha-
YeHb yIHPS, IKe Oyi10 3a¢ikcoBaHO B OOMKIBCHKill TOBIPII, 1€ «JIFOMHA, 1[0 MA€E JBI
YT | YHOUI 3amoAitoe Ko [2, ¢.77]. YupsaMu cTaBaiau 3 pi3HUX MPUIHH, O-
HaK HaUTIONIMPEHIIIOW CTaBaB PakT HAPOKSHHS JIFOIMHU 3 JIBOMa JTymamu. Hamist
BoiiToBry 3a3Hauae, M0 «SIK MPABUIIO, 1€ OYIU YapigHUKU, NAAHEeMHUKU, 3HAXADI,
TIJIO SIKUX «3€MJISI HE TIpUHMaliay 4epe3 Hewucmy NisUTbHICTh. TOMY Takuil MOKiHHUK
3aBXKII TTIOBEPTAETHCS HA 3€MJTIO, a TLJIO Horo He Tiyrsarae TiiHHoo» [2, ¢. 79].
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IOmist Bylickkux BU3HA4Ya€ MBOMYITHUKA HE K «CaMOCTIMHUN 1HIWBITyasi3oBa-
HUH Mi()oJIOTIYHMI TIEPCOHAXK, aJIKE J0 JIBOYITHUKIB MOXKHA BIJIHECTH BiJ[bMY, BOB-
KyJIaKy, YakiiyHa, yIups. BBakaaoch, M0 y JIOIWHU € AyIa, a Y BiIbOM, YIHPIB 1
BOBKYJIaKiB JIyX, 3aBJISIKH SIKOMY BOHU MOXKYTh XOJUTH Tricyis cMepTi» [1, ¢. 157]. Ha
['ymyneimmHI TOHATTS yIUpS i ABOAYIIHAKA HEe po3aiisuiocs. [Ban dpaHko 3a3Hauae
PO ICHYBaHHS TAKOTO BipyBaHHSI, IO «€ TaKi JIIOAH, [0 MAIOTh 10 JB1 IyIIi: KpiM
CBO€T BJIACHOI, B HUIX CHIINTH IIIe HEUNCTA IyIa. To € yrmupi, TBOMYITHUKH. SIK Takui
YOJIOBIK yMpE, TO HOTO BJIaCHA JIyIlia 3 HhOTO BHIiJIE, @ TOTa HEYHCTA JIUIIUTHCS, 1 BiH
ITOTOMY TII€ JKHE€ B Tp0o0Oi. HacoMm TpaduThCs, M0 TAKOTO YOJIOBIKA BiKOILTIOTE, TO BiH
HE JISKHUTh TaK, SIK MOTO IMOJIOKHIIN, alie 00CPHETHCS JIULEM JI0 3eMJli 200 JICKUTh
ITiITTEePIIN TOJIOBY JIiKTeM, a00 oOepHEHMH Ha Oik» [9, ¢. 182]. Cxoxi HapomHi Tiepe-
ka3u (ikcye 1 Bonogumup [anaifuyk: «...TO € JIFOAH, KOTPi MarOTh JBa JYXH: OJUH
€ YUCTHH OyX, a Apyruii — mackyagauit. OguH B Tpo0i THXO JIGKUTh, IPYTHH XOIUTH
momix xaruy» [3, c. 303].

IBan Heuyii-JleBUIIbKUT, TOXA0OUN OMHC BiIbOM, 3ayBaxKye, IO BIIbMHU Ta Bif-
bMaK{d MAalTh BIIQJy HaJ XMapaMd W BITPOM Ta MOXYTh JIEpXKaTH y CBOIX pyKax
JTIOTII, TPaJl, TIOTOAY W HEIOTOY, MOXXYTh HACHJIATH 3acyXy 1 HeBpOKai. ICHyIOTh Bi-
pYBaHHA, 11O y JIaBHI YacH BiAbMHU Oynu OJHHMM i3 0Opa3iB HiM{( HeOecHOI BOAH,
a BimpMaku Oynmw meMoHaMu BiTpy # xmap [13, c. 62]. ToOTo KiTacuk ykpaiHCBKO1
JiTeparypu, BU3HAYArOUM (YHKIIIT Bi[bMaKa, OTOTOXKHIOE HOTO 3 TOHUXMapHUKOM.

Ha 3axaprarTi MOHATTS «IBOMYIIHUK» BIUTUISIIN Big HEUUCTHUX TyXiB, SKi HE
MaJId HI9OTO CHIJIBHOTO 3 TiIOM, Ta Bifl 4apoifiB, AKi Oy/Iu JIOABMHU Ta Ml JIHIIE
sKick Marigdi 3HaHHsg. Denip [loTymTHSAK, ONMMUCYIOUN HAPOIHI TOBIP S MPO AYIILY,
TAKOX 3Tajye, 0 B TiJi JIOAMHU MOXe icHyBaTu Oinbire oaHiel aymni: «Kpim Tiel
ITyTII, SIKa BiATy9a€eThCS BiJ Tijla TUTBKH Yepe3 CMEPTh, € IIe AyIii, KoTpi mepedyBa-
I0Th y TiJIi, ajie MOXKYTbh BIIJITUTHCS BiJl HBOTO 1 B SIKMICh Yac BUTBHO MepedyBaTH
okpemo. Take mix cuiy Juie AesiKUM 1HAWBITyyMaMm, T. 3B. «IBOAYITHHKaM». J[Bo-
JOYUIHUKHU 1€ Ti JIOQH, II0 MaroTh I1e OgHy abo i IBi Ay, KpiM HOpManbHOI. € iX
Kinbka BUiB. KoykeH BHKOHYE SKyCh 0cOONMMBY (pyHKIO» [mHT. 3a 14, ¢. 242]. Sk
(biKCYFOTh TIepeKasu JI0 JBOJYIIHHKIB BIJIHOCWIN BiJIbOM, JIICOBUX Ta BOJHUX YITH-
piB, BOBKYHIB (ITEpEBEPTHIB), BITPSHUKIB, ITapKaHb (BeIHMKa 3Mis 3 12 rojtoBamMu, sKa
CTBOPIOE BEJIHKI Oypi 1 rpaj, ) Ta «TUX, XTO 3MisIM HakazytoTe» [ 14, c. 246]. Takox 3a
HapOJHUMHU TIOBIp’ SIMH TBOIYIITHUKH Y MOMEHT BHUSBY CBO€i CHIIH TIepeOyBan mo3a
3pUMUM JIJIS JIFOJICH CBITOM. 3BiJICH 1 BIpYBaHHS, 110 BiJlbMH «30UPAKOTHCS 9acToO 3a
MEXaMH CeJra, i 9ac HOBOTO a0 CIaarouoro MicsIl, a ACKOIH WY Th 10 TIOKUHY-
THX, CAMOTHIX OyIMHKIB 1 TyT BIAIITOBYIOTH pi3Hi oprii» [14, c. 244].

LlixaBuMHU € Bepcii CTOCOBHO IMOXOKCHHSI TOHUMaXxMapHHKIB, a00 K TpaiBHU-
KiB. Bonogumup ['HaTIOK Toae Taki 3amucu y cBoiii mpaui: «['pagiBHUKH € MpHUpPO-
JUKEeH1 BUeHI. XTO X04e CTaTH TPaTiBHUKOM, TIOBUHEH BUPi3aTH JITOPOCTH PO3ITHATH
HEIO TaJIOKy 1 a0y, KoM rajifoka Xo4e kaly ICTH, TIOTIM MOCBSITHTH TY JITOPOCTh
pa3oM i3 3LUISIM Ha 3eJIeHi CBSTa, a 10 CiM 3MOXe Hero BimirHatu xmapu. Komw -
TOPOCTOCTSIMH OOBeJIe MOJIe, TO TPajl HOTo TaKoK He TKHe. MOKHa CTaTH e TpajiiB-
HHUKOM, KOJIM XTO BKpaJie TaJHIO B Jia, a00 IMaTHK, IPH TIOMOUi SKOTO 3alaiol0Th
CBIYKH B IIEPKBI, IOCTABUTh HOTO Tak, a0W HAJ HUM BiJIIPaBICHO JEB ATh CIIYXKO, a
TOTIM Oyzie TIepeXxoByBaTH HOTO TY3UPOM JI0 COHIIS» [4, c. 234].
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Y xHU31 « YKpaiHChKi MidH, TEMOHOJIOT IS, IETSHAN», YKIaaeHoi Mukomoro JIMu-
TPEHKOM, TIOAA€THCS Mi() ITPO JBOAYIIHUKA Y STKOMY YOJIOBIK KB 3 IBOMa CEPIISIMHU.
OpHOTO IHS BiH EPETBOPUBCS HA BOBKA Ta HAllaB Ha BIACHY IpYXHHY. pyxuHa
MOMIPOCHIIA YOJIOBIKA MIEPETBOPUTHUCS IIPH Hil Ha BOBKa, aie OyJja 0JJHa yMOBa: BOHa
HE Ma€ Ha HhOTO KpWJarh, 00 BiH TaK i 3aJIUIITUTHCS HAUM Ha TpH Micsii. JKiHka He
cTpuMana oOilHKY Ta mporHana ioro y Jyic. Tam 3 HUM crajacs 6ifga: y jarmi 3a-
CTpAT Cy4oK. BOBK 3HAHIIOB KomIapy Ta po30yauB 4abaHa, i TO 3 0CTPaxXoM JTOTIOMIT
TBapuHi. Konu 4omoBik 3HOB IEpETBOPUBCS Y JIIOACHKY M0A00Y, BiH BiIASYUB yaba-
Hy MimkoM ooporHa [15, ¢. 72—74]. SIk 6aunmo, B OTIOBiIi, OKpiM MeTamopdo3, ie
MOBa 1 PO TIO3UTUBHI XapaKTEPUCTHKH JIFOJUHU-/IBOTYIIIHUKA.

[TimcymoBytOouUM BXKE BijOME€ 3 HAPOIHUX TIOBIp’iB Ta PO3BIMOK (HOIBKIOPHUCTIB,
CKJIQJIA€ThCSI TICBHE YSIBJIICHHS MPO TOXO/UKCHHS Ta 37I0HOCTI TOHUXMapHHKA, X04a
BOHU JT0BOJII pi3Hi. OJHAK € Te, MO 1X 00’ €IHY€E — VSABICHHS TTEPeBaYKHO BCiX TIPO Ha-
SIBHICTB ApYroi ayiri. JIBOMYIIHUKIB BiAPI3HSIOTH BiJl HEUHUCTUX IyXiB Ta 4apoiiB,
ajie 1HOMi y3araJIbHIOIOTE 3 YITUPSMHU Ta BibMaMH. Y PI3HHX perioHaxX MoOYTYIOTh
I iHIII HA3BM TOHMXMAapHUKA, TaKi sIK TpanoOyp, IpaliBHUK, TJIAHETHUK, TyYHHK.
Big iHmmx MiigHAX iCTOT BOHU BiAPI3HAIOTHCS JIONCHKOIO TTOM000I0 Ta BMIHHSIM
KepyBaTH XMapaMH i JIOIIaMH. [HKOJIH 1HIIIa «HEYHCTay JIyIlla MOXKE BUITIISITUCS BiJ
TiJIa, TIOKH JTFOMWHA CIIHTh, Ta XOAUTH c001 1o cery. OaHaK Iy iCHYBaHHSI il iCTOTI
000B’513K0BO MOTPiOHE TiNO.

Hapa KopHili y cBoeMy poMaHi, BUTBOPIOIOUH 00pa3 TOHUXMapHHKa, HAITOBHIOE
HOTO SIK pUCaMU HAPOJHOTO CIIPUUHSATTS, TaK 1 BIaCHE aBTOPCHKUMH. [[MCEMEHHUIIS
30epirae Ty 0COOMUBICTD, KA BiIPi3HsIE TOHUXMapHHUKA Bijl 1HIIIUX iCTOT — KepYyBaH-
HSl XMapaMu Ta gomeM. Lle mpocTexxyeThest B Aianorax nepcoHaxiB — HacamIiepes
IpuaM (Marepi ro0BHOI TepoiHi), 6adyci Opuau — 3 AiHoro. OprHA TTOSICHIOE OHYIII
XTO TaKi rpafo0ypH 1 mogae Takui OMUC IXHIX BMiHb: «/J600VWHUK, YHYUEHbKO, MO
Hanignoouna, Hanisnewucmuii. Yacmo 8in donomazae, npueaHawyU nio Yac nocyxu
Xmapu, K omo menep, aie 0Y8ae, o NPUHAOICYE epaod i epo3u, HAGIMb cMepui»
[10, c. 45]. Jlo ToTO X, ISl 3AaTHICTH KEPYBaHHS XMapaMH BTUTIOETHCS Y POMaHi i
B JIisIX caMoro ToHnxMapHuka. OmgHoro pasy IpuHa, rynsrouu j1icoMm, HarTpamnuia Ha
cBoro koxaHoro Iropst Cokipka, SIKHif CTOSIB TTOCEpE TAISIBUHU 1 IIOCH cO01 HAIITITI-
TYBaB: «30pi y HebI myMaHitlomv, MiCAYyb 2ACHe, MO8 C8IUKA, | MeMpsea CMAe npo-
Mo HA02IubOKoI0, i MINbKU MOHIOCIHLKI ACKPAGL HUMOYKU 6 pyKax I onuxmapuuxa
NOKa3yomy i0cmaHb migke Hebom ma 3emnero. Hacynieno 30ans eypkoue epim, Have
HEB00BONEeHUll MUM, Wo 1020 nomypoyeanu. Ipuna ciyxae nespozymini ciosa Io-
Huxmapuuxa. Bin pozmosnse mogoio gimpy, 00wy, xmap, OIUCKA80K ma epomy, 6in
Haxazye, i cmuxii NiOKopsiiomuvcs omy, Have dacki koni enpasnomy eepunuxy» 10,
¢.60]. HasiBHicTh WX €Mi30/iB y poMaHi, MiATBEpKY€e BUKopucTanus Japoro Kop-
Hilf HAPOJTHUX OTMOBiACH MPO BMIHHS TPago0ypiB.

VY «[OHUXMapHUKY» TaKoXK 300pakeHO HAPOAHI MOBIp sl PO PO3ABOEHHS Iy 1
CTpax JIroaeH mepen muMu ictotamMu. OprHa B OIUH 13 BEYOPIB IMOSCHIOE CBOTH J0UTT
Ipuni HeOe3meky, SIKy MOKHA OUiKyBaTH BiJ TpafgoOypiB: «[ OHuxMapHuxu, 0oHyro,
abo I'padodbypu, oyoce nompioni nacnpagdi cmeopinue, — 8id mozo, wo babyus He
Hazeana ix 1rodomu, 6 Ipunu nepecuxac ¢ pomi. — Haticmpawniwe opyee. Ycepeouni
mina 00Hoi 10OuHY Jicuge 061 Oyull, 00HA 3 AKUX 3aU0d, | He MUCTIO, WO CIMBOpeHd
bozom. Hema niy cipwozco 6i0 pozosoenue dyuti. Bopornwv, Booice, 300auumu mozo
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opyeozo. Mooicna oo cmepmu cnyoumuciy [10, c¢. 55]. I3 mux ciiB BUIUIMBAE, 110
HEMA€E YiTKOTO apryMEHTYBaHHS CTpaxy Mepe/] TOHUXMapHUKAMM, a IPUCYTHSI JIUILIE
eMOIIiifHa TICPIICTIIIis IIOAWMHH Ha MOCH 1i HeBigoMe.

Po3/1Bo€HHSI TOHUXMapHUKA TOSCHIOETHCS HE JIUIIEC BHYTPILIHIM HAIIOBHEHHSI
TaKoi iCTOTH, aJie i 30BHINTHIM BUIJISAOM. YCIO TIOTBOPHICTH Ta CIIPABXKHIO CYTh HE-
YHCTOI Ayl MOXKHA TIOOaYnUTH OJpa3y SIK BHBeCTH ii 3 piBHOBaru. [lepconax Irop
CoKipKo BHIIQJKOBO JIOTOPKHYBCS 710 obepera [puHu, 1m0 HeabusK po3ITIOTHIIO «iH-
LIOTO» B HBOMY: «Panmom i3 mpagu Haenpomu wocs niogooumucs. Iemoma 3 060-
ma auyunamu. Qoun epooausutl, 00bpuil, cxoxcutl Ha ii leops, inwull — cmpawhuil,
3MOpWeHUll, 3HAGICHINUL, 02UOHUL, MO8 GUBEPMEND i3 camozo nekaa. Hi, ye ne iv
leop. L]e 0so0ywunux. Ionuxmaprux, I padobyp. Ipuna 6auume, ax nousapa cmoimo,
Jed8e MpuUMardUCy Ha HO2ax, d 6ce ii Milo KOpuumscs il 30pucacmvcs 6io Oou.
Ilesna, npu dennomy ceimni kapmuua 6yna 6 we mepsenniworny [10, c. 62]. Ilo-
TBOPHICTh 1HILIOTO «HEYHCTOTO» MOMIYa€e TaKOXK 1 AJTiHa, sSiKa BUTIAJIKOBO HaTparmia
Ha TOHUXMapHHUKa B MOMEHT BUSIBY HOTO CHIIH, KOJIM BOHA Oyiia pa3oM 3 KOMITaHI€I0
B Kapnarax. «Cmano we ecipue. bo mo 306cim i He 00uUHa cmoims mam, GipHiue
JIOOUHA, MA He 00HA. IX 080€. Bona 0obpe modwce pos2nedimu nepekoweHny episHy
@izionomito icmomu, onoxame, NOOPAHe YOPHUMU 3MOPUKAMU, OUKe, Xudice, iome,
3nagicuine ooauyus. I nopyu we 0oun, 6 oonomy mini — 06oe. Toeo Opyeoeo poseine-
Oimu Hecuna, 60 mo, 8UOHO, He 1020 KAONIm omaxe uy0epHaymeo 3 Hebom GUmMeo-
pamuy [10, c. 146]. SIk y HapOAHUX TIOBIpP X, TaK 1 y pOMaHi HEMa€e TOYHOTO 1 OJTHO-
3HAYHOTO OMHCY I'pajio0ypa. [HKOIM BiH OCTAE SIK OT'MJIHUI BUBEPTCHb, a IHKOJIH SIK
IIPOCTO 3TyCTOK MOBITPs. [0 Toro %X, 30epiracTbcss HEBU3HAUEHICTH 1IeHTH(IKaIIi1
uiei ictotu. BiH He € Hi yniupem, Hi IepeBepTHEM, a 300paKy€eThCs SIK y3araabHEHUH
00pa3 4oroch HEBIJOMOTO JIJIST JTFOMUHH.

VY TBOpI ABOAYUIHWK Y MOMEHT BHSIBY CBOIX HE3BHUYAMHUX MOKJIMBOCTEH (TIOIi-
06HO 10 MidiyHOTO CBiTOIIAMY) TIepeOyBae BiaymanaeHo Bif oxei. Came B Jici, K
Ipuna, Tak i AniHa qi3HAIOTHCS [IPO MIPUXOBAHI 31I0HOCTI CBOIX KoxaHuX. «/locepeod-
UM eanasunu cmoims 308¢im coauil 4wonogix. Cmoime 00 Aninu cnunoio, momy 60Ha
He Modice 006pe pozenedimu tioeo. Cmoimv, po3cmagusuiy WUPOKO HO2U, NIOHAGUIU
820py pyKu ma 3adepuiu 20108y 00 Heba. Y pykax wjoce mpumae, i me ujocs cpi-
onsscmo mepexmums. To He mMobinbHull. Bono Hazadye nuckyui 3mitku, ki noxan-
yem wapnaomvcsi, Hiou Mpiloms GUPEAMUCS 3 MIYHUX 0DIUMIE MO020, XMO 3amuc ix.
pyeuii 6ix 3mitiox eyoumucs y eucokocmi. Jlroouna mpumae na npue’s3i 1emovoco
3mis. Ane mo wne smitl, ui! To... xmapu, eaxcxi memni xmapuy [10, c.145]. HeBuman-
KOBO TIEPCOHAKi TOHUXMapPHUKHU «OTOJIIOIOTHY» CBOIO CYTHICTH caMe B OKPEMIIIHbO-
MYy BiJ] CYCIIIBCTBA MPOCTOPI JICY. «3BUYAHICIHBKHIA JIIC y TEKCTax i3 Midoioria-
HUMHU TiJBAJIMHAMY HAJIC)KHUTh JI0 HEIIFOIICHKOTO KOHTUHYYMY; <...> BiH CaM MOXeE
yocoOIIoBaTH MOTONHOI9Ys; <...> CTa€ BHKIIOYHO Oy(hepHOI0 30HOI0 MiXK CBITaAMID»
[mmT. 3a 11, c. 186].

[lle omHi€rO CHITBFHOIO PUCOIO, KA MOETHYE PO3BUTOK CIOKETY B pOMaHi 3 Ha-
POIHUMH BipyBaHHIMH, € T€, 1110 «IHILA» JyIIa MOXXE BUXOUTHU 3 Tijia JTFOIUHH TOJII,
KOJIM Ta CIHTh. Marouu TeX OCOONHBI 3MI0OHOCTI, TOJIOBHA TEPOIHSA MOIIIa OauuTH
rpagolypa, Ha BiAMiHY BiJ iHIIUX NepcoHaxiB. ToMy iBUMHA BUpILIMIa CKOPUCTa-
THUCS OTHUM 13 TAKMX MOMEHTIB, 100 3BUTBHUTH CBOTO KOXAHOTO BiJl TATApS «JIPyroi
Oyuiy. «Anina cudumo y memuit KiMHami OLisi 3aumMopeH020 ma 3a4UHeH020 Gi-
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KHA, Yepe3 WNAPUHKY NO3Uuparyu Ha oax. Bnesnena, IOHUXMAPHUK CbO2OOHI 6ce
arc sutioe i3 Cawkosoeo mina. Ilicis oce makux Qinocoghcvro-6axckux po3mos 6in
3a621c0U BUNIMAB 13 MINA XA0NYS HA KLIbKA 200uH, noouxamu. Ilpubausnuil 1io2o po3-
nopsooxk edce suguuna. Yac 6io uacy Anina 3upkae Ha erekmpuyHull 200UHHUK, WO
Onumae Ha KyXoHHoMy cmoii... Hibu neekuii éimepeys nponimae 0axigkoro, wKpsi-
barouuce 06 nei. To Ipadobyp. Boua tioeo bauums. Hx mooi, y Kapnamax, 3ymina
posenedimu. Hiu na mums cmae we memuiuior, nomim motu MOPoK po3Cilo€mvCsl.
3no86y 36uuna nivna muway [10, c. 226]. Y 11bOMY €1i30/11 OIMKUCY€ETHCS IIE OJ{HA 0CO-
ONMMBICTH TOHUXMAPHUKA, KA (PIKCYEThCA B JISSTKUX MOBIp’IX: TPago0ypy U CBOTO
icCHyBaHHsI 000B’SI3KOBO MOTPiOHE Tijo. BiH He Moke icHYBaTH SIK OKpeMa iCToTa,
HoMy 3aBKIu TOTpiOHa ¢iznyHa 000JI0OHKA Ta cIiB3ajexHa myma. [licis Toro, sk
AutiHa 3BiNbHMIIA CBOTO KoxaHoro Calka Bif MPUCYTHOCTI «iHIIOTO» B HOTO Tifi,
BOHA CIIOCTepiraia 3a 3MiHaMH Y TIOBEIHII Apyroi ayur: «/ padobyp posnauiugo
8UE, GiH XOUe BUPBAMUCSL HA 60110, DO 8I0YYBAE, WO BIICe 3HECUIeHUL T, AKUO 3apa3
He nonaode 8 YUECL MiNo — 3azune, nponaoe Giuna Oywa. bo 6iuni makoic KOIUCH
nomupaioms. Hozo dywa poznademocs 6 miii KiMHami Ha Mucsdi XonoOHUX pOCIHUX
xkpanenvory [10, c. 228]. Hapa KopHiii 3aBasiku 00pa3y HiBUNHHU TIEpEae XapakTep-
Hi pucu MipidHOI icTOTH Ta 30epirae HapoJHi ysABIECHHS Npo Midooriunuil yac,
OCKITBKM HE3BWYaliHI Mofil BigOyBatoTecsi BHOUI. «Hiu mis midomoriaaoro cBito-
ISy € YacOM BOJIOZIapIoBaHHs MOToMOIuHMX cui» [11, c. 46].

BinMiHHUM BiZi HAPOAHUX BipyBaHb Y POMaHi € 300pa’keHHS BUTOKIB JIBOYIII-
HUKIB. BOHM 3’SBUJIMCS BHACIIIJIOK JIOTOBOPY JEKOTO 3 JIFOZCH i3 COO0K0 1 «Ipyrum
CBITOM», a0M JOMOBUTHCS 13 CHIIAMH TIPUPOIN Ta KUTH 3 HUIMH B Mupi. Jlo Toro x,
MMCHhMEHHHIIS OIHCYE Jlap TOHMXMApPHUKA, SIK TAKUH, [0 IEPEAAEThCS Y CHAJIOK Bij
Oarpka 10 cuHa. baOycs OpuHa B onuH i3 Be4OpiB po3mosina IpuHi mpo iX moxo-
JOKEHHSI T SIKOTO HEIACTs MOXKE OYiKYBaTH BiJl HUX XIiHKA: «/[yua-3aida nepedaeyi
10 40N08IYil NIHIT 3 NOKONIHHE 8 NOKONIHHe. 31a HiOU He pob smb, 60 dic bypesii 8i0-
800stm, epaod uu cuivHy 31usy. I 6cbo Hibu eapaso, koou He... [lnama 3a mo — npemHo-
20 Oyarca. JKinka, ska Hapooicye xnonyuxa i0 I OHUXMAPHUKA, NICTA 3102I8 BMUPAE.
3aswe» [10, c. 56]. ToGTO, aBTOpPKa pOMaHy, IHTPUTYIOYH YMTa4a, 1 U MigKpec-
JICHHS JABHOCTI POJTY, BATBOPIOE iCTOPIIO PO CIIaKOBY TIepeaady mapaHOpMaIbHIX
BJIACTHBOCTEH YOJIOBIKIB.

I[apa KopHiit Hamae oOpa3y JBOJYIIHAKY IIE OJHY PUCY — TapHy BPOIY Ta He-
WMOBIpHY Xapu3My JJisl 3Ba0JIF0OBaHHs ®iHOK. OCHOBHHM J[KEPEIIOM €HEpPTii TOHUX-
MapHHKa € XUBJICHHS MPHUCTPACTIO KiHOK. OprHA 0COOIMBO HATOIOCHIIA HA IXHBO-
My 3ryOHOMY BIUTUBI Ha XKIHOK: « BoHu dicuensyi scazoro, Ximmio — 0e3 Hei He 200H1
orcumu. TOHUXMAPHUK 8UCMOKMYE 3 HCIHKU CIO 110008, 00 KpUXmu, a nomim, Koau
8oice He 3anuwiaiyi Hi tomu ceimia, 3Haxooums opyey oghipy» [10, c. 56]. Pazom 3
THM, BapTO BKa3aTH, 110 MMEPCOHAX TOHUXMAPHUKIB y pOMaHi HE € BHHATKOBO Hera-
TUBHUMH. Y POMaHi MMCbMEHHUIIS TIOIA€ OMUCH HE JIMIIE «iHImo» (MidiuHOoT) aymi,
ane i #f ocodbucTicHOTO (JTFOICHKOT0) BHYTPIlIHBOTO cBiTy Camrka. O0pa3 roHaka 1mo-
crae He nuiie Gpi3myHM 0OpaMIICHHSIM JBOAYIIHUKA, alle € i OKPEeMUM IepcoHa-
JKeM 3 BIIACHUMH MOYYTTSAMH Ta MOTHBAIlISIMH B 0araThOX CIOXKETHUX CHUTYAIlisX.

[MoemnanHst JBOX JiaMETpajbHO MPOTHICKHUX PUC B IMEPCOHAXKI MOJIOIOTO0
XJIOTIISI TPOCTEXYETHCA 1 3aBISKH Ti1I0paHOMY IMMCEMEHHUIICIO HOTO iMEHi Ta mpi3-
BHChKa. Ajpke iM’s1 OJiekcaHAp 3 TPEIbKOT 03HAYAE «3aXUCHHUK JIFONICH, a MPI3BUCH-
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ko Kaskan 3a HapOXHWMH ITOBIp’SIMH YacTO OTOTOKHIOBATIH 31 3MIEM 1 HEYHCTOIO
cwioro. Binrak y poMaHi pO3KpUBAETHCS 3B’ 130K MiXkK THM, SIK HA3UBAIOTh I'epost Ta
HOT0 BUMHKAMU. Y XOJli PO3BUTKY CIOJKETY Y XJIOMIIS MOYMHAIOTH TPOSIBIIATHUCS 1 TaKi
MMO3UTHUBHI PUCH XapaKTepy, sKi JOBrHH Yac Oy MPUAYIICHI BIUIMBOM TOHHXMap-
HHKa. ToMy TTOCTYIIOBO TMpi3BUCHKO KaskaH BiTXOMUTH BiJl HHOTO, a iHIII ITEPCOHAXKI
[MOYMHAKOTh HA3UBATH HOTO nepeBakHO CamrkoM. 3MiHU B HOMIHYBaHHI Teposi Kpac-
HOMOBHO JIEMOHCTPYIOTh 3MiHH B HOTO XapaKTepi, epeBaKaHHI JIONSIHUX PHUC, 0-
Oporo Hayaia HaJl MOTOMOIYHIM.

Ha BimMinnicTs Camika Bij iHIOTHX JIIOAEH BKa3ye HOTo 30BHINMIHIA BUTIAL. On-
HaK AJIHMHY yBary HalOiibIne mpuBepTanu 1o cede ioro oui: «Tou, uo 6 wopHo-
My, uu mo nax Kaoxcan, i naxas, i 6oonouac 6enmedicus. Lle max, konu cmoiut Hao
npipeoro ... Aniny yomycb Xeuni0loms 1020 04, X04a 8iH MaK pemeibHO NPUXOBYE iX
okynapamu. Bona siduyna tioco noansio. Hi, ne ciuzokuil i ne ceeponsauutiy [10, c.
25-26]. Oui Oynu TUM eEMEHTOM TIOPTPETY, SKUH BUKa3yBaB MPUCYTHICTh «I1HIIO-
TO» BCepeauHI TIOAWHM. SIK TITEKH BiOyBaIOCs TOMIHYBaHHS MTOTPEO TOHUXMaPHH-
Ka, Oui MOro BJIACHUKA CTaBajM XMKUMH, 3JIMMH 1HKOJIM HaBIiTh JIeMOHIUHUMH. [[r0
0COONMMBICTH AJTiHA TTOMITHIIA Y TIOTS31 IO Mopo3i B Kapmatu: «Anina 6auume, ax y
MUX 0Yax npoodUBAEMbCA Yac 6i0 4aAcCy wjoch auxe, HAGIMb Xudice, bezcopomue. Bio
ybo2o cmae He no cobi. OOHAK, KU HACMYNHO20 PA3y 80HA 3UPKAE HA XIONYS, MO
PO3VMIE, WO XUNCAK 8 0UAX KYOUCH 3HUK. Hamomicms adic nave gunysamo noanaoae
6 o0ix Aninu...» [10, c. 132] Tak Jlapa KopHiit po3kpuBae y pomMaHi BiIoMy iCTHHY
PO «O0Yi — J[3ePKAIO JIyIili», i TUM CaMHM JIOJIATKOBO BKa3y€ Ha JIBOYIITHICTH TePOsl.

Ha mpuknani obpasy Kaxkana y poMaHi TOpyIIy€eThCs eKiTbKa TIpoOIeM cydac-
HOTO CYCHUIBbCTBA. X0OuYa MUCbMEHHUIIS 1 He 3a3Haua€ KOHKPETHUX JIaT, 3MaIbOBaH1
iHTEp €pH, CKCTEP’ €PH, OIIAT, ICTAJi MMOPTPETIB (3eTEHUH KOJIip BOJIOCCS), pedi (MO-
OUTPHMK, KOHIHUITIOHEp) NePCOHAXKIB, 1X 3allikaBICHHs CBiAYaTh PO Yac BiATBOpe-
HUX moxii. OmHa 3 MOKa30BHUX MPOOIEM ChOTOACHHS — BCEIO3BOJICHOCTI Ta 3BEPX-
HOCTI JIFOIUHYU — PO3KPHUBAETHCS 3aBIsIKK 00pa3y roHnxMapHuka. Cuiia nmpuinuia g0
XJIOMIISA Y JOCUTH PAaHHLOMY Billi, TOK HE TUBHO, 110 BiH HE MIT OITUPATHCS TBOMYIII-
HUKY Ta TOCTYIIOBO OITMHMBCS ITiJ] BIUIMBOM HOTO Oa)kaHb. « Cnouamiky nouyeascs
MpiwKy He36U4HO, IA4HO, 00 8I04Y8 Y co0i uje uutocy npucymuicmo. Cycio 8us6UBCs
NPUSAZHUM T CROKIUHUM, He Oanaxyuum. 3eukaucs! 3ame cuna 'onuxmapuuxa no-
2ana He uulelsb Y 6MIHHI 81a0aprosamu CIMuXismu. 00uamu, CHieamu, Xmapamu,
oesikumu gimpamu... [lisuama, sKi uje 00HeOA8HA He 3A8HCOU NOMIUANU HIYUM He
NPUMIMHO20 BUCOKO20, MO8 MUYKA, MA X)00Uj020, cX0x4co2o Ha Yaxnuka Heemupy-
020 I0HAKA, 8PA3 ANC HAOMO AKMUGHO NOYAIU HUM YIKAGUMUCS. 3anpoutyeanu Ha
nobauens, NPONOHYIOUU 8106ePMO XJI0NYesi He MibKu Opyaucoy. JIoouna 0o 6cboco
38UKAE, 0COOIUBO 00 PO3KOWLS, 00 bazamcmea ma Ul 00 ececuibHocmi maxodicy [10,
c. 178]. baunmo, 110 3 HAOYTTAM IPYTOi «IYIITi» KUATTS TMEPCOHAKA «30aradyeThCsdy
HOBUMH MOYKJIMBOCTSIMH, SIK1 y CBITi JIFOJICH MPOSIBIISIFOTHCS TIEPEBAXKHO Y CTOCYHKAX
3 FOHKaMH.

Pa3om 3 TuM, KUTTS MOTpeOdAMHU HIIIUX YaCTO HE MPUHOCUTH TAPHUX PE3YJIbTaTIB.
SIx HACIIIOK JTFOMWHA BTpada€e CBOIO CyTHICTH, a KOJIHM TOYMHAE YCBIIOMITIOBAIH TIC,
TO CTUKAETHCS 3 camoOmuyBaHHsM. Kaxkan y mianosi 3 FOpiem 3miebopuem (kpac-
HOMOBHE TIPi3BHCHKO) 30arHyB iCTHHHICTH CBOIX MOYYTTIB J0 AJIIHU Ta BiJHANIIOB
CBOE€ BJIaCHE €CTCBO. «— AK 60HO, X10n4e, Oymu Ha Micyi dcepmeu? — 3anumye cep-
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10310 i sK0Ch 3a00801eH0 FOprko. Tonoc 36yuums deco enuboKo 8 20108i. Bonu oce
max 3a62cou mym posmosnsioms. — llackyono. — Om i doope. Micito suxonano. S
xXouy, wob mu 6no6HI HANJIOOUBCS MUM, WO BIOUYEAU MI 0I8UAMA, JHCIHKU, SKUX MU
sanuwas. Lo, bonaue? Ta i ye ne naveipuie. Tobi 6i0 cb0200HT 006edembCst Hcumu
3 mum 6onem» [10, c. 187]. dami B repost BinOyBa€eThCs TOBOII TIOBTUN Ta CKIIATHHHA
LUIAX J0 YCBiJIOMIIEHHS BiacHOi ocooucrocti. [TouyTrs no AJniHM 3MycHIM Tij-
cBinomicTh Carlrka 3rajjaTi JaBHO 3a0yTe 3aXOIUIeHHs — rpy Ha Quospi: «Anina obe-
PedACHO, WOob He CNonoxamu 4ap My3uku, eioXuine wmopy u euzupace y ikno. Ha
menuitl nogepxui oaxiexu cmoime Kaowcan y nieobepma 0o ii ikna ma, 3axpusuiu
oui, epae, HiOU GNPAGHULL MUMEYD, BUNUCYTOUL DAPBU CBOEI0 (NOAPOIO, HANOBHIOIOYU
ceim 3gykamu i emixoro. Lllaneno kanamae cepye. 1a xeuns, wo max cmpimko Ha-
pocmana gcepeduni, cmae uje OibuLo0 1 Hapewmi 3anoIoHIe coboio ece ii cmeo.
Anina mpemmsuumu pykamu 6epe 00 pyK neH3nuk, 8iokpusac apou, 6ona edce ne
Hanexcumsv codiy [10, c. 99] B3aeMHe HATXHEHHS 3PEIITO JOMOMOTIIO TIEPCOHAXKAM
YCBIZIOMHUTH CBOi TIOYYTTS Ta B TIOAATBIIIOMY BHSBUTH iX B PI3HUX BAJaX MHUCTEITBA!
Anina mamoBaina, a Camiko rpas it Ha (uospi. TBopuicTk JonIOMarae reposiM 3po-
3yMITH OITHE OJHOTO i cBOi mpobmemu. CXoxi mapaneni BiICTeXKYIOThCSA y TOBICTI
Muxaiina Kontoounacrkoro «Tini 3a0yTHX NPEAKiBY», B sIKii TOJOBHI Tepoi IACIUBI,
repeOyBaloTh B TAPMOHIi 3 OTOYYIOYHM CBITOM JIOTH, TIOKH [BaH Tpa€ Ha COMIMIIi,
Mapiuka cmiBae. Came TBOPUICTb JJIsi OOMIBOX Tap OMPHSIBIIIOE iX BHYTPILIHIM CBIT
1 CTa€ PATIBHOIO y BUPi JKUTTEBUX HECTIPUATIUBUX OOCTABHH.

Tako y poMaHi MOPYIIY€EThCSl TUTAHHS OCMHCIICHHSI JIFOMIUHOK I'PIXOBHOCTI il
KUTTA. Calrko, BiIMOBUBIINCH Bijl CBO€T KIIATBU OyTH [ OHUXMapHHUKOM, CTpaKIaB
BiJl MyK COBICTi 1 THM CaMHUM 3aBiB CBOIO YLy Ha CBOEPIIHUH «cym». AJiHI npu-
CHHUJIOCH T€ MicIIe, Jie MaJia mepedyBaT TyIia KOXaHoTo, MPOTe, IPOYUTABIIIH, 110
1e 3a Micle, IiBUMHA JKaxHynace: «llone Jlonunu cmepmi cunane Kicmkamu — croou
X00Amb emMupamu uoau, cloou X00ambs 3d OCAAHHAM, OYUWEHHAM | OMPUMAHHAM MA-
eMHO020 3HanHA. Ocb MiNbKU NOBEPMAOMbCsl OANEKO He 6CI i 0aneKo He 8 MOMY NCu-
XIYHOMY CMaHI, V AKOMY UDYULATU: 88AACAEMbCA, WO 8 JlonuHi cmepmi dyuia npo-
X00ums c80EPIOHULL CY0, I epiutne abo besenyzoe acumms mym oopusaemovcsiy [10,
c. 238]. Tyt onuHa cMepTi MOXKHA CUMBOITI3Y€E YSBICHHS JIofel nmpo Ynctunmie,
Jie 1 BiIOyBa€ThCS KAATTS 32 BYMHKH 1 CYJI JUIsl IXHBOTO CIIOKYTyBaHHs. Bimomo, 1110
00pa3 UncTunuia 3aimoB y KynbTypy 3 0i0miitHoi Midomorii. HatomicTs po3mymu
JIIOJeH PO OYMIICHHS Tepe]] CMEPTIO akTyalbHi 1 HUHI Aj1st Bipytounx. CuTyatis 31
CHOM TIpo MaHpiBKy CamkoBoi Aymii BKa3ye Ha Mpolec ii OYUIIeHHS BiJl TPIXOBHO-
ro, MOTOHOIYHOTO, IEPEPOIKEHHS.

[le onHi€rO BiAMIHOIO PHCOIO € TE, IO aBTOPKA MOBHICTIO PO3MEKOBY€E MOHSTTS
TOHMXMAapHHKA 1 3Haxapsi. SIKII0 y HApOIHUX BipyBaHHSIX I IOHSTTS 1HKOJHU Iepe-
mwritatotbes, To Jlapa KopHiif onrcye iX siK 1Ba MPOTUIICKHI 332 CBOEIO CYTTIO JaBHI
pomu. Y poMaHi 3HaXapKaMH IOCTAIOTh TOJIOBHA Tepoins AJiiHa, i1 Mmama IpuHa Ta
i1 mpababycst OpuHa. «babdycs — neabuskuii asmopumem y ceni. Bona — snamnuysi-
mpasHuys. JIixye-pamye nodeil mpasamu, modxc 00 Hei yacmiuie 3ax005mb, HidHC 00
cinbewvkoi ambynamopii. Jlecw i3 cemu poxie Opuna nouana 84umu OHYKy MpasHux
npemyopocmell. Pospizusamu xeopy mpagy 6i0 nomiunoi. Ipunka neexko moena 8io-
PpisHUmMu 000py m’samy, Hanpukiao, 6i0 nuxoi. Tym mano 3nauenns ece. Micyuna,
0e POCIUHKA 3pOCaa, Yac YEIminHs i uje Wocb make, 4020 GOHA caMa NOACHUMU He

96



moena. Le giouymms 3’a6unocs ve 8iopasy, 6 0CMaHHill pik 6yKeanvbHo. Jueuuics Ha
mpagy i npocmo 3Hacui, 0 4020 6OHA, i Yl 300p06A, Y 20MO8d 3YiN0eamu, Maii-
arce nioceioomox [10, c. 50]. 3a crokeToM caMe MiXk JIBOMa POJMHAMHU — 3HAXAPKiB-
XKIHOK Ta TOHUXMapHHUKiB-4OJIOBIKIB — BiZOyBarOTHCS HAWTICHILII KOHTAKTH, AKi U
BUPILIYIOTH X 10711, BIUIMBAIOTH Ha 3MiHU B iX XapakTepax Ta 3 OTOUYIOYHM CBITOM.

Bapro 3a3HaunTy, 110 B poMaHi «I OHUXMapHUK» BiATBOPEHO KOMILIEKC poOiieM
CY4aCHOTO CBITY: CTOCYHKH OaTbKiB Ta JIiTEH, 31I0POBOTO CIIOCOOY KHUTTS, CTOCYH-
KM MOJIOJI, POJIb MUCTEIITBA B XKHUTTI JIFOMUHHU, 3700y TTs BUIIIOT OCBITH, KOPEJISIIisl/
CHIBBITHOIIICHHS MaTE€PIiaJIbHOTO 1 JTyXOBHOTO CBITY. YCi BOHU PO3KPHUBAIOTHCS TIepe-
BaYXHO 3aBISIKM 00pa3aM roJIOBHUX TepoiB — AJiHu Ta Calrka-roHnXxMapHHKa.

BucnoBkmu. IlimcymoByroun 3a3HadcHe, poOMMO BHCHOBKH Tpo Te, mo Jlapa
KopHiit cBoepimHO iHTEpIpeTyBaa o0Opa3 TOHUXMapHUKa y poMaHi. [TucsMeHHuIIs
3MOTJIa PO3BUHYTH Y CIOXKET1 TBOPY SIK HAPOIHI TOBip s PO IBOMYIIHUKIB (TIPO PO3-
JIBOEHHS JIyIII, 1XHI 37I0HOCTI Ta 0COOMUBOCTI), TaK i 30aratutu 00Opa3 «HOBHUMID»
xapakrepucTukaMu. IlepcoHaxk nmocrae He TIAbKH SK 00pa3 I0HaKa 3 ABOMa JyIIaMHU,
SIKMH TIOETHYE B 001 /IB1 ICTOTH, @ SIK OCOOUCTICTB, B SIKii IPOTUCTOATH IPOTHUIICHKHI
3a IparHeHHSAMH, MPisIMHU, CTIOAIBaHHSIMM KUTTEBI IHHOCTI — HTTS 1 CMEPTh, CBIT-
Jie Ta TeMHE, TBOPYICTh 1 pyiiHyBaHHs. Hemae olHO3HaYHOTO JOMiHYBaHHS OJIHI€l
3 Iy, aJie MPOCTSKYIOTHCS PUCHU CITIB3AJICKHOTO icHYyBaHHs. Calllko HaJiIeHUH
OlTbIIIe MO3UTUBHIUMH XapaKTePUCTUKAMHK: BiH HAYMTAHWI, YBKHUN 10 AJliHHU, Ha-
Mara€eThCsl CTaBaTH KPAIIuM JUIsl Hel, MIKaBUTHCSI MHUCTEITBOM Ta Tpae Ha QIIospi.
[IposiBM «HEUNCTOD» ICTOTH MOCTAIOTh Y HETAaTUBHUX pHCaX: KOPUCIHUBICTh, Haxal-
CTBO, CAMOBIIEBHEHICTH, OalTyKICTh 10 HO‘-IYTTiB HIITHX.

Pazom 3 Tum 00pa3 ['ornxmapHuka y pOMaHl 3arajaoMm € yoc06neHHs{M 6yz[L STKOT
JIIOIMHY, KA MO€JHY€E B c0Ol SIK NO3UTUBHI, TaK i HEraTUBHI pucH. | BpeHJTl pert
BUOIp IOCTaE Mepe1 KOKHOI 0COOUCTICTIO (10 SIKOT CTOPOHH CBOET z[yun BOHA TSIKi€
Oinbiue). Toxx MokHA 3poOUTH TPHITYIIEHHS, 0 TOHUXMAPHUK 3’SBUBCS Y HAPOJI-
HUX TIOBIp sIX SIK CHOCI0 MOSICHUTH BHYTPILIHI PO301KHOCTI Ta KOH(IIKTH JTIOAUHU.
Hapa KopHiii Baano Bukopuctaia neid Migpiuauii odpa3 i Toro, mod OnpusBUTH
OZIHY 3 BKJIMBHX ISl JIIOAWHH NTPpoOiieM — pobieMy BUOOPY, PO3ABOEHHS MOV IIB
Ta SIK HACJIJIOK MOAaJIbIle CaMOPYHHYBaHHs. Y pOMaHi MOKa3aHO MPHUKIIAIN KUTTE-
BUX JIOJNIb IBOX TOHUXMAPHHKIB, ICTOPIi IKUX JICMOHCTPYIOTh Pi3Hi IUIIXH BUOOPY B
CKJIQJTHUX CHUTYaITisIX.

Bunocsun y 3arooBok poMaHy Ha3By Mi()iqHOIT iCTOTH, TUCEMEHHUIIS HacaMITe-
pen BiICHJIaE YUTAYiB 10 MIPETEKCTY CBITY «3a0yTHX mpeakiBy. Came mpoOieMu BHY-
TPIIIHBOTO CBITY TOHUXMapHUKA BUXOATH HA TIEPIIAHN TIJIaH 1 3aMIITyIOTh JI0 KiHIIS
TBOPY CIOKETHY JIiHII0 TOIOBHOI repoini Anian. Ta 3apasku ,Z[BO,I[yIIIHOCTi MepCoHa-
Ka JIEMOHCTPY€ThCS i oJBiuHa 60pOTL6a JBOX Hayas pobpa ta 37a, i cynepeqchL
XapakTepy, 1 MOCTYNOBI 3MiHH y CBITONISIAI MOJIOAOT JIFOAMHHU 3 CYy4acHOTO CBITY.
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Olena MIZINKINA
Oleksandra ALIEKSIEIENKO

THE POETICS OF THE TITLE OF THE NOVEL
“HONYKHMARNYK” BY DARA KORNII: A SYNTHESIS
OF THE MYTHICAL AND MODERN

The article mentions Ukrainian writers who work in fantasy and indicates its genre
varieties. It is also pointed out literary scholars who explore the features of fantasy
literature and, in particular, the work of Dara Kornii; briefly outlines the differences
between fiction - fantasy - fairy tales.

The purpose of the research is to analyze the specifics of the fantasy novels title,
which records the nomination of a supernatural creature of the chthonic world.
For the purposes, it is planned to complete the tasks 1) to clarify the conceptual
content of the cloud chaser (folk ideas); 2) to trace the interpretation of the mythical
character in the novel; 3) to consider the connection of the novel s title to its content
about the present.

The article delineates the interpretation of the honykhmarnyk, including its origins,
nomination, appearance, abilities and capabilities which are depicted in the works
of Y. Buisky, N. Voytovych, V. Halaichuk, V. Hnatyuk, M. Dmytrenko, I. Nechuy-
Levytsky, F. Potushnyak, N. Khobzei, and 1. Franko.

Examining the situations in Dara Korniis novel involves identifying the
characteristics of a honykhmarnik, which were created by folk imagination. The
image s mythological nature is confirmed by the wooded area, the darkness, and
sleep as a possibility of the character s spiritual bifurcation.

It was noted the writer's innovation in creating the character: beautiful beauty,
hereditary transmission of supernatural abilities, separation of the abilities of a
cloud chaser and a healer, and a combination of opposite character traits.

It was revealed that the manifestation of external signs of the double perception
by the surrounding environment of the cloud chaser was caused by his name. Also,
there was added an analysis of the meaning of the name Oleksandr and the nickname
Bat, which was used to call the main character of the novel.

The conclusions emphasize that the disclosure of the inner world of Sasha-the Cloud
Chaser, his relationships and actions with the characters in the contemporary space
reproduced by the writer highlight the moral and ethical problems of the young man.
The image of Sasha appears not purely mythological but endowed with the traits
of a young person in the twenty-first century. As a result, the novels title not only
alludes to the work’s mythical paradigm but also points the reader to the history of
the conflict between opposing viewpoints and the character’s transformation in the
context of the contemporary world.

Keywords: cloud chaser, novel, title, image, mythical creature, folk beliefs, problem.
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ECTETHU3AIIIS IPUPO/IU B ECEICTHUIII TAJIMHU AT YTSK

Cmammio npucssiueno ananizy eceicmuku 1. Ilacymsak, sxka Haoae UHSIMKOB020
3HAYEeHHs1 00pazHoMy 6i0meopenHio npupodu. O6 €kmom 00CHIONHCeHHsT NOCMAlU
ecei «Pykasu, sonoei 6i0 pocuy, «Kopcmoxicmo ichysannsy, ecei 3i 30ipok «Miil
Brusoruit i Janexuti Cxioy, «Kooicen denv — inwuily mowo. Y pesynomami 0ocui-
0diCeHHsL 3 'ACOBAHO, WO 00PA3U NPUPOOU HACTNO NOCMAIOMb BANCIUBUMU 3 NO2TSAOY
noOy006U MEHMAMuUBy 6 HA36AHUX eCesX, X0ud Meopis, be3nocepeonbo npucesye-
HUM 06pazam npupoou, e gusigiieno. loemvcst npo 06pasHicmsv 0BKILISL, OOMUYUHY
00 pepexciil. Y npupodi agmopra uepnac HamxuenHs, napaieni iz npupoooio nopo-
02ICYIOmMb a8MOPCLKI MEHMAMuey, 0aroms 6I0N08I0I Ha 008IYHI npodLemu 6ymms,
SK-0M. 0e33aXUCHICMb, CAMOMHICMb, JHCOPCMOKICMb, HAMXHEHHs,, MEOPHICMb, I0-
YyoKCceH s, pO3YUHeHHst 6 coyiymi mowjo. Ilpupoda nocmae 0dicepenom nouyxy eap-
MOHII [ €OHAHHAM 31 C8IMOM MBOPUOL 0coOUCMOCmI, HAOLIEeHOI 0apOM CROISAOAHHSL
1 miprysanns. [icepenom yux npoyecie o 1. Ilaeymsik €, no-nepute, yKpaincoKi
Gonvrnopri mpaouyii naHmeicmuuHo20 PO3YMIHHSL 6Ceceimy, i, N0-0pyee, INOHCbKA
cepeonvosiuna nposa, 30kpema 03yuxiyy Ceit Coonaeon. I Ilacymsk, cridom 3a
SANOHCLKOIO ABMOPKOIO, Y BCIX CBOIX ecesx GIOULYKYE 8ANCEN] 2APMOHIIHO20 Oymmsi
cyuachoi ocobucmocmi uepez QOMUUHICIMb 00 NPUPoOU, ecmemusye il 3a 0onomo-
2010 MONCIUBOCE XYOOIUCHBOO CI0BA, OPSAHIYHO BMOHIMOBAHO20 6 NUULHOMOGHI
peghnexcii. I i0embcs npu ybomy He npo npocme 3aMUuIYEaHHs OOBKILIAM: MAEMbCS
Ha y6a3i nepCcoHipirosanuii nioxio 00 300paiCceHHst HAGKOTUUHbO20 C8IMY SIK GILACHE
C8IMosIOuymmsi i c8IMOPO3YMIHHA, SIK NPOOYKMUBHULL 3aCiO npe3eHmayii 61acHoco
MUCTEHHS], NPUKMEMHUT IHOUBIOYAbHO-ABMOPCOKUMU NPAKIMUKAMU NOPOOIHCEHHS
HOBUX No2Ns0ie Ha Oymmsi.

Knrouoesi cnosa: eceicmuxa, I [lacymsx, npupoda, obpasnicms, ecmemu3ayisi.

IocTranoBka 3aBaanus. TBopuict ['amunn [laryTsak, naypearku llleBueHkis-
CbKOI IpeMii, MOIpH 3HA4YHy yBary HAyKOBLIB 3aJHMILAE€THCS MAaJIOIOCHiHKEHOO
4yepe3 CKIaIHICTh MOSTUKH, HEMPOCTUI CTHIIb TIUChMa, BiJICTOPOHEHICTh camoi aB-
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TOPKH BiJl HABKOJIOJITEPATyPHOTO JKUTTS, 3a3BHUail ONPEAMEUCHOTO METIHHOIO aK-
TUBHICTIO, MOIMYIAPHICTIO B cOIMepekax, (DeCTUBAIbHOIO MyOIiuHiCTIO. ABTOpKa
BE/IC 3aKPUTHIA CIOCIO KUTTS, OJHAK TBOPH il aKTUBHO BUAAIOTHCA. [IMChMEHHUIIS
TIPAITIOE B PI3HUX KaHPaX 1 HApsMax: MOCITITHUKH BUIUISIOTH TaKi 3HAKOB1 pyCH il
TBOPUOCTI, SIK (inocodiunicTs, aBTOOIOrpadiuHicTh, BINIUB (OIBKIOPY, ICUXOIO-
rizm ToImo. «OKpeciaeHi MapKepH 1HUBIIyaIbHOTO CTHIIIO aBTOPKH MPOSBISIOTHCS
Ha JBOX PiBHX: 1) McUxonorivHOMY (0COOHCTICHA 3aMKHEHICTh TUCEMEHHUIII  TSI-
JKIHHS 10 CAMOTHOCTI Ta BiJIMEKOBaHICTh BiJ COLIaIbHO-TIOMITUYHOI OYyJIECHHOCTI,
IO MpUTaMaHHa TaKoX IepcoHaXkaM ii TBOPiB); 2) CTHILOBOMY (3 OIXHOTO OOKY, SIK
MoOy10Ba Pi3HUX YACOMPOCTOPOBUX MOJIEJICH ySIBHOTO, MEPCOHAIBLHOTO CBITY; 3 iH-
LIOT0 — SIK KOMITO3UIIiiiHa moOy10Ba 3aMKHEHOI CUCTEMH TBOPIB a00 K JIAHIIIOKKA
CIOJKETIB, CHMBOJIiB, TeKcTiB). {00 nIcHXOMOriYHOTO piBHS, TO BapTO BiI3HAYUTH
BIUTUB OCOOHMCTOCTI aBTOPKH, ii 3aMKHEHOTO XapaKTepy Ha XyIOXKHIH CBIT TBOPIB.
Obepirarouu cBO€ MPHUBATHE KUTTS BiJ IIpecu i JiTepaTypHOi «TycoBKm», [laryTsk
PO3KpHWBac y BIAcHii Mpo3i MUOWHY BHYTPIIIHBOTO CBITY JKIHKU-MUCTKHHI» [1, c.
499-500], — mume A. AptroxX. [IMCbMEHHHIIS 9acTO MHIIE TIPO CAMOTHICTh, SIKY HE
CIpUIMAE SIK IOCh AajieKe BiJl HOpM OyTTsl Cy4acHOi JToAnHU. MOTHBU CaMOTHOCTI
B eceicruli aBTopku («KoxeH neHp — iHmMi», «PykaBu, Bonori Bij pocn», «bes-
3aXHUCHICTBY») TICHO TMEPEIUTITAIOTHCS 3 MOTUBAMHU CaMO3aTTHOJICHHS, 3aHYPCHHS Y
BIacHe «S1», sKe, Ha AYMKY MUCHMEHHHIII, CTA€ MOXKJIMBHUM JIMIIE Y CIIJIKYBaHHI 3
npuponoro. Tox ecTeTHsalist MPUPOAN — 3HAKOBa MpukMeTa TBopyocTi [ [TaryTsik,
KOTpa MoTpedye CHCTEMHOTO OCMHUCIICHHS. To)k MeTa IIi€l cTaTTi — mpoaHaIi3yBaTH
YUHHUKHU €CTETH3allii IPUPOJH B €CEICTUL MMCHbMEHHUII (PeaAMeT A0CTiIZKeHHS)
3 oDy Ha i1 3HAKOBi TBopH y 30ipkax «KokeH geHb — iHmmMN», «Miii Bau3bkuii 1
Hanexuit Cximy, «KopcTokicTh icHyBaHH», aHTONOTI] «He3naitoma» (00’€kT m0-
CJIi/IKEeHHST) TOIIIO.

Buknan ocHoBHoro marepiany. «[IoHSTTS «ecTeTH3alii» 03Ha4Yae, B ITUPOKOMY
CEHCI, TIpOTIeC HATaHHS TUM UM HIITAM TIPEAMETaM 1 SBUIIAM, [0 HE MAIOTh MPSIMHUX
€CTeTUYHUX (DYHKLIH, ECTETHYHUX XapaKTEPUCTHK, PO3IVIS] iX 3 €CTETHYHOI TOUKH
3opy. IIponec ecrerusanii — me po3mupeHHs cepr eCTETHYHOrO Ta MepeHeceH-
HS ¥oro Ha iHMI cepu JTIOACHKOTO OyTTS: HAyKy, BHPOOHHIITBO, ITOOYT, PEIIiTito,
MUCTENTBO» [2, ¢. 27]. [HImMMU cioBamu, 1ie polec HagaHHs 00’ €KTaM, sIBUILAM,
CEepeIOBHIIY KPacHBOi 30BHINIHKOT (hopMH, TX ifearnizalis Ta rapMOHi3allis 3a J101o-
MOTOIO TEXHIK MHCTEI[TBA.

[Ipupona B 306paxenHi I. [laryrsk — ue kpacuBa yactrHa ii BIaCHOTO CBITY, T€,
IO HIBEJIIOE CAMOTHICTb SIK BIAYYKEHHS BiJl JIFOJEH, cycmiibeTBa. «Komu T Moxent
PO3MOBIISITH 3 MiCSITIEM, COHIIEM, IEpeBaMH, PIUKO0, 3HUKAE€ CAMOTHICTH, BiIUyBa-
€THCS TOTpeda KOHKPETU3YBATH MOAIi, SIKi TOBTOPIOIOTHCS BiJl BiKy: YeKaHH:I, mo0a-
YeHHsl, U0, 3panga» [11, c. 111], —uuraemo B ecei «PykaBu, Bosiori Bijx pocu». AB-
TOpKa HE TPOCTO OIUCYE TMPUPOY (JTiC, TOPH, PIUKY, MICSITh, COHIIE, IepeBa, KBITH)
SK TJ0 BJIACHUX PO3AYyMiB, pedieKCyoud 4n MeanTyoun. BoHa posrisnae cede sk
YaCTHUHY BCHOTO I[OT0, MTO3HIIIOHYE cede SK Horo mponopxkeHHs. MUCTKUHS BOayae
cebc HeBiI' €MHOIO YaCTHHOIO PUPOAHN. ABTOpKA BUXOANUTD 3 TOTO, IO JTFONWHA — HE
BOJIOAAP MIPUPOAH, & TOM, XTO HaJICHHUI 3AaTHICTIO CIIOIIISAATH 32 HEIO 1 B3aEMOIi-
SITH 3 HEIO, aJDKE KPOBHO 1 TYXOBHO 3 HEIO CIIOPITHEHUI.
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bararo eceiB i ix gactun I. [laryTsax MaroTh Ha3BH, TOTHYHI IO SBHUII TIPUPOIH.
Ocb mesiki 3 HUX 13 mWoAeHHNKa «KoxeH nenp — inmmii»: « TpaBuy, «IIpoctipy, «Ilo-
sy, «Kupa 3emisty, «MaseHbke Oiie KolieHs», «MoBa nTaxiBy, «3ByKH OCEHI»,
«l'opHOcTall y cHiry», « Tpu cotikmy, « CHIr sk Mmetadopay Tommo. Ha3sani sBura ak-
THUBI3YIOTh YNTALIbKY YBary i B TOH K€ 4ac MOKa3yoTh, 0 Ha3BaHi SBUIIIA BAKIIUBI
JUISL OTIOBITHOT 1HCTAHIIIT /I peuieKcii, a/pke BOHU € TAKMMU K€ OJ[yXOTBOPCHUMH,
SK 1 JIIOAChKA AyIIIa.

[Ipu upoMy B 300paskeHUX KapTHHAX NPUPOIH HEMAaE HaAMIPHOI MaTeTUKH, XU-
MepHOi 00pa3HOCTI, IOBrUX CEHTEHIIIH 1 MHCICHHEBHX 1HKpycTamiid. [Ipupoaa onu-
CY€ThCS JIAKOHIYHO, HETImepOoIi30BaH0; MUCHMEHHUILI HAJa€ TepeBary akIieHTaM
BJIACHOTO CBITOBIAYYTTS HaBKOJIMILIHBOI AIHCHOCTI, MEBHUM MapKepaMm BiUTyHHS
YKHUBOT 1 HEXKMBOT IPUPOJH Y BIACHIN CBIOMOCTI, IO YaCTO OMPHUSBHIOETHCS B PO3-
nmorux posmymax. Hanpuximan: «Ilocepen micoBoi JOPOTH 3altajluTH BOTOHB 1 ITiIKH-
JIaTH B HbOTO TOHEHBKI CyXi T'JIOUKH i TOPILIHE JTUCTS, LHIHYIOUM KOKHY MUTh TOPiH-
Hsi. JIMBUTHUCH HA 011, SKUU IIBUJIKO MUHAE, CEPEJ] OCASIHUX COHIIEM JaxiB. MoxkHa
WTH BYNHIICIO, Kymu ToOI Tpeba, X0U ITh HiKUEMHA: TOIITa, KpaMHUIL, adima. A
3 BIKOH JIMHE MY3HKa, BUIIATh TpaMBai, 1 He TpeOa nepebiratu nopory. Jloomo au-
BUTHCH Ha PIYKY 3 BUCOTH MOCTY, KOJIH BEpPTaloch A0 Ypoxa. OCIHHbOTO THS pidKa
cuHs Bix HeOa. JIT0OM0 TUBUTHCH Ha KBITKY, MMOCADKEHY KiJbKa THIB TOMY, KOJH
BOHA BXKE ITEPEKuUIIa NepIie MOTPSICIHHS, BUSTIMIIACH 32 3eMITI0, HE AyMaloud HaBiIIO.
Sk 1 MH, JIFOITM, HE 3HAEMO, JUISl YOTO AOPOCimaeMo. Mu pocteMo 10 cMepTi Oonai
OJTHOIO T1JTOUKOIO, JIOKH HEe BCOXHE BCe MepeBo» [9, c. 444].

O6pasu npupoau B ecesix . [laryTsk myxe yacto mocTaroTh nepcoHiikoBaHu-
MH, HaIIOBHEHUMH CHJIOIO JIIOACHKOIO JKUTTS, IK-0T: « MOXKIIMBO, BC1 MOT HeBAayi i
ITOpa3KH Yepe3 Te, IO 5 He 3i3HajJach y TOMY, 0 Oy3WHA — CecTpa MEHi, 1 110 HiKOJIH
MEHi He CTaTH B 04ax JIIOACH BUIIHEIO, SIOTYHEI0 UM anelbCHHOBUM JiepeBom» [ 10, c.
122-123]. LlinkoM OYeBUIHO, IO B HABEJCHOMY YPHBKY HE HIEThCS PO 3BUYANHY
TepcoHidikaIifo Sk pizHoBU MeTadopu3allii. [1eThes Mpo aBTOPCHKE CBITOBI MUY TTS
1 CBITOPO3YMiHHSI, PO BHHSTKOBY PHUCY €CTETHYHOI'O MOJEIIOBAHHS aBTOPCHKOTO
MEHTATUBY, CHCIM(IUHUN KO CUMBOJIIYHOTO 0OpPA30TBOPEHHS 4epe3 yOCOOJICHHS.
ITepconidikoBaHi 00pas3w BiaTak CTAIOTh YaCTHHOIO aBTOPCHKOTO MHUCIICTIOPOKCH-
HSl, €IEMEHTOM HAOYHOTO KMBOTO CAMOIII3HAHHSI, CBIZIKOM SIKOTO MOCTA€ YUTad, KO-
TPHH, CIIJIOM 3a aBTOPOM, ITOYMHAE YCBIJJOMIIIOBATH 1 BIIACHY JOTHYHICTB JIO CBITY
JKUBOT 1 HeXKUBOT MPUPOIH, POZYMIHHS OJTU3BKOCTI 1 CTIOPIAHEHHS 3 IPUPOTHUMH 1
KyJABTYPHUMH SIBUILAMH, €IHICTb MIKPO- 1 MAKPOCBITY, IUIICHICTh YHIBEPCYMY SIK Ta-
KOro. 3BICHO, IIOCh Y ILOMY BChOMY € BiJl HAPOJHOTO CBITOCIIPHUHSTTS, 3aIPYHTO-
BAaHOTO Ha aHTPOITOMOP(hi3Mi MPUPOIH, OHTOJIOTITHOMY €THAHHI Cy0’€KTa 1 00’ €KTa,
aK-0T: «Lliny Hiu magaB mom i HapemTi npoOyauB 3emito. Sl BUMISHYNa y BIKHO
nobaymia 3eyieHy TpaBy. Ternep € Ha YoMy CIIOYMTH BTOMJICHHM o4yaM. Te came To-
BUIbHE OHOBJICHHS BiIOYBA€THCS 1 B MEHI. S| He MOXKY CITUTKYBaTHCS 3 TAMH CaMUM
JIOIBMH, Hau€ Majla 3 HUMH JIOBIY-TIPEJOBIY PO3MOBY 1 Temep HMOTpiOHO 3poOuTH
nepepBy. He mMoxy mucatu Tak, sk panime. OOpa3HO 1e MOXXHA MOSCHUTH Haye
rmay3y Mixk BecHOIo i 3umoro» [10, c. 102]. HaBeaeHi psaku IeMOHCTPYIOTH ITiIXi/
aBTOPKHU JI0 300pakeHHsI BIIACHOTO MHCJICHHS Kpi3b i1l OyXOTBOPEHHS IPUPOIH,
PO3YMHEHHSI HEXKHUBOI MPUPOIU B YKHUBIH, MIIKOPSHHS BIACHUX TYMOK 3aKOHaM ic-

102



HYBaHHS TOBKULIS, TIOPOHKCHHIO MEHTATHBIB KPi3b OHTOJIOTITHI Ta €CTETUIHO-MO-
JeNOBaJIbHI YUHHUKU.

Ha namy aymky, migxig I. IlaryTsk y 300paxeHHi nmpupoau Oarato B 4oMy
30iraeTbcsl 3 MPHUHIUIIAMHU SIIOHCHKOI cepeqHbOBIYHOI TBOpYocTi. Ckaximo, M.
®doxka, aHami3yrouu Biprii Maityo backo, 3ayBaskmiia BHHSITKOBICTh TIOJIOXKECHD A3€H-
Oynau3My, KOTpi BIUIMHYJIM Ha TBOPYICTh LIBOTO SIOHCHKOTO MalCTpPy XalKy, y SKUX
«CTIOIVISIIAIOYY 32 MIPHUPOJIOI0, BIUBIISIIOUNCH Y HEl, CHIBICPEKUBAIOYH, MOXKHA TTi3-
Hatw ictuHy» [14, ¢. 113], a JI. Jluteunrok i K. [lani3, onucyroun cnerudiky smoH-
ChKOI rpadiku, 3BepHYJIN yBary Ha Te, III0 «OCHOBHI €KOJIOTIUHI TCHICHIII PO3BUTKY
SITTOHCHKOT Tpadiky TTHOOKO YXOIATh KOPIHHAM Y peNiriiHy (IIHTo Ta Oyaam3M) i
noetTnyHy Tpaaulii SAnonii. JIF0OOB 1 q0aWIMBE CTaBIECHHS 0 MIPUPOIM CTAIU Yac-
THHOIO SIMTOHCHKOTO MEHTAJITETY i IMMOOKO BKOPEHUIIACS B MECTEITBI Ta KYJIBTYpi»
[6, c. 21]. Llinkom oueBMAHO, 1m0 Ha cBiTOrIA . [laryTsx K JTiTEpaTOPKH CYyTTEBO
BIUTMHYIIN TPaAMIIii 300pakeHHs IPUPONIU B SITIOHCHKIN CepeTHbOBIUHIM JTiTeparypi,
o0pa3u sKoi 4acTo B TOW YM 1HIIWH CIOCIO 3raxyroThes y TBOpuocTi. [IpeamerHuit
BILUIMB Ha aBTOpKY Masia Celt CbOHAroH, /10 SIKO1 y TaJMIbKOi MMChbMEHHHIII BUHSATKO-
BUH Mi€TeT: IO AMOHChKY MUCTKUHIO [. [TaryTsik mocraBuia B TOM-S5 BIaCHUX YIIO-
nmobanp micas C. Bacunmsuenka, B. Mucuka, B. IlleBuyka: «XI cTomiTTs, a ycMiri-
Ky L€l MpuaBOPHOT AaMU HIlO HE MOXe cTepTH. BoHa 3Hana, 1o Tpeba CTBOpUTH
00pa3 CBiTY, IOKH BiH HE 3HMK. YIPOIOBXK HACTYIHHUX CTONITH JiiTeparypa poOumia
30BCIM IHIIIE: KOIIIOBAJIa, CIIOTBOPIOBAJIA, BIJIKM/Ia)Ia BCE HAKMIIIHHIIIE, a 3aJuIiajia
npoMuHANBHE. PykaBu B Hel HiKoJIM He OyiTu 3BOJIOXKeHI pocoroy [13]. V «3ammckax
y i3rouiB’si» Ceit CbOHAroH nNpupoza MocTae He SIKOICh TaM ICKOPALIIEI0 AITOHCHKO-
r0 MPUABOPHOTO HUTTS, TJOM OIOBiJIi YK 3aCO00M CTHIII3alii 1 Xy0KHbOI BIpaB-
HocTi. Lle Kxeperno mpupoHOi HUTKOBUTOT KPacH, Te, 1110 HA/IUICHE HE CEMIOTHYHUM,
a CTIpaBJIEIIHIM, CAMOCTIHHUM OYTTsSM. Y IIbOMY IIIOCH € TPATUITIAHE AT J3€HCHKO1
KYJIBTYpH: 11€THCS MPO CITIBBiIHECEHHS 3 MPHUPOIOI0 HE TPOCTO K ii CIIOTIIAIaHHS
YM PO3UYMHEHHS, a TApMOHil{He OajlaHCyBaHHS HOPMAaTHBHOIO, LIHHICHO-CEMIOTHY-
HOTO KOCMOCY KYJIBTYpH 3 1l IPUPOJHMM HANOBHEHHSM, 3MiHOIO IUKIiB. Ha mei
(akr 3BepHyina yBary i . bokuians: «SBumia npuposu I [larytsk ... cipuiimae sk
00’ €xTH, HaTiJICH] IMAaHCHTHAM €CTeTUIHUM 3HaueHHIM» [3, ¢. 38-39]. Bonu dikcy-
I0TBCSl y IIOJICHHUKOBUX HOTAaTKaX SIK CIIOCTEPEKEHHS 3a JOBKUJUISAM (32 OIaiaHHIM
JIUCTSL, IIBITIHHAM JIEpPeB, CHITOM 1 JIOIIEM), IO «BiJ0OPaKarOTh BIACTHBE MihoMHuC-
JICHHIO CIIPUMMaHHSI YIIEBHUX CTaHIB SIK YTUICHHs IPUPOIHUX IHKIIiBY [3, c. 39].

Tox I. [laryTsk onmcye mpupoay 3 MO3UIH MoHO-HO asape («CyMHA YapiBHICTh
peueit»), sk 1 Ceii ChoHAroH B «3amucKax y i3roiiB’s». SIMOHChKa aBTOpKa OIH-
CyBaJla MIPUIBOPHE JKUTTS, ajie HE OMHUHAaJa OIHUCIB cany, JIiCy, KBITiB, PiYOK, Tip
Tomio. BoHa nmoka3yBaia mpupoy sIK «3AMBYBaHHS, 3aMUITYBaHHS KPacoro i rpaHi-
O3HICTIO MIHJIUBOTO, HETPHUBKOTO MIPUPOJHOTO CBITY, 110 TOTpedye caMme Xyd0KHbO-
oOpaszHoro #oro ocarHeHHs» [4, ¢. 182], meMoHCTpyBata «CTaBIEHHS JI0 CBITY K
JDKepela eCTETUYHOI HAcoJIOAH, y AKOMY MaHye mpumar kpacw» [5, c. 37]. Tox y
paxypci AMOHCHKOT aBTOPKHU BiUyBajOCsi BMiHHS Oa4MTH NPUPOLY TOHKO, YyTTEBO,
3 MOTIISAAY KpacH 1 rapMoHii.

Take » 3aMuITyBaHHS HaBKOJIMIITHIM CBITOM 1 YCBIOMJIEHHS ce0e HOTO JacTH-
HOIO criocTepiraerses B eceictui [ [laryTsk, sika BitHaXoUTh 3aCO0M BULTYKAaHOTO
BiATBOPEHHSI IPUPOJH, IPUKMETHI MIPOCTOTOIO 1 BEINYYIO, TAHOPAMHICTIO 1 Tpe-
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MeTHicTIo BomHouac. Ock, Hanmpukian: «TE, 1O 3ABX/IW BTIILIAE. Ilitn micns
Ba)KKOTO JTHs Ha Oeper piukd H JUBHUTHUCH, SIK y TIOBITPI JiTa€ myX OyIsKiB, 1 JHIIe
3piJlka BEITWKHUIM YOPHHI JIeIeKa, XUITINCh Ha OiK, mepeTtnHae Hebo. Kypssa moer-
urye 017 HATOMJICHHX HIT. Y cajiaX MpUCMeEpK 1 3aiiiMaeThes Bitep. Bennke TaiHCTBO
3aX0My COHIIS 3aKiHIYeThC» [9, c. 449].

[pupona B eceictuui I'. [laryTsk icHye He cama 1o co0i, a B eCTETUIHOMY CITPUK-
HATTI OTOBIMaYKU-MHUCIIUTEIBKHA. Y TEKCTaX HAOYHO BiTIYBAETHCS, IO €MOITIHHE
MepekUBaHHs, KOTPE CTa€ MpeAMETOM peduiekcii, mepedyBae B TICHOMY 3B’SI3KY 3
npupoxoro. ComsaaaHds TPUPOIH, TOTHIHE 10 EMOIITHOTO CTaHy OIMOBITHOI iH-
CTaHIi1, IEPETBOPIOETHCSA HA aKT JIOTHUKY JI0 YOTOCH IMiJJHECEHO-KPacuBOTO, JOTHY-
HOTO JI0 COKPOBEHHOTO, TOTO, IO 30y/Kye dyTTeBICTh. OCh, HanpUKIIa, B ecel «ba-
POKO»: «I3 MPUXOIOM BITPY IOCH 3MIHMJIOCH B OTii CyMHil HEPYXOMOCTI OCTaHHIX
IHIB. Ymamo HapemTi sionyko. Moro q3500amm cuHUYkH. Yce, o Tajaae Ha 3eMITIo,
JI0 BECHHU 3iTIli€, He 3aMumuThest U ciiny. [lle onna Taemuuns xxuttss. OMUHYBIITH
peHecaHc, 10 MeHe HEBIOB31 Mpuiiae 6apoko 3 Horo BiaraayBaHHSIM 3arajok. Te, mo
TaK JIOBIO 3aJIUIIANIOCh Yy>KUM, cTaHe Moim» [10, c. 32].

I'. [laryTsix exHAHHS 3 TPUPOIOIO PO3TIIAIAE K aKT OUUIIICHHS BiJl Opymy — BHY-
TPIIHBOTO 1 30BHIMIHBOT0. CaMe TOMY aBTOpKa YacTO MHJIYETHCS IPUPOIOI0, HiOH
OYHIIYIOYUCH BiJI yCHOTO TEMHOTO, TTIOTBOPHOTO, THKOTO: Y MOMEHT CIIOTIIAaHHS
MIPUPOJIN KIHKA CTA€ 3 HEI OJHUM IIUIUM, BUBIJILHIOOUN CBIJIOMICTh BiJI MOTJIOXY:
«Ha nepesax iniit. Bxke # He mpuramaro, Koiu Take Oyi0. Aje 3apa3 11 MOTOPOIITHA
Kpaca po3TaHe MiJi COHLIEM. XOJIOJHO HaBiTh CHIITH 3a KOMII IOTEPOM, YCi JyMKH
PO Te, 5K 3ITPITHCH. SIK TaM MOS )KIMOJIOCTh B YPOJKi, )KacMUH 1 TpossHIN? Yn BH-
TpuMatoTh? [louyBaro cebe 3panHuIeto, ane IXaTu 3apa3 TyIH — piIBHO3HAYHO CaMo-
ryocTsy. I siéyka B xari, MeBHO, yci moMep3in. JIFonchbke TeIio, 3aropHyTe B KOKOH
OJICKi, He 3irpie Byiwili. [ITaxu yekaroTh, MOKA IM BUHECYTh TOICTH. 3apa3 BUHIY»
[10,c. 71-72].

[IpukmeTHO, 1o B Tekctax [ [laryTsik BijicyTHI pO3TOPHYTI OMUCH IIPUPOJIH, He-
Mae TMaHOPAMHUX 1 JOKJIATHUX XYIOKHIX 3aMaTbOBOK, IIPUCBIUCHUX PiUlli, JIICY YU
cafay. lierbcs nmuiie mpo MOOAMHOKI JieTalli, MapKOBaHi eMOI[ISIMU aBTOPKH, 3 SKUX
BHMAJIOBY€ETHCS TICBHA ITUTICHA KapTHHA, KOTpa SAKpa3 i MpuBadIIOe HeIOCKa3aHic-
TIO, MOXIJIUBICTIO YMTAIBKOTO O3allOBHEHHSI, CIIIBTBOPYICTIO. YBara a0 JeTajei,
TopOoOHUIIb y 300paXkeHHI MPUPOAN — BayKiIuBa o3Haka imioctwmo I IlaryTak. Jle-
Taji, AKi IHTOHYIOTh ACUIO IiJIicCHe, TaHOpaMHe, II0pasy MOPOKYIOTh HOBI eMOLlii,
30yIKyIOTh HacTpid. OMHUMH 3 TaKUX JETaJCH € KOJLOPH B OMUCAHUX KpaeBUOAX:
«OuH 3 HAWIMBOBMKHINIUX 3aXOJiB COHIIl B YpOixi, siki s Oaumna. KoHTpacT mix
YOpHUM MeMHO-CIpuM 1 Jicosmum Ta 3o1o0mum. | HaI JicOM — Tam, Je CiTae COHIIe, —
ceimaa cMyra, a HaJ Helo yopra. YoMych 4 Bipasy nmogymaia: cgimia cMyra — TO
3aBTpaITHIN JIeHb, a YopHa — MHUHYJE. HacTymHuI A¢HB 1 cripaBai BUSBUBCS 0€3-
XMapHUM 1 cgimaum. Alle He e TOJIOBHE — PAITOM sI 3HOBY CTajla CHIIBHOIO 1 MOBipH-
J1a, o B MeHe 1oci € MaitdoyTaey» [10, c. 111-112]. HaBenenuit ypuBOK ImiITBEPIIKYE,
IO aBTOPKa HE MPOCTO OMHUCYE TE, IIO OTOYYE; BOHA BHCTYIIAE B POJIi YBAYKHOTO
IsAa4a 3a MPUPOJHUM MIHCTBOM, ke MPOITyCKae yce mobavueHe i BiaayTe Kpi3b
cebe. [IpuBepTatoTh yBaru NPUKMETHUKH 1 T1€ENPUKMETHUKU-CITITETH, SIKI BUKOPHUC-
TOBY€E aBTOpKA, OMMCYIOYHN TPUPOMY, IX PONb — MEPIIOPSAHA B HABEACHOMY BHIIE
¢parmenTi i B HactynHoMmy: «Hax 3erenoro TpaBoro — 6ini metenuku. Ha mexi cu-
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HeHbKi 6uy6ili KBITOUKH, TIEFOCTKH SKUX OCHUIIAIOTHCS BiJ AOTOPKY. 3 AUTHHCTBA S
3Hal0, o 1X He Tpeba pBatu. KeTsaru kanuuu, 066umi XMeiaeM. 3MenmeHo-necmiugl
CJIOBa, SIKUX Tak 0arato y MoBi OOWKIB: ia0HeHeuxutl, OpiOOHbKUL, (atineceHbKull,
KOTSTKO, MECIOHYHK... X HE MOXHA NIEPEHECTH B iHy mMoBy. CBiT Ypoka MeHi 3a-
BX/IN O0a4nTHCS Y (bole KpyTa. He MoxHa HiYOTO BUHOCHTH 3a Horo Mexi. Tpeba
MHPUTHCS 3 THM, 1O € pedi, sIKi HiKOMY He HaJekaTb, 00 MU € IXHBOIO YacTKOIO, a
iHOMI ¥ ceidomoro gacTKoo» [9, c. 450-451].

B ecesx I. [aryTsik, ciigom 3a Ceit ChOHAroH, MPOYUTYIOTHCS iJ1el IUKIIYHOC-
Ti 9acy i BIYHOCTI pupoan. HaBKoIWITHE cepeoBHUIIe MOKa3y€eThCs B Pi3HI IOPH
POKY, 1 ’KOJIHOMY 3 HUX He HaJaeThes nepesara. Ckaximo, eceii «PykaBu, BOJOri BiJ
Kpacw» CKJIAIA€THCS 3 YOTUPHOX YacTuH: «OciHby, «BecHay, «3umay, «JIito». Cama
MMMCHhMEHHHMIIS HAroJOCHJIa, 10 MOCTABUIIA 32 METY [TOKAa3aTH KUTTS JIFOIIMHU B Pi3HI
TIepioau 11 )KUTTS 1 MPOBECTH Tapalieib i3 TMPUPOIOI0, KA TAKOXK MEPESKUBAE Pi3HI
Mepio BIACHOTO OyTTs, IPOTE B Hil BCE paHO UM Mi3HO [MOBEPTAETHCS HA CBOT KOJIa
i ctae Ha cBoi Micusg. Komuce mpo 1e mucana i Ceit Cronaron («Te, mo mpositae
noB3. Kopabenb. Hare sxuttsi. Becna, nito, ocinb, 3umax» [12, ¢. 189]). CraBienHs
JIO0 TIepioMiB 3MIHH MPUPOAHN B 000X aBTOPOK CBOEPINIHE, X TMOCIIMOBHICTE IiIIIO-
psIKOBaHa MEBHOMY pUTMY IUMHY pokiB. Ha mepiue micne I Iarytsk nocrasuna
OCIHb, SIKa B HEl aCOL[IOETHCS 3 JIIOACHKUM CTAHOM CaAMOTHOCTI SIK CTaH caMO3arylv-
OJIeHHS 1 BHYTPILIHBOT TapMOHii, MO30yTTs BChOTO 3aiiBOro. MipKylouu mpo 1e, aB-
TOpKa TOPKAETHCS TUTAaHb 0€33aXUCHOCTI, dKOPCTOKOCTI, CTAPOCTI, ITaM’sITi, YNCTOTH
cymuinns. Eceli «BecHa» € apyrum y nukii «Pykasu, Bosori Bizi pocu». MipKyroun
PO TIPUPOY 3a Ii€l TOpH POKY, aBTOpKA MTPOBOAMTH TapasIedli i Mo JTIONCHKUI CTaH
B LIl Yac, TOXK THILE PO OYMIICHHS, CTaH MPOOY/PKECHHS, BIACHHUIA MICUXOAHAI3,
CaMOTHICTh, 6e3cMepTst aymri. Po3nin «3umay mpuCBIYeHUH MOTHBAM 3aJIe)KHOCTI,
camomni3HaHHs, ountieHHs. Eceii «JIiTo» Mae 10 MmeBHOI Mipu y3aralbHIOBaJIbHHH
XapakTep, y AKOMY aBTOpPKa IIPOBOAUTD MIPSMI Tapalieii 3 JKUTTSAM JIONUHN 1 CTAHOM
MIPUPOJIH (IFOACHKE KUTTS TEXK MA€ CBOI «IIOPU POKY», 110 Y MPUPOJIi BU3HAYAIOTh
IUIAX POCIMHU Bif mpopocTaHHs a0 B’ sHeHH» [11, ¢. 121]). [Ipn mpomy mikaso,
1o ecei, IPUCBSUYCHI BlIacHe MIPUPOJI, & HE OCMHCIICHHIO OyTTS Kpi3b 11 00pa3HicTh,
Maibke 1mo30aBiieHi Nei3akHnX 3aManboBOK. KpaeBuan 1ol um Toi mopu pomy Mi-
HIMI30BaHi, PE3CHTYOTHCS 3a JOMOMOTOK TIOOIMHOKKX JeTaieil. HaromicTs came
BOHH CIIOHYKAIOTh aBTOPKY JI0 pO3JI0T01 pedieKcii mpo IFOAChKE JKUTTS, TICBHI TIepi-
OJTH SIKOTO CYTOJIOCHI OKpeMHUM TiopaM poky. CHOIIsiIaHHS 32 HUMH € OTUM CyMHUM
3aMHIIyBaHHSIM pe4aMH, KOTpe TMOPOKYE PO3TOPHYTY peduiekcito, BUITYKaHI MEH-
TaTHBH, PO3JIOT] AYMKH, IHKPYCTOBaHI UTaTaM1 BUAATHUX (iiocodiB, TiTepaTopis,
o0pa3amu JKUBOIIHCY, My3UKH, BIACHOIO IHTEPIPETAIIIEI0 PI3HUX KYIBTYPHHUX €BPO-
MENCHKUX Ta CXIAHUX SBUIL 1 IOHATH.

HuxomiyHui 1 3aCTUIIAN XapakTep 4acy B IPUPOJI MiATBEPIKYIOTh MiHIMi30Ba-
HI BIJICWJIaHHS JI0 OTMKMCAHUX MiCIlb (piuka, TOpHU, TOPOJ, Caj, MoJje, Jic, maropowu,
SpH, CKeJIl), BIAaCHE BIMUYTTS TOI UM TOI IOPH POKY, YCBITOMJICHHS TOTO, [0 HABITh
CMEpPTh JIONWHH — TO HE CMEPTH ii Ayxy, 00 BITHOIO € cama MPUpoaa, YJaCTHHOIO SKO1
s roauHa 1 € «CMepTh HEe CYNEpPEeUUTh KHUTTIO, JIIOOOB HEHABHUCTI, JKOPCTOKICTh
MuIocepao. BHyTpimHiE KOCMOC JIOMUHHU — II€ YaCTHHA BCEJIEHCHKOTO KOCMOCY.
[loerHaHHS BOTHIO 1 BOIW NPU3BOAUTH 0 PyHHYBaHHS 000X, 1 B TOI JKe 4ac BOTOHb
JKUBE 3aBJISKH MEPTBOMY CYXOMY TaJIMBY, a BOAA MPOOYIKY€E MaJeceHbKi eMOpio-
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HU JKUTTS B HACiHHI, 110 YEKAIOTh TEPIUIIUE, TOKW Hamiime iXHii gacy [8, c. 127].
Linkom oueBumHO, 1m0 B nux pedruexcisax I. [laryrsak nepedyBae min BrmuBoM Ceit
CrponaroH. Tox 3 OISy Ha Iie IUIKOM JIOpedHO rmoroautucs 3 ineero H. Haymenko
PO OJIU3BKICTh MAHTEICTHYHOTO CBITOCIIPUIHSTTS YKPATHIIIB 1 AMOHIIIB: «SIK yKpa-
{HLSM, Tak 1 SANOHISIM NpUTaMaHHE TOHKE BIUYTTS MIPEKPACHOTO, MOLIYKH KPacH;
iM BIIACTHBI YCBITOMJICHHS TiICHOTO 3B’SI3KY 3 JOBKIJUISIM, JIFOOOB J0 MPHUPOJH, BU-
XOBYBaHa 3 IUTSUUX POKiB» [7, c. 78].

BucHoBku i mpono3umnii. Omxe, anani3 eceicruku I. [aryTsik 3acBiguuB ii Bu-
HSTKOBY yBary 10 0OpasiB MPUPOIH, SIKi MPE3EHTYIOThCS CBOEPITHO. Y TPHUPOI
ABTOpKA YepIlac HATXHEHHS, Mapajeli i3 IpUpO0I0 MOPOIKYIOTh aBTOPCHKI MEH-
TaTUBH, JAIOTh BiIMOBII HA OABIYHI TpOOIEeMH OyTTs, SIK-0T: 0€33aXUCHICTh, CaMO-
THICTb, KOPCTOKICTh, HATXHEHHS, TBOPUICTh, BiAUY)KCHHSI, PO3UYMHEHHS B COIYMI
tomro. [Ipupozaa mocrae mxepenoM MomryKy rapMoHii i € ITHaHHSAM 31 CBITOM TBOPUYOT
0COOMCTOCTI, HATITICHOT Jlapom pedurekcii. Jlxepenom ux niporiecis s I [aryTsix
€, TIO-TIepIIe, YKpaiHChbKi (hOIBKIOpHI Tpazmun MaHTEICTHYHOTO pOSYMlHHH BCec-
BiTY, 1, MO-Ipyre, SIMOHChKA CepelHbOBIYHA NPO3a, 30KpeMa nm3yiixiny Ceit ChoHa-
ron. I [laryTsk, ciigoMm 3a SMOHCHKOIO aBTOPKOIO, B YCIX CBOiX €cesX BiALIYKYye
BakeJli TAPMOHIMHOTO OyTTS CydacHOi 0COOMCTOCTI, €CTETU3Y€E MPUPOY 3a JIOIO-
MOTOI0 MOJKJIMBOCTEH Xy[JO)KHBOTO CJIOBA, OPraHiYHO BMOHTOBAHOTO B IIMITHOMOBHI
peduexcii. I fineTbes mpu HbOMy He TPO MPOCTE 3aMHITyBAHHS 06pa3aMH MIPUPOIH:
Ma€eThCs Ha yBa31 HepCOHl(i)lKOBaHI/II/I MiIX11 10 300paskeHHsT OBKIULISA SIK BIIACHE
CBITOBIUYTTs i CBITOPO3YMIHHS, SIK IPOAYKTHBHHIT 32Ci0 MOZICTIOBAHHS ABTOPCHKO-
TO MEHTaTUBY, MPUKMETHHUH 1HIUBIAyalbHO-aBTOPCHKUMH 1HTEHIIISIMA TIOPOKEHHS
HOBUX TIOTVISIIIB Ha OyTTS.
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AESTHETISATION OF NATURE IN THE ESSAYISTRY
OF HALYNA PAHUTIAK

The article is devoted to the analysis of the essays of H. Pahutiak, which attaches
exceptional importance to the figurative reproduction of nature. The object of the
study was the essays “Sleeves Wet with Dew”, “The Cruelty of Existence”, essays
from the collections “My Near and Far East”, “Every Day is Different”, etc. As
a result of the study, it was found that images of nature often become important in
terms of constructing a mentative in the aforementioned essays, although no works
directly devoted to images of nature were found. This is about the imagery of the
environment, which is relevant to reflections. The author draws inspiration from
nature, parallels with nature generate the author’s mentatives, provide answers
to the eternal problems of being, such as: defenselessness, loneliness, cruelty,
inspiration, creativity, alienation, dissolution in society, etc. Nature becomes a
source of the search for harmony and unity with the world of a creative personality
endowed with the gift of contemplation and reasoning. The source of these processes
for H. Pahutiak is, firstly, Ukrainian folklore traditions of pantheistic understanding
of the universe, and, secondly, Japanese medieval prose, in particular, dzuyhitsu
Sei Shonagon. H. Pahutiak, following the Japanese author, in all her essays finds
the levers of harmonious existence of the modern personality through contact
with nature, aestheticizes it with the help of the possibilities of the artistic word,
organically integrated into lush reflections. And this is not about simple admiration
for the environment: we mean a personified approach to the image of the surrounding
world as one'’s own worldview and understanding of the world, as a productive means
of presenting one's own thinking, characterized by individual authorial practices of
generating new views on being.

Keywords: essays, H. Pahutiak, nature, imagery, aestheticization.
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®EHOMEH IUCbMEHHUKA I IMCbMEHHULBKOI
TBOPYOCTI B IOCTMO/JEPHIN IHTEPIIPETALII
10. I3IPUKA-ECEICTA

Y emammi npoananizosano yuxn «lloem i tioz...» 30ipku «@Pnewxa-2GBy I0. I3-
Oopuxa. Yomupu ecei kHueu, npuceaueni Micyro RUCbMEHHUKA 8 CYYACHOMY C8imi, y
HOCMMOOEPHItl MaHepi NOZUYIOHYIOMb MUMYsL 6 CYUACHOMY JImepamypHOMy npo-
yeci, Kompuii cmae 06’ €Kmom MOmMAaIbHO20 SUCMIIOBAHHSA | NAPOOIIOBAHHS, A0XNCe
icHye 3a npasunamu, sxi, Ha OymKy I30puxa, eidxcunu cebe. Ecei cmeopioioms 06-
PA3 CYHacHo20 NUCbMEHHUKA, BIOMIHHO20 8i0 NONEPEOHIX enox 30amHiCmI0 NOGHIC-
mio abcmpazysamucst 8i0 306HIWHIX OYIHOK, MOPAL, eMUKU U eCmemuKu, He 36d-
Jrcamu Ha nompeou UOABHUYMS, 3anumu ayoumopii i eumoeu Kpumuxu. Mumeys
Npe3eHMyEMbCs AK He3ANeHCHA 0COOUCMICb, iNbHA 8I0 8HYMPIUHbLOIL YeH3)pU,
00MedCceHb | Cmawie, KOMpa CRPULMAe Cl060 K IHCMPYMeHm epu, d IPOHII — SIK
NepuiopsOHy NPAKMUKy camonpeseHmayii 6 abcyponomy ceimi. 3a 00nomozoio no-
CMMOOepHUX NPaKmuxK nucema (ipoHis, enamasic, napoois, NAcCMuL, 3MiUY8aHHS
cmuis, Jcanpis, ouckypcie) [30pux decakpanisye i Oenepconanizye aimepamypHuil
npoyec i micye 8 HboMYy iMepamopa, Ha20N0UYIOUU HA Pi3HO20 POOY YMOBHOCMAX
ICHYBAHHS He3aNedCHOI meopuoi ocoducmocmi, i1 HeMONCIUBOCME NOBHOYIHHOT pe-
anizayii 8 kumocs Hag azanux npasuiax. Ilucomennuysvky meopuicme FO. I30pux
CcnpulimMae siK epy, aodce nuuie npo Hei UHAMKOBO 6 iponiunomy cmuii. TopkHys-
wWUCh pi3HUX cMOpin Oymms cy4acHo2o mumys (bioepaghisa, KpumuKkda, HAMXHeHHs,
cycninvbii ma ocobucmi no2naou, nyoaiunicms, cnienpays 3 euoasnuymeamu), FO.
130puk, no cymi, cmgeopus nocmmoodepruii 0opas Mumysi no3d KAHOHOM, OJisl Y020
nepeinaxwiug scanpu aemobiocpaii («Iloem i tioeo biocpagiay), peyensii («l[loem
[ 1i020 npo3ay), onosioanHs 3 2comodiccemuyHoro Hapayieto («Iloem i 11020 Oemonuy)
i xyoooicHvoi meoumayii («Iloem i iioco icyanay). Toowc [30puxosutli nucbMeHHUK,
npesenmosanuil 8 eceax yukay «lloem i tioeo uoe...», NOCMae He3aaH2AHCOBAHUM
eKCYEeHMPUKOM ma [HOUBIOYAIICMOM, 300paxcyemscs y popmami ino30pHOL 8ipo-
eionocmi i neszagepuwienocmi. A ye 3anuwiae npocmip 0Jis YumaybKoi Cniemeopyoc-
mi, Kompa 6 3a0aHiti Mumyem nOCMMOOePHIl MOOell camonpe3eHmayii sanuua-
€MbCA YUMAbENbHOI Ma 3ampedy8anoro.

Knrwuosi cnosa: nocmmooepnizm, FO. I30pux, 36ipka, napodis, ipoHis, nacmuut,
enamasic, NUCbMEHHUK, 1IMepanypHull npoyec.

IMocranoBka 3aBaanHs. PizHoxkanposa cnammuna 0. [3apuka, naypeara Ha-
uionanbHoO1 npemii iMeni Tapaca LlleBueHka, TINBKU-HO IOYMHAE CTABATH 00’ €KTOM
CHCTEMHOTO BUBYCHHS B YKPaiHCHKOMY Ta 3apyOi’KHOMY HayKOBOMY AUCKypci. Po3-
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TIOYABIIN JITEPATypHY AiSIBHICTE ¥ mpo3i («Octpik KPKy, «Bommek») 1 B moesii
(«Menanxomnii», «Kanenmap mo0oBi»), HaOyBIIH T0cBiLy penaktopa («UerBepy),
nepeknanada (YecnaB Minom «Pogunna €Bponay), MUTENb, 3PEIITOI0, aKTHBHO
3aXOMHBCS eceicTuaHo0 TBOpUicTIO («Dnemka-2GB», «®nemka. Jledhparmenra-
uis», «Takey). Y4acTh MUTISL B KOJEKTUBHUX MPOEKTAX, 30KpeMa aHTONOTIAX «25
eceiB po cBoOOIY», «25 ece mpo ronoBHey, «CydacHa ykpaiHChKa mpo3a: 25 Haii-
KpalliX OTOBiJIaHbY CKJIAJIA€ OKPEMY 3HAKOBY CTOPIHKY TBOPHYOI JisSIILHOCTI IMHAChH-
MeHHuKa. ExcriepumenTanbaa tBopuicTh FO. I3apuka («Summay, «Underworldy)
TAKOXX MO3HAaueHa BIUIMBOM €CEICTMYHOTO JUCKYDPCY, KOTPUI Ma€ CBOE, Hi 3 KUM 1
HE 3 YMM He3piBHAHHE o0nmyus. P. Xapuyk, nocmigauis tBopyocti HO. [3apuka Big
MOSIBU TIEPIINX HOTO TBOPIB, 3ayBaxye: «[IMCBMEHHUK y KO)KHOMY CBOEMY TBOPI
JOCTIIKY€ BIIACHI BeJIbMH HECTaHAApTHI peduiekcii H IepekuBaHHA 1103a 4acoM,
0e3 cTpaxy OTOIOIYHNCH Tepes] MyOIiKor0, IPUTATYIOYH YNTadiB CBOEIO HEOP.IH-
HAPHICTIO 1 NIMPICTIO — OCTAHHSI, SIK BiJIOMO, IOHEBOIIOE» [§, C. 248] Opnnaxk, Bap-
TO 3ayBa)KUTH, Y KOJi AOCTITHUIBKOI yBaru nepedyBae mepenyciM moesis i mposa
muTii (1. bepesntok, 10. bonnapenko, T. ['yanoposa, O. [omimyk, S. [Tomimyk, P.
Cewmkig, O. Conenpkuii, [. TomOynarosa, O. [luOynbko, P. Xapuyxk Tomio). Jlitepary-
PO3HaBYI CTyAil PO €CeiCTUKY MUTLS HATOMICTb € CIIOPAANYHUMHU, HECUCTEMHHIMH,
CTOCYIOTBCSI OKpPEMHX 301pOK Ta MOOJIUHOKUX €CEIB MUTLS Ta TINBKU-HO HAOYBaIOTh
o3Hak cuctemaux ctyaii (T. lesuenko [9], FO. bpomiok, C. Einoycm(o[ ]) Hamy
yBary mpusepHyna 36ipka «Prerka-2GBy, ska 00’eanana p13H0TeMaTI/IqH1 TBOpH
MUTLS, 3rpynoBaHi B okpemi 01oku. OJUH 13 HUX HOBHICTIO MPUCBSYEHUI pO3ay-
MaM Tpo crenrpiky MMChMEHHHUIIBKOI Mparli, TOK (eHOMEeH MHUChMEHCTBA (TBOP-
YOCTi) € IEBHUM MapKepOM €CEICTUYHOT CHIaALIMHNA MHUTIS, clienniky SKOTo BapTo
OTIaHYBaTH OKPEMO.

OT1xe, 00’ €KTOM JOCITiKEHHS B ITiH cTarTi 3 30ipka 0. [3npuka «Dnemika-2GB»
(uukn «[loer i #or...»), a mpeAMeToM — 00pa3 MHUCbMEHHUKA 1 MUCHMEHHHIIBKOT
TBOPUYOCTI KPi3b MOCTMOJEPHI MPAKTUKU Y Ha3BaHIN KOJMEKIIi.

Buxknaan ocnoBHoro matepiaay. Kommnosuniitno 36ipka «@nemka-2GBy ckia-
JA€ThCs 3 T1SATH PO3AUIIB 1 MOCTCKpUNTyMy. [IpoOneMu MMCbMEHHUIBKOT Cria I~
HU CHCTEMHO OCMHUCIICHI B JIpyrOMY PO3[IiJli KHUTH 3 ipoHIYHOI Ha3Boro «[loer i
fior...». Ilpu poMy He HIeThCs PO €30TepUYHI MPAKTUKK B 1HAIWCHKINA TpaauIii.
IneTbest Ipo HEOCSHKHICTH 1 BITKPUTHI XapaKTep YCBIIOMIICHHS caMOTO (DEHOMEHY
MMICEMEHHHUIIBKOT CIIpaBH (TOMY B Ha3Bi TpH KpArkH 3 ecbeKTOM 06ipBaHoro CJ'IOBa)
KOTPY aBTOp OEpeThCs OCMUCIIOBATH Y BIACTHBIH iiomy ipoHiuHii Mamepi. ITix-
PO3IUIN KHUTH HpPICBH‘ieHl iMiIKeBUM XapaKTepUCTHKAM MUTIIS Cy4acHOCTI, Horo
610rpa(1)11 BHyTplLHHlM TEPEIKUBAHHSM, BIACHE camii TBOPYOCTI SIK MepecoTBOPCH-
HIO CBlTy Ta KPUTHILI SIK BAroMiil YacTUHI JIiTEpaTypHOTO TpOLeCy, KOTpa B OCTaHHI
JECATUIITTA Ha0yBae HOBHX COLIOKYJBTYPHUX O3HAaK. Yci 1i acrieKTH OyTTS MUTL
cydacHocTi [O. [3apuk, Ui KOro MMCbMO — IIe «aKT aBTorcuxoteparii» [7, c. 154],
IHTEpIIpeTye IPOHIYHO, TPAMIMBO, 32 JOTIOMOIOI0 MOCTMOACPHUX MpPakTHK. Po3mo-
BiJJAF0OYH PO MHCHMEHHUKIB 1 SIK ITPO «BIPIIOMA3iBy», 1 K PO «KJIETauiB pUMOBAHUX
cTpo(d KBaApaTHO-THI3IOBUM CIIOCOOOMY, 1 IK TIPO «abOPHUTeHIBY, €CeiCT, 3pElITO0,
BHOYIOBY€E CBOIO (popMyiy OyTTs MUCHbMEHHHKA B Cy4aCHOMY CBITI: II€ BiJIbHa OCO-
OUCTICTh, T030aBIIeHa OYIb-IKIX KOMIUIEKCIB 1 Oaimyska 10 aOUSKIX TPaBIII, HOPM 1
aBTopuTeTiB. Lle TBOpya mocrars, caMoCTiiHa y BUOOPI, CTHII, TEMAaTHII, opmMarax
Mpe3eHTaIlii BIAaCHUX TEKCTIB, Jajieka BiJ] HOPMATUBIB, PO3MOPSHKEHb, TTPUITUCIB,
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IHCTPYKIIIH 1 BKa3iBOK IIOZ0 HOPM MHUCAHHS ¥ TBOpiHHA. CydacHUI aBTOp, MepPEeKo-
Hauuii 0. [3apuk, mepemyciM Biipi3HAETHCS Bifl CBOTO MTOTIEPEIHUKA THM, 1110 MOXKE
a0COIOTHO a0CTparyBaTucs BiJl KPUTHKHU, MOPaJli, €THKH ¥ €CTETUKH, IisSUTBHOCTI
BHJIaBHUIITB, 3aIUTIB ayIUTOPIi 1 IPOCTO TBOPUTH 32 MOKJINKAHHSIM 0€3 BHYTPIIIHBOT
LEH3YypHU, OOMEKEHbB 1 CTaHiB 3a JOIIOMOT0I0 Oy/b-SIKHX 3ac001B MMCbMa, CIIPUIMAal0-
YH CJIOBO SIK iHCprMeHT I'PH, a IpOHII0 — SIK NEPILOPSAHY MPAKTHKY CaMOIpPe3eHTa-
uii B abcypanomy cBiti. Ocb, Hanpukiaa, yutaemo B O. Isppuka mpo MUCbMEHHHUKIB
SIK O10JIOTIYHUX OpraHi3MiB: «Honpn 1€, KiJIbKICTh aBTOPIB- a6op1/1reH11; HE 3MEHIIIY-
Basiacsi. BoHU rutomuiucst pscHo, 3’sBISIIOUMCH HEBIIOMO 3BiJIKH, HEMOB BIpYCH, BXKe
030po€Hi TIoYaTkaM¥ IPaMOTH, BMIHHSM ““BUITACATH MHIIKY™ 1 IOBRKHUM 3allacoM
HEHOPMATUBHOI JIeKCHKH. KpUTHKH XK, AKi i Aaji pO3MHOKYBAIHUCS TPATUIIHHNM,
CTAaTeBUM LIIIXOM, [IOMITHUM POCTOM CBOIX PSAiB IIOXBAJUTHUCS He Moriu. Henop-
MaTHBHA JIEKCHUKA, SIKOI0 BOHH BOJIOJUIN HE Tipllie 32 HOBUX IMCbMEHHUKIB, HE MOIJIa
iM JTOTIOMOTTH: B apceHalli KpUTUYHHX 3ac00iB Oyia i BiBepTa OpexHs, i HeKoMIIe-
TEHTHICTh, | KOMITPOMAT, i TPUBIaBHI JOHOCH, 1 TIpoYasi, i mpoyas...» [5, c. 57].
l'osioBHa TakTuKa [31pHKa-eceicra B mpe3eHTalii Cy4acHOTo JliTeparopa sK npe-
CTaBHUKA TBOPYOI IHTENITSHIN] — €NaTa)XHICTh, SIKIIO ITiJ{ HE0 PO3YMITH OIUH i3
«TOJPA3HUKIB Ta IMIYJIBCIB CYCHIJIBHUX 1 KyIbTYpHUX pyXiB» [4, c. 47]. Enarax-
HICTh Tiependavae K MPUHIMIIOBE HEMPHUHATTS SIKUXOCh CYCIIJIBHHUX HOPM, Iie-
penyciM XMOHUX, MITYYHHUX 1 QaibIIMBUX, TaK 1 MParHEHHS CaMOCTBEPIKCHHS 3a
noromororo neBHux edekris. H0. [3apuk cTBoproe 00pa3 moera, SKuil MpUpeYeHUH
Ha emaTakHIiCTh, 00 cmpuiiMae ii K 3acid mpupoaHOi camopeaiizalii B comiymi. |
TIPHU IILOMY WIETHCS K TIPO XYAOXKHIO €MaTaXHICTh, TaK 1 PO COINaJIbHY, SKi OTHA-
KOBOIO MipOTO BJIACTHBI TBOPUiil JTIOMUHI-«BipIIOMasy». JJ03BOIMMO TyT pHUTagaTH
nornsiy 1. J13t00m mipo enaraxHicts C. Kanana. Bimomuid mocnigHuK, aHATI3yFOUN
IIOCTMOZIEPHY I10€3i10 XapKiBChKOIO MOeTa, Ha3uBa€ ii Takoro, 10 JEMOHCTPYE ap-
TUCTUYHY €NaTa)KHICTh: «|HKOIM BOHA BUIVISIAE CAMOLIIHHOIO, HABMHCHOIO, HaBITh
HACTHUPHOIO, HABITH 13 Pa3I0YMM HECMAKOM, ajie 3Ae01IBIIOTO 3a HEet0 — IUpPEe HEeNpH-
WHATTS PYTHHU 1 YeCHA JKUTTEBA MO3ULIS (HE KaKy MOJIITHYHA, IPOMASIHCHKA, 1110
TEX, 3BICHO, €, ITOMPHU BCIO HE3aMEKOBAHICTh 1 HEOKPECIEHICTh MOSTUYHOT CTUXIT)»
[4, c. 49]. Cka3zaHe 11IJIKOM MOXKHA 3aCTOCYBaTH 1 BifHOCHO eceictuku 1O, [3npuka,
110 HAOYHO TMPOCTEXKYETHCS B 171e1 CTBOPEHHS 00pa3y MUChbMEHHUKA CYyYaCHOCTI SIK
peBi3ii IMIKEBUX Ta IHITUX HOTO O3HAK 3 OTIISATY Ha 0OCTaBUHU MEPEXOI0BOI T00M.
[3apuK BiATBOPIOE MUCEMEHHHUKA KPi3b «ITYaHY», «IEMOHI» 1 00pa3 «HeTOHOMIEHOT
JiTeparypu» (YUTAEMO: Y YOMYCh OOMEXEHO1, 3aTUCHYTOI B JIeIIaTa YMOBHOCTEH),
BHICTABJISIFOUYM HAITOKa3 HOTrO MpaBO Ha OMHOOCIOHICTH 1 HABITh aHTHCOIIANBHICTD,
HATOMICTb BHCMIIOIOYH YIEPE/UKCHICTh, HU3BKOIPOOHICTh, NPUMITHBI3M 1 HU3BKY
eCTETHYHY LiHHICTh HAIIMCAHOTO 1 IUTYYHO PO3PEKJIAMOBAHOI0, IPOCYHYTOTO B ILIU-
POKi MacH 3a 30BHILIHIM CIPUSIHHAM. ToX cTBOproroun 00pa3 nmucbMeHHuKa, 0. I3-
JPUK PO3Irpye yuTaya, 3aX0IUII0e Ha3BaMU TBOPIB («lIncpmenHuK i ¥or....»), Buac-
HOPYY CTBOPCHUMH XUMEPHUMHU lJ'IIOCTpaHISIMI/I JIO0 TEKCTIB, JIOTIOBHIOIOYH CJIOBECHI
00pasu OyplIeCKHUMHU MITPUXAMH 1 TPOTECKHIMH HATSKAMH. 3BicHO, TePIIOPsTHIM
3ac000M Takoro 0Opa3o0TBOPEHHS MO0 IMOETa i Oro TBOPUOCTI MOCTAE ipOHIs SIK
MiATPYHTS HOTro iiocThino. [3apuKk-eceicT B ipoOHIYHHIN CITOCIO OIIIHIOE BCe, PO 10
BiH TOBOPHTH, HOTO MOBIICHHS JIOTEITHE 1 JIETKe 3 OISy BUKJIAAY, Y TEKCTaX Mae
MicCIIe aKIIEHT Ha Xaoci sIK arMocdepi TOTo, IO OTOUYE JIiTeparopa CydacHOCTI B
YKpaiHCEKOMY CEPEIOBHII, Ma€ MiCIIe iMITaIlisl CepHO3HOCTI BUKIIATY 1 PO3MYyMIB,
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KOTp1 JIMIIE 3aroCTPIOIOTH IOV HAa HETaTHBaX Cy4acHOTO JIITEPaTypHOIO cepel-
opuma KiHsg XX — mouatky XXI cr.: «Miif mepmmii ab3a1] Xo4 SK peTeNbHO iMITye
CTWJIICTUKY MEPIINX KPUTUYHUX BIIPAB, HE 37JaTeH MepeaaTH i AeuLi TOro po3MaiT-
Ts1 OpPM, METOJIB 1 JIEKCEM, KOTPUMH PSICHIIN TOMINTHI JIiTepaTypo3Hani 4acOIUCH
(Haronomylo mTepaTypo‘ 3HaBui! yaco! mucu!). Cnucy, JPOTHKH 1 CTPiNM 3HAHUX
1 He3HAHHUX KpI/ITI/IKlB i KPUTHKEC JIETIJIM IPOCTO B ceplie HOBOI mTepaTypH B Haii-
Ba)KJIMBIILI )KUTTEBI OPraHH CBIXKOCIIEUEHUX HAPATOPIB, ajie NOLUISIHN 34e01IbII0ro
B sIKi-HeOy/lb BTOPUHHI CTAaTEeBi O3HAKHU aBTOPIB, 1 6€3 Toro arpodoBaHi HAIMIPHOIO
cyomimMariero» [5, c. 54]. Buxkopucranuii y ipoMy ¢pparMeHTi NpuiioM anociornesu
BiITBOPIOE e(DEKT PO3ZMOBHOTO MOBIICHHSI, HAY€ PO3Pi3al0uy HAYKOBUI TEKCT aBTOpa,
a TOYHIIIe HOro TMCEeBIOHAYKOBHH TEKCT (Y MOCTMONIEPHIH MaHepi). Y Takuil cro-
ci0 BimOyBaeThCs 3HEIIHIOBAHHS BHCOKOI JIITEpaTypo3HABUOI HAYKH, KOTPY €CeicT
cpuiiMae 3 MEBHOIO JIOJICI0 CKENTHUIM3MY. ToX TyT ipoHis mocTae «OAHUAM i3 3a-
COOIB MOZICITIOBAHHSI CBITY, OHMM 3 OCHOBHHUX CICMCHTIB BUP2KEHHS JIyMKH, foro
CBITOINISLAHOT MO3ULIT, KPi3b MPH3MY AKOT MPOIIANAIOTECS HaPIaKTyaJ'H:HlH.Il npo0ie-
MH Cy4aCHOTO JKUTTS: JiecaKpaizalis mpouecy TBOp‘{OCTl BHYTPIIIHE PO3IBOEHHS
0COOUCTOCTI, MONJIMHAHHS TBOPUOI HATYPH TEJICIHAYCTPIEI0, 30€PEKEHHS KYIBTYP-
HOI mam’4Ti mepes 3arpo30i0 3a0yTTs yepe3 arnoKaJiNTHYHUN MOCTYI TEXHIYHOTO
[IPOrpecy, ParioHaIbHICTh OyTTS 3 HOTO TIOPOXKHEUCH0, HETICBHICTIO 1 BiJICYTHICTIO
CEHCy icHyBaHHs ToIIo» [6, . 190].

1O. I3npuk, Ik MOXKHA CTBEP/KYBATH Ha MiJICTaBl aHami3y nukity «lloer i for...»
36ipku «Dnemka-2GBy, roBopsdH Mpo MUCHMEHHUKA, BUKOPUCTOBYE JICKCUKY Pi3-
HUX CTHJIIB 1 MIACTHIIB. MUTEIb JIETKO MEPEXOIUTE 3 PO3MOBHO-TIOOYTOBOTO CTHITIO
Ha HayKOBm“I («HEmOHOITICHA JTiTepaTypHa KPUTHKA. .. HApOAWIIACS B nepe6yz[013H1/1x
TOTyrax Iciis KeCapeBOro PO3THHY PajsHCHKOrO Cy6KyJ'ILTypHOF0 npocTopy 1 BiA
MEpUINX JHIB ICHYBaHHs BUABJISUIA BCl O3HAKHU 1 JITEPATYPHOCTI, 1 HEIOHOIIEHOCT,
cepeq SAKNX HalBa)IJIMBIillla — OYEBUIHA PO3yMOBA HETMOBHOIHHICTEY [5, ¢. 53]), 3
nyOminueTHaHOro Ha KoHdeciiHui («I HocuBes 13 THM OJKPOBEHHSM, SIK AYPEHb 13
MTUCaHOI0 TOpOOI0, 1 PO3MOBiTaB KOXKHOMY 3ycTpiuHOMY. | HaBiTH Ha BUXOMi 3 TIEKJIa
pOSHOBlI[aB I na Bynuusix. 1 Toxi 3iiinuio Ha MeHe onkpoBeHHs npyre. Llle mokanb-
Himre. | ckazaHo Oyro, mo0 He marskaB s 3aiiBOTO, a 310paBcs 3 posymMom i Bce 3a-
nmcas» [5, c. 59]). P03ILYMI/IIO [3aprKa Mpo MUTIIS i TPUPOAY TBOPUOCTI CIIOBHEHI
SIK CKJIaJTHOT TeleHOJIOFII BY3bKHX (DaXOBUX IOHSTH, cneumblqﬂm HayKOBO1 (bpa-
3€0JI0T11, TaK 1 pO3MOBHOT JIEKCHKH, CIICHTY, TIPOCTOPIY, KApTOHI3MiB, ByJIbrapU3MiB,
CYpKUKOBHX BKpAIlJICHb, IHOMI TaOyHOBaHOT JTICKCUKH B KPAIHX TPAIUIIISIX TIOCTMO-
JIEPHOI €CTeTHUKH, Ta IIe i 31 CTBOpeHHIM e(deKkTy nephopMaHCy 100 MHCAHHS SIK
xuBOro mpouecy: «Jlireparypa He anatomiuHa >xaba! Kosm nomacturs, BoHa — i
IpaiB, 1 kaid, 1 TaeMuanns (“TaeMHUIA” — BHUIIPABISIE MEHE KOMIT FOTED), TOXK HE
KOHYE MOpIaTucsl B Hili, SIK MOPHAIOTHCS MATOJIOT0aHATOMU B KHMILIKaX Y MEpTBS-
KiB» [5, ¢. 60]. MaioTh micue B IMX pO3AyMax i aBTOPCHbKI HEOJIOTi3MHU Ha KLITAJT
«caTtaHa-IUIsI-BCixX», «rmamypW», «IuckypcA», «eBponl» sK CBOEpiHE BUCMIIO-
BaHHsI MyOJIMUCTUYHUX KIlilIe. ABTOp mparHe OyTH ILIJIKOM 3pO3YyMIJIIM CBOEMY
YuTaueBl — MEpeciuHiil JTIOAUHI, APYTY, TOBAPHIY, CYCiay, MPHATEN0, MK TUM Y
MEPEBAXKHIN OUIBIIOCTI 1IeH MPUSTEIh Mae OYyTH yCE JK TaKH 3 JITepaTypHOTO KOJIa,
a/pKe B TEKCTI YMMANO IHTEPTEKCTyaJlbHUX BiJICHIIAHb IO TEKCTIiB, MPI3BUIN MHCH-
MEHHHUKIB, JIITEPaTypHUX BHUIAHb 1 00 €qHAHB, SIKi MOXKYTh OyTH 3pO3yMiNTi JIHIIIE
3HABLEBI Cy4acHOIO MUCbMEHCTBA. TaK, MUTELb HATAKAE Ha «HEepo3BakHY OKcaHy»,
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sIKa, «IOCITITUBITN HE3MOPOBUI BITUU3HIHHUKN CEKC, IOANIACS JOBUYATH MOTO B €BPO-
nl» [5, c. 58]. ¥ nux HaTsaKax 4iTKo mpounTyeThes nmoctarh O. 3abyxko i ii pomaH
«ITomboBi MOCIHIIKEHHS 3 YKPATHCHKOTO CEKCY», OCHOBHI MOJI1 SKOTO BifgOyBamucs
He B YKpaiHi, a 32 KOPJOHOM, a B icTOpii mpo Te, 1110 KOMII I0TEeP CIOBO «TAEMHHIIS
BunpaBuB Ha «TaeMHUIs» (y JIalKax) € HAOUHUM BiJICHJIAHHSIM 10 OJHOMMEHHOTO
pomany FO. AnnpyxoBuua, JliTeparopa, sSIKHi YUMajio 3poOHB JJIsl CTaHOBJICHHS [3-

JpUKa SIK MMCbMEHHUKA, MPO L0 HUM OyJIO0 HAroJolleHO HEOAHOPa3oBO y 30ipii
«Dnemka-2GBy»: sk Bimomo, [3apuk pazom 3 AHapyXOBquM peniaryBas momyssp-
Huit y 2000 pokax KypHaJI «YerBepy, y AKOMY 4HMAIIO BiJJOMHMX MHUTIIIB Cy4acHOCTI
poOwuITo CBOT TepIii KpOKH B TUcbMeHCTBI. Tox ecei [31prka Xodu 30BHI 1 HAraayoTh
HOTAaTKH JIiTepaTropa-po30MIIaKy, MATIA-OCIIIKETHHKA, yYCe K TaKH OLIBIIOI0 MipOIO
po3paxoBaHi Ha CHEIiaJbHO MiATOTOBICHOTO PEIHITIEHTA, 00I3HAHOTO i3 HOBITHIM
MMMCHMEHCTBOM 1 KPUTHKOIO: TI€ TBOPH ISl TUX, XTO MIPKY€ B YHICOH i3 aBTOPOM i
TOTOBUI HAJIEKHO OIIHUTH ipOHIYHY 00pa3HICTh MHUTI, 3aIPyHTOBaHY Ha KPUTHY-
HO-TJTY3JIMBOMY BHCMIIOBaHHI IITYYHOCTi, YMOBHOCTI, HEJIOMaliCTEPHOCTI aBTOPIB
1 mpoueciB iX OyTTS B HOBITHIX KyJBTYPHUX, EKOHOMIYHHUX 1 MOJITHYHHX YMOBaX
towto. [lumyyn npo cepito3Hi Ha nepmMid MO peyi — JiTeparypHi 00’ €JHAHHS,
JiSUTBHICTD KPUTHKH, YaCOMUCH, BUJABHULTBA, TBOpU — FO. I3apuK yacTo BIaeTs-
cs 10 imiTanii cepio3HOr0 BUKIAAY MPO HUX, Y TAKUH CIOCIO 1ie OO0 Mipoko
BUII STYYIOUM HETaTUBU IILOTO AUCKYpcy. Tox ipownis 0. [3apuka HeBiqaiabHa BiJ na-
pomii, «1J1st SIKOT XapaKTepHe 3HUKHEHHS IPaMaTHYHUX TOHIB — 1 IIEpeXiJl y TUIOMHHY
KOMEJIIIHOT TIpH, NI CMiBICHYIOTh pi3Hi Hampsmu Ta iaei» [3, c¢. 109]. Ecei [3npuka
BIITaK MEPETBOPIOIOTHCS 1 HA MACTIII «SIK TMPUHITAI JEKOHCTPYKITii, TEPEKOMITOHY-
BaHHS Ta “TIEPEHUCYBAaHHS BXKE ICHYIOUMX TEKCTiB KympTypm» [1, ¢. 75], sk 3acid
«IepeKolyBaHHs Oy/Ib-AKOTO XKaHPY», IO 3a0e31edye «HOro pO3BUTOK, PyXOMICTb,
BaJIeHTHICThY [ 1, ¢. 75]. Texctam I3,Z[pI/IKa npo anepaTypHe 6yTT$I MUTIIS CY4acHOCTI
BJIACTHBI NPUHLIMIIOBA BiIMOBA BiJ CepI/IO3HOCT1 1 3arajnbHUN HJ'IIOpaJ'IBM TOTaJIbHE
3MilIyBaHHSl 00pa3iB, CTUIIIB, 1/Ieil 1 MOTHBIB, HACMIIIKa HAJ YCiM, PO IO MHIIE,
BiIMOBA BiJ] ICTHHH, IPE3CHTALlis TEKCTY, L0 HE Bi1oOpakae peabHIiCTh, & CTBOPIOE
HOBY MHO)KHHHY peasbHICTb OyTTSI.

Tak, Ipe3eHTOBaHI TEKCTH € eCesIMH-IMITalliIMHU pelieH3ii, aBrobiorpadii, omo-
BifaHHs, po3aymy (croBiai) Tomo. OcobnuBo 1e BimuyTHe B ecei «Iloer i fioro mpo-
3a», AKUH BIAJICHO HAaraJye PerieH3iio Yr CTaTTIo-orsia TBopuocti FO. Auapyxo-
Bu4a. Hacipapmi TBip sBisie cO00I0 3peayKoBaHy (GopMy Mapoii, KOTpa BTpaTHIa
CBOIO TPAAMIINHY (PYHKIIIFO — CTUIICTUYHOT MAaCKH, TOX [3IpHUK-KPUTHK TpaHCcHOop-
MYy€ 3MICT YHiXOCh IHIMUX pereH3ii i TekcTiB mpo 0. AHapyxXoBrUYa, KOTpPi 3aJIUIIN-
JMCs y OTEKCTOBIM peasbHOCTI, 1 Jogae iM HOBOTO 3BY4aHHS. ABTOpP JACCTPYKTY-
pye Ta nepeOynoBye iHmi Biaryku npo HO. AnpyxoBuda, IpUMYLIYIOUH YUTa4a iX
[I0-CBOEMY MEPEOCMHCIINTH, HE MPE3CHTYIOUH OPUTiHAJ, JIUIIE TOCTMOJEPHE HOro
nepeiHakimeHHs. Mk THM JECTpPYKILisl LS CIPsIMOBaHA HA MO3UTHUBHE 3aCBOEHHS
TBOpiB «marpiapxa by-ba-By», 3aBasku yomy eceii mepecrae OyTu piudio B co0i,
MEPETBOPIOETHCS HA 00’ €KTAa YUTALBKUX PO3AYMIB 1 yUaCHHKA IPU «ITHUCbMEHHUK —
TeKCT — untaw». Llei TBip po TBOpUicTh 0. AHJIpYXOBHYa, 110 CyTi, TpaHC(popMy-
€ThCs Y (CIIICTOH UM MAPOI0 HA KPUTHYHMH BIATYK, aJKe CIIOBHCHHH i 1p0H11
1 TPOTECKY, 1 HaBiTh IAPXKy 3 AKTUBHUM BUKOPHCTAHHSM CYP)KHKOBHX €JIEMEHTIB,
HEBMOTHBOBAHUX POCISHI3MIB, BUPA3iB MMPOCTOPITHOTO BXKHUTKY, CITIB 31 3HIKCHUM
eKCIPECUBHUM 3a0apBIICHHSM, BYJbrapu3MiB: «3a OpakoM Micls s HaBiTh HE Ha-
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MaraTuMycCh aHaJIi3yBaTH €BOJIOIIIO CTOCYHKIB MOET-AUABON y ““JIBaHAMIIATH 00pY-
yax”. KoHcTaTyto suiie, 1Mo poro pasy moet A. 3MyIieHul OyB, sIK TO KaXyTh, “0e3
OOIHSKIB” BiJaTH HEYUCTOMY LIJIKOM pealibHy >kepTBy. Heto craB Bory-nyxa-Bu-
nen Kapn Mozed LlymGpyHHeH, 3a6UTHii BUIaIKOBUMH MOCIAHIAMHU HEKIIa JIeCh Y
MiidHIN KapmarceKiit 3a0iraimiBimi. 3a mo caMe OyIia I IIaTa moeT A., MOXIJIHBO,
KOJIIUCh PO3MOBICTHY [3, ¢. 65].

Lle came i cTtocyeThest TBOpY aHaitizoBaHoro nukiy «lloer i oro Giorpadisy,
SIKMH BiJIaJieHo Harazye aBroOiorpadiio camoro aBropa. Ilepen unTadeM mocrae
BapiaHT BJIACHOTO J>KUTTENHCY, MPE3CHTOBAHUHI Yy MOCTMOJEPHIH MaHepi: MHUTEIh
JIUIIe POOUTH BUIJIS, IIO THINE CBOO Oiorpadiro, a, Mo CyTi, MPOIIOHYE TAPOIit0
Ha CBii XKHUTTENHUC, a BIATAK 1 HA Oiorpadiro mepeciyHoro Cy4acHoro MMCbMEHHHUKA,
y Kpamux Tpaaunisx Octana BuiHi 3 ekcrpanossiniero Ha peanii cborogeHHs. Och
(dparmeHT 3 Takoi «Oiorpadii» npo nepioj BIacHoi TBOpuoi Kpusn: «Kypnan “Bin-
pmkka” Tta micueBa “Ilpocita” BimBepHynucs Bing MeHe. barbku mouanw mrykatu
JU1s1 3a0JTyA7I0T0 CHHA HApOJHMX LIJIMTEINIB (MaMa JOBIO HaIoJsraga Ha peryisipHo-
My nepersiai nporpam Anarounis KammipoBeskoro). @anaTku METOAMYHO W HAMO-
JIETITUBO TPOTIOHYBAJH JOTIOMOTTH 3aIIOBHUTH ITPOTAJIMHU B CEKCYallbHOMY JIOCBII.
[Iporamunu 3amoBHtoBanmcs. “IIpocsita” mroBanacs. KammipoBebKuit He gommoma-
raB. Criopau4Hi BipIIOBaHI PSAIKW 3alCyBaJIMCS Maibke TMOTail Bix camoro cebe,
CYIPOBOIXKYBAJIUCS KOMIIJIEKCAaMH MPOBUHH, CIIOTaJaMH IIPO AUTSYI TPaBMH Ta He-
CIUTa4eHI KOMCOMOJILChKI BHECKH, HCBUPA3HUMU JIOKOPAMH CyMJIIHHI» [5, ¢. 44].

3a3Buyail XymoKHsI Tapoist BUCTyIae PyHIaMEHTAIBHOIO aBTOPCHKOIO MPAKTH-
KOFO, a/DKe IIIKOM 3aHypeHa y TIeBHY T'pyIy TEKCTiB, OLIbII-MEHIIE BiJOMUX, BiJi-
OpaHMX MUTIEM JAJISl ipOHIYHO-CATUPUYHOTO NepeiHaKIeHHs. |, sik mpaBuio, BinOy-
BaeThCs TpaHc(opMallist iHIINX TEKCTIB Y IIEBHOMY PaKypci 3 METOIO aKIIeHTYBaHHS
MIeBHUX IPKIUBAX MOMEHTIB TUCHMEHHUITLKOTO Oy TTs. OHAK Y TAapOMITHOMY JFC-
kypci 0. [3npuka cxiragHO BHOKPEMUTH 111 TBOPH: 11€THCS HE TIPO KOHKPETHI TEKCTH,
a Mpo caMi YMHHUKH iX (pOopMyBaHHS, OXOIUIEHO BECh JIITEepaTypHO-KPUTUIHUHN IUC-
Kypc nepuix aecsaTuiite XXI cTomiTTs, KOTpUil BUKJIMKAE HE3aJOBOJICHHS B aBTO-
pa gepe3 3aCKOpy3IicTh, BIJICTANICT, HEaJeKBATHICTh OTpedaM noou tomo. Came
TOMY Ba)KJINBHM TTPHUHOMOM ITapOTiFOBAHHS B MUTIIS € IMITAIlisl aHATI3Y XyI0KHBOTO
TBOPY SIK TPpa 31 CTHIIEM, 1[0 YMOXKJIHBITIOETHCSI 3aB/ISIKHU TirepOoIi3allii, CTUIEOBOMY
3MIIIIyBaHHIO, 3aMiHi JIEKCEM, IPOTECKOBOCTI, BiZICTOPOHEHI KOMIIO3HIIIT TOIIO.

BaxmBo 3BEpHYTH TaKoX yBary, o B yci 0e3 BUHITKY TBOPH PO3JIily aHali-
30BaHOI KHUI'U NPOCOYYIOTHCS €IEMEHTH PO3MOBHO-IIO0YTOBOIO CTHIIIO; IIOYEPK»
ecero (hOpMYIOTh aBTOPCHKI HEOJIOT13MH, BUTYKH, CJICHT, KaproHi3MH, TaIHIBKI JTia-
JICKTU3MH, OJHOCKJIA/H] i HEMOBHI PeYeHHs, EMOLIHO-OL[iHHAa PO3MOBHA JICKCHKA:
MOBHI IrpH CTatOTh OCHOBHUM 1HCTPYMEHTOM OOpa30TBOPEHHS MMCHbMEHHHKA B CO-
1iymi, a He (hakTH, TOKYMEHTH, KpUTHYHI BIATYKH, perensii, inteps’to Tomio. Oxpe-
MUM TIOHSATTSIM NMHUCHMEHHHIIBKOI TiSUTPHOCTI TYT HAJA€THCS IIIIKOM OCOOMCTICHA
XapaKTEepPUCTHKA 3 €JIeMEHTaMu OypIlecKy, ipoHii, IHBEKTHBHU: «IIOETOBE Ka3aHHI»,
«repmuid OynaucT Beist [anmmuumHmy», «e30TepHUK-MOYaTKIBEIb», «aBTOpH-abopHre-
HU». Y Takuil crocid aBTop NparHe He MPOCTO HAJATH XapaKTePUCTUKY CYYacCHOMY
JITEepaTypHOMY TIPOIIECY 1 OKPECTUTH MiCIle MUTIIS B HbOMY, a i BOHOYAC OI[IHUTH
Horo: yepes 1ie CKa3aHe CIPUIMAETHCS SK aNbTEPHATHBA J0 YOTOCh CHPABKHBOTO,
MpOTeE 1€ CIPABKHE TaK 1 HE HA3MBAETHCS, HOTO MOXKHA JIUILE TTIOJYMKH YSIBUTH.
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BucnoBku. Takum gnHOM, FO. [31pHK 32 JOITOMOTOFO ITOCTMOIEPHOI ipOHil, AKii
BJIACTHBA ITPOBa CTHUXis, IEIIO0 TeaTpaaizoBaHi (OPMHU OIMOBIII, BHIOBUIIHICTE Me-
Tadopy MPOEKTYE CydacCHHU HOMY JIiTepaTypHUN TUCKYPC 1 Miclle MMChbMEHHHKA B
HBOMY Yepe3 BUCMIIOBAaHHS ¥ MMapoIiFOBaHHS, BUIT ITyBaHHS BaJ[ HE TAKOTO JaJIeKO-
IO MUHYJIOTO, SIKE IIOBLIBHO EPEPOCTAE Y CyYacHICTh, € MarOTh MiclLie BHYTPIIlIHI 1
30BHIIIHI HEBIAMOBITHOCTI TOTO, 1[0 POKAMH BU3HABAJIOCS THIIOBUM 1 TPAJAMIIIHHUM.
Haroioc Ha abcypaHOCTI pi3Horo POy yMOBHOCTEH iCHyBaHHa HE3aJISKHOT TBOPUOT
0COOHMCTOCTI, TI HEMOXKIIUBICTh 6yTT;1 B KUMOCH HaB’sI3aHUX KaHOHAaX 1 TOPOILKY€E
ABTOPCHKY 1POHII0, sIKa posprBae LUTICHICTD JKUTTS 1 TBOPUOCTI MUTIISI CY4aCHOCTI.
[MucemenHuIbKY TBOPUicTh 0. [31puk cripuiiMae siK rpy, aJKe IHILE [TPO Hel BUHST-
KOBO B IpOHIYHOMY CTHJIi. TOPKHYBIINCH Pi3HUX CTOPiH OyTTA CydacHOTO MUTI (Oi-
orpadis, KpUTHKA, HATXHCHHS, BUAABHUIHH TPOIIEC, CYCITUTEHI Ta OCOOUCTI TOTIs-
1, yOmiuHicTs), FO. [3apuk HacmpaB/i CTBOPHUB MOCTMOAEPHH 00pa3 MUTIIA 1032
KaHOHOM, JIJIST 9OTO 3a[isIB PAKTHKH 1pOHIi, ITapOiFOBaHHS, TEKOIyBaHHS, TACTHIITY
toio. Tox [3ApuKOBUI TUCBMEHHUK, IPE3EHTOBAHUM B €CESIX SIK HE3aaHIaXKOBAHUN
EKCLIEHTPUK Ta 1HIUBiAYyaJIicT, 300paxkyeThes y (opmarti 11F030pHOT BIpOTiTHOCTI 1
HE3aBEPIICHOCTI. A IIe 3aJIMIIAE TPOCTIpP JUIsl YUTAIBKOT CIIIBTBOPYOCTI, KOTpa B 3a-
JIaH1¥ MUTIIEM ITOCTMOCPHIN MOJIEIi caMONPE3eHTAalliT 3aIHIIAEThCS YUTAOCITBHOIO
Ta 3aTpeOyBaHOI0.
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Tetiana Shevchenko

PHENOMENON OF THE WRITER AND WRITING
CREATIVITY IN THE POSTMODERN INTERPRETATION
OF Y. IZDRYK-ESSAYIST

The article analyzes the cycle “Poet and Yogi...” from the collection “Flash Drive-
2GB” by Y. Izdryk. The four essays of the book, dedicated to the place of the writer in
the modern world, in a postmodern manner position the artist in the literary process,

which becomes the object of total ridicule and parody, because it exists according
to rules that, in Izdryk's opinion, have become obsolete. The essays create an image
of a modern writer, different from previous eras in the ability to completely abstract
from external assessments, morality, ethics and aesthetics, to ignore the needs of
publishers, audience requests and criticism demands. The artist presents himself as
an independent personality, free from internal censorship, limitations and states,

who perceives the word as a tool of play, and irony as a primary practice of self-

presentation in an absurd world. With the help of postmodern writing practices (irony,

shocking, parody, pastiche, mixing styles, genres, discourses), Izdryk desacralizes

and depersonalizes the literary process and the place of the writer in it, emphasizing
various conventions of the existence of an independent creative personality, the
impossibility of its full realization within the rules imposed by someone. Y. Izdryk
perceives literary creativity as a game, because he writes about it in an exceptional
ironic style. Touching on various aspects of the existence of a modern artist
(biography, criticism, inspiration, social and personal views, publicity, cooperation

with publishing houses), Y. Izdryk essentially created a postmodern image of an artist
outside the canon, for which he transformed the genres of autobiography (*“The Poet
and His Biography”), review (“The Poet and His Prose”), stories with homodiegetic

narration (“The Poet and His Demons”) and artistic meditation (“The Poet and His

Iguana”). Thus, the Izdryk writer, presented in the essays of the cycle “The Poet and
His Yogi...”, appears as an uninvolved eccentric and individualist, depicted in the

format of illusory probability and incompleteness. And this leaves room for reader
co-creation, which in the postmodern model of self-presentation set by the artist
remains readable and in demand.

Keywords: postmodernism, Y. Izdryk, collection, parody, irony, pastiche, shocking,
writer, literary process.



BIZOMOCTI ITPO ABTOPIB

Onexcanopa AJIEKCEECHKO — marictpanTtka kadeapu yKpalHChKOI JiTepaTypu Ta
KOMITapaTUBICTUKA

Onena bE3BEPXHA — maricTpanTtka kadeapy NpuKiIagHol JiHrBicTUKH OechbKoro
HallioHaJbHOTO yHiBepcuTety iMeHi I. . Meunnkoa

Onvea BOUKO — noxrop dinocodii 3 inomnorii, Bukianayu $pinonoriqHoro axyib-
TeTy yHiBepcuteTy Aratiopka B Ep3ypymi (TypeuunHa).

Muxona 'PEYKA — acniipadt Kacbez[pn YKpaTHCHKOT JTiTepaTypH i KOMITapaTUBICTUKU
OnecpKoro HalioHaIBHOTO YHIBepcuTeTy iMeHi . I. Meunnkosa

Eseen ﬂ}KHﬂ}I{OPA JTIOKTOD qnnonorqunx HayK, rpodecop, npoq)ecop Ka®eﬂpﬂ
YKpaiHCBKO] J'IlTepaTypI/I Ta KoMmapatuBicTUKU OJIeCHKOT0 HAIliOHATBLHOTO YHi-
Bepcurety imeHi . I. MeunukoBa
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Ka(bez[pn MPHUKJIAIHOI JHTBICTHKH (O/eChKOTO HAIIOHAIBHOTO YHIBEPCHTETY
imeni . I. MeunukoBa

Apmyp MAJTMHOBCBKHUH — noxtop q)monorqunx HayK, npO(becop Ka(bez[pﬂ
YKpaiHCBKO] J'IlTepaTypI/I Ta KoMmapatuBicTUKU OJIeCHKOTO HAIliOHATHHOTO YHi-
Bepcutety imeHi I. [. Meunukona.

Onena MI3IHKIHA — xangugar q)IHOHOFIIIHI/IX HayK, JOLIEHT, JIOLUEHT Ka(bex[pn
YKpalHCBKOI J'IlTepaTypI/I Ta KoMIapaTtuBicTHKH O1eChKOTO HAI[IOHATBHOTO YHi-
Bepcurety imeHi . I. MeunukoBa

Ipuna HEYUTAJIIOK — xannunat q)lnonorlqﬂnx HayK, JIOLEHT, JOLEHT Ka(bez[pn
YKpalHCBKOI J'IlTepaTypI/I Ta KoMIapaTtuBicTHKH OIeChKOTO HAI[iOHATBHOTO YHi-
Bepcurety imeHi . I. MeunukoBa

Jlioomuna @EHIOK — acucteHT kadeapu (paHiry3bkoi (ijgosorii Ta mnepexnamy
UepHiBeLbKOTO HalllOHAJIBHOTO yHIBepcuTeTy iMeHi 10. denproBrua

Temsna IIEBYEHKO — noxrop (}inonoriyHux Hayk, npodecop, 3aBintyBad Kade-

JpY YKpaTHCHKOI JIiTepaTypu Ta KommapaTuBicTUKH OJeChbKOTO HAIlOHAIBEHOTO
yHiBepcutety imeHi I. I. Meunukoa
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